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(. Cast of Characters
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(-
(,’ Zach Ditector/Choreographer
¢ Lisa Zach's assistant
(
(:
( AUDITIONERS
( Cassie (10 number) Mike (81)
( Sheila (152) Richie (44)
. Val (179) Don (5)
(i Diana (2) Paul (45)
( Judy (23) Mark (63)
() Kristine (10) Greg (67)
, ’ Maggie (9) Bobby (84)
(. Bebe (37) Al(17)
(o Connie (149)
(
() OTHERS*
{ Vicki (60) Erank (59) [headband boy, non-speaking)
( Tricia (131) Butch (14) [non-speaking]
Lois (53) [ Ballerina, non-speaking] Roy (36) [wrong-arm boy]

Tom (40) [counts with his mouth, non-speaking]

AT AT ST S N s s

*Singer/Dancers used in large ensemble numbers, as Offstage Singers and as Understudies.
Note: Because the on-stage performers are singing and dancing at the same time,
the offstage singers are used for vocal support, However, the audience should never

be aware that it is not hearing just the performers on stage.

See the chart on page 4 for Dance Bag positioning.
All bags should be a dark tone so they never pull your eye or catch the light.
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A CHORUS LINE

An Audition

The time: 1975
The place: A Broadway Theatre

A CHORUS LINE is performed without intermission,

The stage is completely bare, surrounded in black. There is a white line painted
on the floor downstage parallel to the footlights, The house lights go to half —
then to black. A rehearsal piano is heard, As the stage lights come up, we see
THREE LINES OF DANCERS in rehearsal clothes, facing dance mirrors upstage.’

In front of them ZACH fs teaching a dance routine. Final audition is in progress.
LARRY is assisting ZACH. For the opening number, music is continuous under
vocal, dialogue and dance to the end of PAUL’S solo ending, “I Need This Show.”

Opening: “I1 Hope I Get It”

(Company)

ZACH. (spoken in rhythm)

Again,

Step, kick, kick, leap, kick, touch ... Again!
Step, kick, kick, leap, kick, touch ... Again!
Step, kick, kick, leap, kick, touch ... Again!
Step, kick, kick, leap, kick, touch ... Right!

That connects with
Turn, turn, out, in, jump, step,
Step, kick, kick, leap, kick, touch.

Got it? ... Going on, and

Turn, turn, touch, down, back, step, (Beat)
Five, six, seven, eight!

Turn, turn, touch, down, back, step, (Beat)
Five, six, seven, eight!

Turn, turn, touch, down, back, step,
Pivot, step, walk, walk, walk.

The last part is ...
Pivot, step, walk, walk, walk.

Reviewing from the last turn

Five, six, seven, eight!

Turn, turn, touch, down, back, step,
Pivot, step, walk, walk, walk. Right!

1 The upstage wall is made of three-sided revolving panels.
One side black, one side mirror and one side the special ribbon deco design used in No. 26 “Bows” only.
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(spoken over music) Let's do the whole combination facing away from the mirror.

From the top,
A-five, six, seven, eight!

The music builds into full orchestration as the DANCERS face downstage
and do the jazz combination with ZACH in front. When the combination
is over, ZACH crosses downstage right, near his stool and speaks.

ZACH. (continued, over music) Okay, let’s do the ballet combination one more time.
Boys and girls together. Don’t kill yourselves, Mark!

(spoken in rhythm)
A-one, two, three, four, five six!

LISA ' demonstrates the combination downstage center.
The DANCERS mark the combination in various degrees.
At one point, SHEILA stops dancing and crosses stage right
as she exchanges a look with ZACH.

SHEILA reaches her dance bag, gets out a brush and brushes her hair.
THE OTHER DANCERS finish the ballet combination stage right.

LISA y crosses to the stool where he gets audition cards and hands them
to ZACH four (4) at a time during the following.

ZACH. (continued, over music) Okay, I'm going to put you into your groups now. When I

call out your number, I'll tell you where you're gonna be in the formation.
JUDY. (stepping out of the group) Oh, God, I don’t remember my number.
LISA Right, when I find a number without a person, it’s you.
JUDY backs up.
ZACH. (continued) Okay, girls first. Number Two, downstage.
(ZACH indicates their spot as he calls each number.)

Number Nine, upstage. Number Ten, downstage.
And number Twenty-three, upstage. Twenty-three? Judy Turner.
JUDY. Twenty-three.

JUDY runs into place.

ZACH. Stage left, girls. Second group. Number Thirty-seven, downstage.
Number Sixty, upstage ...

The lights change to “internal thought” lighting as ZACH goes into pantomime.

He continues to form GROUPS. The OTHERS (except CASSIE) sing.
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ALL EXCEPT CASSIE.
God, [ hope | get it.
| hope | get it.
How many people does he need?

Boys. How many people does he need?

GIRLS. God, | hope | get it.

ALL EXCEPT CASSIE.
| hope | get it.
How many boys, how many girls?

GIRLS. How many boys, how many ...?

ALL EXCEPT CASSIE.
Look at all the people!
At all the people.
How many people does he need?
- How many boys, how many girls?
How many people does he ...?

TRICIA. (warming up downstage left)
| really need this job.
Please God, | need this job.
I've got to get this job.

The lights change back to reality.
ZACH comes out of pantomime,

i LISA (over music) Third group of boys. Number Sixty-three, downstage.
Number Sixty-seven, upstage. Number eighty-one, downstage.
And number eighty-four, upstage. Okay, boys, stage left.

_ (spoken in rhythm)
! One, two, three, four, five, six ...

ZACH crosses down to the bottom of the aisle stage right with LARRY
as the FIRST GROUP OF GIRLS begins the ballet combination.

' ZACH. (continued, over music) Diana, you're dancing with your tongue again.

DIANA. Sorry ... (she falls out of a turn) Shit.

FIRST GROUP OF GIRLS finishes the combination,

ZACH. Nextgroup ... and ..

SECOND GROUP OF GIRLS begins the combinatiot.
ZACH moves stage right and addresses VICKI

ACH - Prompt Book
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ZACH. (continyed, over music) You! Any ballet?
Vickl, No.
ZACH. Don’t dance ... Don’t dance!

VICKI falls out of GROUP and crosses right,
the OTHER THREE finish the combination.

ZACH. (continyed) Next group, and ...

The THIRD GROUP OF GIRLS does the ballet combination.
TRICIA dances so big, she winds up in front of SHEILA —
SHEILA doesn’t like that.

ZACH. (continued) Boys! And ...
Up! ... Upl ... Up! ...
FIRST GROUP OF BOYS begins the combination. ZACH comes onto the stage.

ZACH. (continued) Hold it. Hold it. Stop! (FIRsT GROUP OF BOYS stops. Music continues.)
(tfo Roy) How many years ballet?

RoY. One,
ZACH. Any Broadway shows?
ROY. (shakes his head) No.

N
LISA (to ROY, demonstrating) The arms are second, down, fourth. I wanna see it.\Again.

One, two, three, four, five, siX ... —

FIRST GROUP OF BOYS completes the combination.
ROY continues to make the same mistakes. ZACH goes back down to the aisle.

ZACH. Next group. And ...
SECOND GROUP OF BOYS begins the combination.

ZACH. (to FRANK, over music) Boy in the headband, keep your head up.
Headband, head up!

FRANK looks at ZACH, appears to acknowledge his instruction,
but continues to look down.
SECOND GROUP OF BOYS finishes the combination.

ZACH. (continued) And ...

THIRD-GROUR-OE BOYS begins the combination.— — - -

ZACH. (continued, in rhythm)
Up! Up! Up!

THIRD GROUP OF BOYS finishes the combination.

The lights change, LISA goes onto the stage and into pantontime.
As the group sings, MAGGIE (in pantomime) asks ZACH fo
demonstrate a part of the jazz combination,

The FIRST GROUP OF GIRLS takes position. LISA demonstrates.

ACH - Prompt Book

Musical Youth Artist Repe 581789 0B/M1Q202¢;

TN TN

AT TN TN N SN TN TN TN TN AT


Brenna Hanlen
LISA

Brenna Hanlen
ZACH

Brenna Hanlen

Brenna Hanlen

Brenna Hanlen

Brenna Hanlen

Brenna Hanlen
LISA

Brenna Hanlen
LISA


i S

-,

R e et N S T N

- NMUSICET YOoUn ArUst Repe Hu1/89

Uo/10/2U20

ALL EXCEPT CASSIE. (yelled, not sung)
God, | really blew it!

(sung) | really blew it.
How could | do a thing like that?
Boys. How could | do a thing like ...

ALL EXCEPT CASSIE,
Now l'll never make it.
I'll never make it!
He doesn't like the way | look
He doesn't like the way | dance.
He doesn't like the way | ...

The lights return to reality. ZACH goes back down to the aisle,
The FIRST GROUP OF GIRLS darnces the jazz combination.
When they are finished ...

ZACH. (addressing KrisTINE) Girl in brown, much better
but still too much tension face, neck and shoulders. Relax.

SECOND GROUP OF GIRLS is it position.
ZACH. (continued) Five, siX, seven, eight ...
VICKI waves frantically to ZACH.
ZACH., (continued) Hold it! Hold it!
VICKI. I think I'know the steps but could you have someone do it in front, please?

ZACH. Lisa...
LISA takes a position down right of the GROUP.
ZACH. (continued)
Five, six, seven, eight.
The GROUP dances with LARRY. When finished, LARRY goes back to the aisle.
ZACH. (continued) Next group.
(inrhythm) A-five, six, seven, eight ...

THIRD GROUP OF GIRLS starts the combination.
VAL is dancing behind SHEILA and not in her spot.

(fo VAL) Dance out ... Dance out!
ZACH goes up on stage and addresses the GROUP.

Hold it. Hold it. Stop!
(to SHEILA) Sheila, do me a favor, you dance upstage.
(to VAL) You, downstage.

SHEILA condescendingly gives up the front spot to VAL.

ZACH. (continued, in rhythm)
A-five, six, seven, eight!

ACH - Prompt Book
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ZACH goes back to the aisle as the THIRD GROUP finishes the combination.
At one point, SHEILA misses the turns and tries to get back into the combination.
SHEILA gives up and walks off as the GIRLS dance off.

ZACH. (continued) Sheila, do you know the combination?
SHEILA. Iknew it when I was in the front.

ZACH. Okay, first group of boys.
(in rhythm)  A-five, six, seven, eight.

FIRST GROUP OF BOYS starts the combination.
AL and BUTCH both make different mistakes,

ZACH. (continued) Hold it, hold it, stop!
ZACH goes back up to the stage and demonstrates.
ZACH. (continued, to AL) The step is, down step, pivot step.
Not pivot step, pivot step, right? You chewing gum? Get rid of it.

AL runs stage right and gives his gum to KRISTINE,
then returns to his position in the GROUP while LISA talks to BUTCH.
LISA It’s step, step, up, cross, turn from there. — Okay, got it?
(in rhythm)  Again.
Five, six, seven, eight.
The FIRST GROUP OF BOYS completes the combination.
AL corrects his mistake — BUTCH does not. LISA goes to stage left and watches.
ZACH. (continued) Next group.
(in rhythm)  A-five, six, seven, eight.
SECOND GROUP OF BOYS begins the combination,

RICHIE leaps out of the formation in front of PAUL.
ZACH, who has started to cross back to the aisle, catches him in midair,

ZACH. (continued — to RICHIE) Listen, that's really great, but stay in the formation
and tone it down. Okay? Boy in the headband, keep your head up.
(in rhythm)  A-five, six, seven, eight ...

ZACH goes back to the aisle. The SECOND GROUP completes the combination.

ZACH. (continued) Next group.
(in rythm)  A-five, six, seven, eight.

THIRD GROUP OF BOYS dances the combination perfectly — the end of the

VOF e ver,

'

TN ST

ST TN

with the OTHERS. ZACH and LARRY come up on stage during the following.
The lights change.

ALL EXCEPT CASSIE.
| really need this job.
Please God, | need this job.
I've got to get this job.

Lights change back to reality. ZACH is upstage center.
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ZACH. (to Vick1) Any Broadway shows?
VICKI. (stepping forward) No.

ZACH. (to TRICIA) Broadway shows?
TRICIA. (stepping forward) Touring company.

ZACH. Okay, I'm Splitting youup.  When I call out your number,
please form a line. Girls first, [bar 331 in score] Number Two —

DIANA steps forward. LARRY indicates where she should stand.

ZACH. (continued) Number Nine,
number Ten,
number Twenty-three, Judy Turner. Right.
, Number Thirty-seven,
" One-hundred forty-nine,
One-hundred fifty-two,
One-hundred seventy-nine,
... Cassie,
CONNIE, KRISTINE, JUDY, BEBE, MAGGIE and SHEILA step out and form
a line with DIANA. VAL goes to SHEILA, then decides to cross to the end of
the line next to DIANA, CASSIE steps out and stands next to SHEILA.

ZACH. (continued) Other girls, go to Studio B with Lisa.
The GIRLS who were eliminated exit up right.

ZACH. (continued) Boys. [bar 338]
Number Seventeen.

AL steps out and starts a line behind the GIRLS,

ZACH. (continued) Number Five,
number Forty-four,
. Forty-five,

; Sixty-three,
Sixty-seven,
- Eighty-one and

' Eighty-four.

‘ DON, RICHIE, PAUL, MARK, MIKE, GREG and
BOBBY step out and form a line with AL.

ZACH. (continued) Other boys, Studio B.

C | The OTHER BOYS exit upstage right.

A »! ZACH. (continued) Lisa will join you in a minute.

Music continues. [bar 344] LARRY crosses to ZACH as the lights change and ...

ALL (plus all OFFSTAGE VOICES).
God, | think I've got it.
| think f've got it.
[ knew he liked me all the time.

ACH - Prompt Book
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ZACH. I'want your pictures and résumés, please.
ZACH goes up the aisle to his desk in the back of the theatre.

The GROUP breaks up and they all go to their dance bags to get pictures as ...

ALL. Still it isn’t over.
MAGGIE. What’s coming next?
ALL. it isn’t over.
MIKE. What happens nhow?
ALL, | can’t imagine what he wants.
GIRLS. | can't imagine what he ...
ALL. God, | hope | get it! The GROUP gathers center stage
| hope | get it. around LISA " who indicates that they

should form a single line upstage.

ALL. (continued)
I've come so far, but even so,
It could be yes, it could be no,
How many people does he ...7
| really need this job.

MIKE, DIANA, JUDY, RICHIE, AL & some O/S VOICES.
My unemployment is gone.

THE REST. Please God, | need this job.

BoBBY, CONNIE, AL, VAL, VICKI, LOIS & other O/S VOICES.
| knew 1 had it from the start.

THE REST. I've got to get this show.

While holding the last chord on “show,” all BOYS AND GIRLS OF THE LINE
walk downstage as the lights dim to black. Mirror panels then rotate to black.
The lights bump up on the first chord, [vamp, bar 370] revealing THE LINE
with their photos in front of their faces. THE LINE fs, stage right to stage left:
DON, MAGGIE, MIKE, CONNIE, GREG, CASSIE, SHEILA, BOBBY, BEBE,
JUDY, RICHIE, AL, KRISTINE, VAL, MARK, PAUL and DIANA,

LISA ' is downstage left, not part of THE LINE,

ZACH. (after applause peaks) LISA - [last chord of vamyp, bar 370]
collect the pictures and résumés, please. [bar 371; orchestra continues “Semplice.” |

LISA " collects the pictures from stage left to righ't‘ as the
lights on THE LINE dim, leaving PAUL in q head spot.

PAauUL _Who_am_|_.anyway?

Vol eu.

P NN

N

N

Am | my résumé?

That is a picture of a person | don’t know.
What does he want from me?

What should | try to be?

So many faces all around, and here we go.
| need this job, oh God, | need this show.

Music cadence and out. Lights come up on THE LINE.

ACH - Prompt Book
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ZACH. Today, I want you to tell me your stage name, real name if it’s different.
And I'd also like to know where you were born and how old you are.

SHEILA. (stage whisper) Terrific!
VAL. (stage whisper) Fabulous!

JUDY. (raising her hand) Ah ... excuse me, sir ... do we have to?
I'mean, it's not very polite to ask a lady her age.

ZACH. Being polite doesn’t interest me. Your age does. And I want to know your age.
Okay, let’s go down the line. We'll start on the end, stage right.

THE LINE looks to DON; he is talking to MAGGIE who hits his leg,
thert DON turns in the direction of ZACH,

DoN. Ah ... twenty-eight.

ZACH. Start with your name and step forward.

DON. (stepping forward) My real name is Don Kerr. Ah ...
Kansas City, Kansas. (DON backs into line.)

ZACH. Next.
MAGGIE. (stepping out) Maggie Winslow.
ZACH. Louder.

MAGGIE. Maggie Winslow ... sometimes know as Margaret, Margie, Peggy ...
all of the above. Whatever, it’s real and [ was born in San Mateo, California
on a Thursday evening at 10:40 p.m., August 17, and I'm 25. (She backs into line.)

MIKE. I'm Mike Costa — it used to be Costafalone. I was born in Trenton, New Jersey
on the 4th of July. I'm twenty-four. (He backs into line.)

ZACH. Next.

CONNIE.? Connie Wong. It's always been Connie Wong.
I was born in Chinatown — Lower East Side. (She steps back in line.)

ZACH. Your age?
BoBBY. Go on, Miss Wong,

CONNIE, (stepping forward) Ah ... December 5,
four thousand six hundred and forty-two.
The Year of the Chicken. (She returns to the line.)

ZACH. Next.

2 See appendix A for alternatefsubstitute scene.

ACH - Prompt Book

08/10/2025




iugical Y oulh Artist Hepe 361764

14

GREG. (coming forward) My real name is Sidney Kenneth Beckenstein.
My Jewish name is Rochmel Lev Ben Yokov Meyer Beckenstein,
and my professional name is Gregory Gardner.

Very East Side, and I do not deny it. I'm 32.

CASSIE. (steps out) Cassie ... Ah ... Zach, could I talk to you for a minute?
ZACH. Sure, go ahead.
CASSIE. Well, I mean privately. (She starts for the steps to the aisle.)
ZACH. Not right now, Cassie. I'm running about an hour behind.
CASSIE. Well, I know, butI...
ZACH. Next,

CASSIE goes back to the line.

SHEILA. (stepping forward) I'm Sheila Bryant. Really Sara Rosemary Bryant,
which I really hate. I was born in Colorado Springs, Colorado.
And I'm going to be thirty real soon. And I'm real glad. (She backs into line.)

BOBBY. (stepping downstage) I'm Robert Charles Joseph Henry Mills IIJ,
that’s my real name too. I come from upstate New York, near Buffalo,
I can’t remember the name of the town ... I've blocked it out.
I'was born 25 years ago. (Back to line.)

BEBE. (forward) My name is Bebe Benzenheimer and I know, I gotta change it.
I'm twenty-two. I come from Boston, and here I am. (Embarrassed, she backs into line.)

JUDY. My name is Judy Turner. My real name is Lana Turner. (Laughing at her own joke.)
No, no, no, no, no — it’s always been Judy Turner. I'm 26 years old.

JUDY backs up, RICHIE starts out, JUDY stops hitn and goes on.
JUDY. (continued) Oh, I was born in El Paso ... El Paso, Texas.

ZACH. Good. Next,

RICHIE. (steps out of line) My name is Richie Walters. I'm. twenty-seven.
I was born on a full moon in Herculaneum, Missouri. And I’'m black.

AL. I'm Alan Deluca. I'm thirty and I come from the Bronx. [pumps the air—not in PB]

U0/ U{ZUJQ

KRISTINE. I'm Kristine Urich, Kristine Evelyn Urich,
and I'll be 23 on September 1. (She backs into line.)

AL. (fo KrisTINE) Tell him where you're from.

KRISTINE. (takes a step forward) Oh — I'm from St. Louis, Missouri.
(She goes back to the line; AL prompts her.)

ACH - Prompt Book
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KRISTINE. (continued) Oh, and my married name is Deluca.
ALY and KRISTINE put their arms around each other and smile.
ZACH. Oh, I didn’t know, Al. Congratulations.
AL.  Thanks.
ZACH. Next,

VAL. Well, as far as I'm concerned I'm Valerie Clark. But my parents
think I'm Margaret Mary Houliban. (To the GRour) Couldn’t you just die?
I ' was born in the middle of nowhere. A little town called Arlington, Vermont.

(stepping backwards) Bye, bye.
ZACH. How old are you?
VAL, Old ... No ... Twenty- ... -five.

MARK. (loudly) Ah, Mark Anthony. Really Mark Philip Lawrence Tabori.
Tempe, Arizona. I'm twenty. (Backs into line.)

BOBBY. (to SHEILA) Oh, Jesus.

MARK. (stepping forward again) And if I get this show, I'll work real hard. (Backs up.)
SHEILA. (under her breath) Oh, brother.

VAL. (to MARK) Don’t let ‘em bug you, honey.

PAUL, Paul San Marco. It's my stage name. My real name is Ephrain® Ramirez.
I was born in Spanish Harlem — and I'm twenty-seven.

DIANA. My name is Diana Morales. And I didn’t change it ‘cause I figured
ethnic was in. Twenty-seven. You got that? And I was born on a
Hollywood bed in the Bronx. [pumps to mock AL — not in PB] (She backs into line.)

ZACH. Go on, Diana.

DIANA. (stepping out again) Go on — what?

No. 2 Morales — Underscore
(Orchestra)

DIANA. (continued, over music) Oh, oh, you wanna know how tall I am?
The color of my eyes? Or how many shows I've done?
Ijust gave you my picture and résumsé, everything you wanna know
is right there.

% pronounced Efryen, Spanish.
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ZACH. Tknow. Now tell me what's not on it. >
DIANA. Like what?
ZACH. Talk about yourself. {
/
DIANA. Talk about — what? :
ZACH. Tell me about the Bronx. ,
\
DIANA. What's to tell about the Bronx? It's uptown and to the right. {
ZACH. What did you do there? (
DIANA. In the Bronx? Mostly waiting to get out.
ZACH. What made you start dancing?
DiaNA. Who knows? I have rhythm — I'm Puerto Rican.
I always jumped around and danced. Hey, do you want to know if [ can act?
Gimme a scene to read, I'll act, I'll perform. But I can’t just talk. )
Please, I'm too nervous. .
ZACH. Then relax. , |
DIANA. Look, I really don’t mind talking ... but, Ijust can’t be the first ... please.
ZACH. (with an edge) You want this job, don’t you? {
DIANA. Sure I want the job. /
Underscore music fades out.
ZACH. Allright, Diana, back in line, {
DIANA returns to the line. During the following speech the lights dim, (
a spotlight moves from stage left to stage right and lights the faces of (
THE LINE one at a time, in tempo, every four counts, with the music, )
ZACH. Before we do any more dancing —
No. 3 After Opening — The Line .
_ (Orchestra) _ _ ;
ZACH. (continued) — and we will be dancing some more — let me explain something. :

I'm looking for a strong dancing chorus. I need people that look terrific together
— and that can work together as a group. But there are some small parts that
have to be played by the dancers I hire. Now, I have your pictures and résumés,
I know what shows you've been in — but that’s not gonna help me.

And [ don’t want to give you just a few lines to read. I think it would be better
if I knew something about you — about your personalities. So, I'm going to
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ask you some questions. [ want to hear you talk. Treat it like an interview.

I don’t want you to think you have to perform. I just want to hear you talk and

be yourselves. And everybody just relax — as much as you can.

Music fades out as lights come up on THE LINE. SHEILA raises her hand.

ZACH. Sheila?

'SHEILA. How many people do you want?

ZACH. Four and four.
Jupy. Forty-four?
BEBE. (to JupY) No. Four and four.
ZACH. Four boys. Four girls.
SHEILA. Need any women?
ZACH. Okay, Mike, I'll start with you.
A spotlight picks up MIKE,
MIKE. Me? Don’t you want to start at the end?
ZACH. No. I'll start with you — and relax.

MIKE. I could if you started at the end.

No. 4 Introduction: “I Can Do That”
(Orchestra)
MIKE slowly steps forward.
MIKE. (continued) What do you wanna know?

ZACH. What do you want to tell me?

MIKE. I'd like to tell you to start at the end. (He fidgets.) Ah, I can’t think of a thing.

ZACH. Yes you can. Why did you start dancing?

MIKE. Oh— because my sister did. I come from this big Italian family.
My grandmother was always hanging out the window, leaning on
a little pillow. ‘Cause that’s what Italian grandmothers do —
hang out windows. I was the last of twelve ... I was an accident.
That’s what my sister told me ... Oh ... That was the sister ...

Music continues, attacca.

ACH - Prompt Book
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No. 5 “1 Can Do That” (
(Mike) :
MIKE. (continued, over music) ... Rosalie. — She was the one who started taking {
dance lessons. My mother would take her every Saturday, she used to {
take me along. I liked going.
ZACH. (over music) Who old were you?
MIKE. (over music) Four. And I'd sit there all perky and ... N
Lights dim on THE LINE as MIKE continues in a solo spot.
MIKE. (sung) I'm watchin’ Sis go pitter-pat.
Said, “l can do that,
| can do that.”
Knew ev'ry step right off the bat.
Said, “} can do that,
| can do that.”
One morning Sis won't go to dance class. |
I grab her shoes and tights and all, )
But my foot’s too small. So,
| stuff her shoes with extra socks, o
Run seven blocks
In nothin’ flat. Hell, L
| can do that, ¢
| can do that!
Dance.
| got to class and had it made.
And so | stayed
The rest of my life.
All thanks to Sis B
(Now married and fat), .
| can do this. {
Dance. (
N Lewce. _ -

That | can do!
| can do that!

Lights back up on THE LINE.
MIKE. (continued) And then everybody started calling me “Twinkle-Toes.”

Music continues under dialogue.
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ZAcH. Did that bother you?
MIKE. Naw, I figured, let them say what they want.

ZACH. Idon’t buy that, Mike.

MIKE. (shouting) Well, sure it bothered me. I didn’t want anybody
calling me Twinkle-Toes just because I took a couple of dance lessons.

Music fades out.
ZACH. Okay, Mike — back in line. (MIKE obeys.) Bobby, you're on.

BOBBY. (stepping forward) Well, actually, I don’t

Music in under dialogue.

No. 6 Introduction: “... And ...”
(Orchestra)

BOBBY. (continued, over music) know how I turned out as heavenly as I did. See, when I
was five years old I was playing jacks — and the car fell down on my head.

ZACH. Bobby, are you gonna do a routine?

BoBBY. No, no ... moving right along, moving along ... Let’s see ...
Do you wanna know about all the wonderful and exciting things
that have happened to me in my life? Or do you want the truth?

ZACH. TI'll take the truth.

BoBBY. Well, to begin with, I come from this quasi-middle-upper or
upper-middle class, family-type home. I could never figure out which
but it was real boring. I mean, we had money — but no taste. You know
the kind of house — Astroturf on the patio? Anyway my mother had a lot of
card parties and was one of the foremost bridge cheaters in America.
My father worked for this big corporation. They used to send him
out into the field a lot — to drink. Better that than to find him
lying on his office floor ... But he was okay ... I was the strange one.

ZACH. How strange?

BOBBY. Real, real strange. I used to love to give garage recitals. BIZARRE recitals.
This one time I was doing Frankenstein [cue for last measures of underscoring, bar 33]

as a musicale and I spray-painted this kid silver — all over. They had to rush
him to the hospital. ‘Cause he had that thing when your pores can’t breathe ...

Music in under dialogue,
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No. 7 “... And ...”

(Richie, Val, Judy & Company)

BOBBY. (continued over music) He lived "cause luckily I didn’t
paint the soles of his feet and ...

Lights dim on THE LINE lequing BOBBY in g dimmed spot,
continuing his story in pantomime.

RICHIE. And ...
What if I'm next?
What if I'm next?
What am | gonna do?
| haven’t got a clue.
| gotta think of something.

What does he want?
What does he want?
Stories from the past?
| better find one fast!

GROUP I: MAGGIE, GREG, BEBE, RICHIE, VAL & PAUL. (Each in a special “thought” light.)
What should | say?
What can | tell him?

Lights come back up on THE LINE. Music continues under.

BOBBY. (over music) As ] got older I kept getting stranger and stranger. I used to go
down to this busy intersection near my house at rush hour and direct traffic.
I'just wanted to see if anybody’d notice me. That's when I started breaking
into people’s houses — Oh, I didn’t steal anything — I'd just rearrange
their furniture. And ...

Lights on THE LINE dim again, except for specials on the SINGERS.

VAL. And ...
Orphan at three.
Orphan at three.
Mother and Dad both gone.
Raised by a sweet ex-con.
Tied up and beat at seven.

Seriously!

Seriously!
Nothing too obscene!
I'd better keep it clean.

GROUP II: DON, CONNIE, SHEILA, RICHIE, VAL, DIANA.
What should | say?
What can | tell him?

Lights come up on THE LINE. Music continues under dialogue.
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BOBBY. School? You wanna hear about school? I went to P. S. Shit ... See,
I was the kind of kid that was always getting slammed into lockers
and stuff like that. Not only by the students — by the teachers too.
Oh, and I hated sports, hated sports. And sports were very big. I mean,
it was jock city, but I didn’t make one team. See, I couldn’t catch a ball
if it had Elmer’s Glue on it. And wouldn’t my father have to be this big
ex-football hero? He was so humiliated, he didn’t know what to tell
his friends. And ...

Lights dim again, leaving SINGERS in specials.

JuDyY.# And ...
God, I'm a wreck.
God, I'm a wreck.
| don’t know where to start.
I’m gonna fall apart.
Where are my childhood mem’ries?

Who were the boys?
What were my toys?
How will | begin?

And why am | so thin?!!!

What should | say?

GROUP III: VAL, RICHIE, MAGGIE, CONNIE, JUDY, DIANA & MIKE.
What can | tell him?

Jupy. And ...
CONNIE & MAGGIE.

And ...
RICHIE. And ...

VAL & DIANA.
And ...

Lights come back up on THE LINE. Music stops for dialogue.

BOBBY. And my mother kept saying: “If you don’t stop setting your brother on fire,
we’re going to have to send you away.” And I was always thinking up these
spectacular ways how to kill myself. But then I realized — to commit suicide in
Buffalo is redundant.

Music [bar 79] big cadence and out.
ZACH. Okay, Bobby. Back in line.

BOBBY steps back in line.

ZACH. (continued) Sheila.

4 See Appendix B for alternate lyrics.
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SHEILA. (remaining in line) Yeeees? You want me? |
ZACH. Yes. )
SHEILA. (to the GROUP, but more to BoBBY) He wants me. \
ZACH. To talk.
Music in. SHEILA steps forward.
No. 8 Introduction: “At The Ballet”
(Orchestra) N

SHEILA. (over music) Right. What do you want to know about me first?
ZACH. Try, ah, why are you in this business? )
SHEILA. Well ... I wanted to be a prima ballerina. (Grimaces at the spotlight.)

That light ... What color is that? Do you have anything softer? ‘
ZACH. Don’t worry about the lights ... Just talk. ‘ :
SHEILA. Well ... Like I said, I wanted to be a ballerina. Because my mother

was a ballerina — until my father made her give it up. {
ZACH. Sheila, come downstage. (.

SHEILA walks downstage seductively, one step. (
ZACH. (continued) Closer.
SHEILA. (walks further downstage) Can I sit on your lap? , |
ZACH. Do you always come on like this? ‘
SHEILA. No, sometimes I'm aggressive ... Actually, 'm a Leo ...
ZACH. What's that supposed to mean?
SHEILA. It means the other eleven months of the year E

have to watch out ... I'm very strong. r:
ZACH. Maybe too strong.
SHEILA. Am I doing something you don’t like, I mean, )

you told me to be myself.
ZACH. Just bring it down.

— SHEN:A—Bring what-dewn? _————— o —_

ZACH. Your attitude. Tell me about your parents.
SHEILA. My parents?

ZACH. Your father.

SHEILA. Him?

ZACH. Your mother,
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SHEILA. My mother ... My mother was raised like a little nun.
She couldn’t go out — she couldn’t even babysit.

ZACH. Sheila, don’t perform ... Just talk,

SHEILA. (in monotone) But she wanted to be a dancer and she had all these
scholarships and all that. And when she got married, my father
made her give it up ... (breaking monotone, to THE LINE) ... Isn’t this exciting?
And then she had this daughter — me — and she made her what she
wanted to be. And she was fabulous the way she did it ...
Do you want to know how she did it?

ZACHY? Yes ... But first, your hair ...
SHEILA., What? You don’t like it.
ZACH. No... Let it down.

SHEILA. (taking the pins out) That’s what I've been trying to do.
(SHEILA shakes her hair down.) Better ...?

ZACH. Better ... Go on.

SHEILA. Oh, how she did it ... Well, first, she took me to see all the ballets.
And then, she gave me her old toe shoes — which I used to run down the
sidewalk in — on my toes — at five. And then I saw “The Red Shoes” —

The GIRLS OF THE LINE respond.

SHEILA. (continued) — and I wanted to be that lady, that redhead.
And then, when she saw I really had to dance, she said,
“You can’t do it until you're eight.” Well, by then, I was only six,

Music fades out.

SHEILA. (continued) and I said, “But I've got to dance.”
(to the GROUP) I mean, anything to get out of the house.

ZACH. What?

SHEILA. Nothing.

ZACH. What did you say?

SHEILA. Ijust said that I wanted to get out of my house.
ZACH. Why?

SHEILA. The truth?

ZACH. Sure, you're strong enough.

Music in as dialogue continues.

§ See Appendix C for scene changefvariation.
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“At The Ballet”

(Sheila, Bebe & Maggie)

SHEILA. (over music) Well ... Let’s face it ... My family scene was — ah ... not good!

Lights go out on THE LINE,
ALL EXCEPT SHEILA back up, turn, walk to back wall, facing upstage.

SHEILA. (sung) Daddy always thought that he married beneath him.

That’s what he said, that’s what he said.
When he proposed he informed my mother
He was probably her very last chance.

And though she was twenty-two,

Though she was twenty-two,

Though she was twenty-two

She married him.

Life with my Dad wasn’t ever a picnic.
More like a “Come as you are.”

When | was five | remember my mother
Dug earrings out of the car.

[ knew that they weren't hers, but it wasn’t
Something you'd want to discuss.

He wasn’t warm.
Well, not to her.
Well, notto us ...

But ev’rything was beautiful at the ballet.
Graceful men lift lovely girls in white.
Yes, ev'rything was beautiful at the baliet.
Hey!

[ was happy at the ballet.

SHEILA. (spoken over music) That’s when I started class ...

BEBE turns and walks downstage, where she is picked up in a spotlight.

SHEILA. (sung) Up a steep and very narrow stairway

——— — ~SHEILA & BEBE. To the voice like a metronome. T -

SHEILA.

BEBE.

Up a steep and very narrow stairway.
It wasn'’t paradise.

It wasn't paradise.

SHEILA & BEBE. It wasn'’t paradise.
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But it was home.

BEBE comes further downstage as SHEILA turns fo face upstage.

Mother always said I'd be very attractive,
When | grew up, when | grew up.

“Diff’rent,” she said, “with a special something
and a very, very personal flair.”

And though | was eight or nine,

Though | was eight or nine,

Though | was eight or nine,

| hated her.

Now,

“Diff’rent” is nice, but it sure isn’t pretty.
“Pretty” is what it’s about.

I never met anyone who was “diff'rent”
Who couldn’t figure that out.

So beautiful I'd never live to see.

But it was clear,

If not to her,

Well, then, to me, that ...

MAGGIE turns and walks downstage, where she is picked up in a spotlight.

MAGGIE & BEBE. Ev'ryone is beautiful at the ballet.

MAGGIE.
BEBE.

Ev'ry prince has got to have his swan,
Yes, ev'ryone is beautiful at the baliet.

Hey! ...

| was pretty ...

SHEILA. (turning front) At the ballet.

MAGGIE, SHEILA & BEBE. (As they sing, a GROUP upstage right demonstrates a barre.)

MAGGIE.
BEBE.
SHEILA.

Up a steep and very narrow stairway
To the voice like a metronome.
Up a steep and very narrow stairway.

It wasn’t paradise.
It wasn’t paradise.

It wasn’t paradise.

MAGGIE, SHEILA & BEBE.

But it was home.

The spots dim on SHEILA and BEBE, leaving MAGGIE in the brightest spot.
The GROUP goes back to THE LINE, Music continues under dialogue.
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MAGGIE. 1 don’t know what they were for or against really, except each other.

I mean, I was born to save their marriage but when my father came to
pick my mother up at the hospital he said, “Well, I thought this was
going to help. But [ guess it's not ...” Anyway, I did have a fantastic
fantasy life. I used to dance around the living room with my arms

up like this. My fantasy was that it was an Indian Chief ...

And he’d say to me, “Maggie, do you wanna dance?”
And I'd say, “Daddy, I would love to dance.”

When possible, the OTHER TWO GIRLS sing back-up vocals
behind solo lines till MAGGIE'S solo refrain.

MAGGIE.

Do-do-do-do.
Do-do-do-do.

Do-do-do.
That | was born to
help their marriage
and when ...
Do,

Do-do-do-do.

| used to dance
around the
living room ...
Do.

Do-do-do-do.
It was an indian

chief and
he’d say,

BEBE.

SHEILA.

Do-do-do-do.
But it was clear ...
Do-do-do. Do-do.

When he proposed ...
Do-do-do-do. Do-do.
Do-do-do-do. Do-do.

That’s what he said ...
Do-do. Do-do-do.

That’s what she said ...
Do.

Do-do-do-do.
Do-do-do-do.
Not to her ...
Do-do.

Do. |

“Maggie, do you wanna dance?”

Do-do.

Do-do.

He wasn’t warm ...
Do.

Do-do-do-do.

Do

08/10/202%,
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And I'd say, “Daddy, | would love to ..."

Ev'rything was beautiful at the ballet.
Raise your arms and someone’s always there.
Yes, ev'rything was beadutiful at the ballet,

At the ballet,
At the ballet!!!

Dance section. Black panels turn to mirror panels.
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MAGGIE, BEBE & SHEILA,
Yes, ev'rything was beautiful at the ballet.

MAGGIE. Hey! ...

BEBE. | was pretty, ...
SHEILA. | was happy, ...
MAGGIE. “I would love to ...”

MAGGIE, BEBE & SHEILA.
At ... the ... ballet.

The GROUP is back on THE LINE.
The mirror panels turn to black again. Music cadence and out.

ZACH. Okay, Kristine.

KRISTINE. Oh, no — me?

AL. That's what he said.

KRISTINE. (steps downstage) Well, ah ... Oh. God — I don’t know where to begin.

AL.  Tell him how you started. (music in)

No. 10 Introduction: “Sing”
: (Orcheé’tra)

KRISTINE. (spoken over musicy Oh — Ah, well, everybody says that when I was little,
every time they put on the radio, I'd just get up and start dancing. And, ah ...
Oh, this man came around to my house — selling ... ah ...

AL. Lessons.

KRISTINE. Oh, and he was a terrific salesman — I'll never forget it — he put me
up against this television set — it was one of those great big square things —
and then he turned me around, picked up my foot and touched it to the
back of my head and said, “This little girl could be a star.” Well, I don’t know
if it was the look on my face — or the fact that [ wouldn’t let go of his leg —
But my mother saw how much it meant to me. I mean, [ watched everything
on television that had dancing on it — Especially — Oh, god — every Sunday —
It was, ah ... ah...

AL. Ed Sullivan.

KRISTINE. Right — Ed Sullivan — every Sunday — like church.
And, ah ... I'm sorry. It's just — I'm terribly nervous.

ZACH. That's all right. Just take a minute and pull yourself together.
AL. (coming to KRISTINE'S side) For her — this is together.

KRISTINE. He's right. But anyway, I always knew what I wanted to do.
I wanted to like be all those people in the movies. Only it’s funny,
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I never wanted to be Ann Miller ... I wanted to be — Doris Day.

(Music out.) Except I had this little ah ...
AL. Problem.

No. 11 “Sing!”
(Kristine, Al & Company)

KRISTINE. (spoken in rhythm, or sung without any sense of pitch)
See, | really couldn’t sing.

| could never really sing. AL. (sung)

What | couldn’t do was ...
| have trouble with a ...

it goes all around my ...
It's a terrifying ...

See, | really couldn’t hear

which note was lower or was ...
Which is why | disappear

if someone says, “Let’s start a ...

Hey, when [ begin to ...
it’s a cross between a ...
And a quiverora ...

It’s a little like a ...

Or the record player ...
What it doesn’t have is ...

Oh, | know you're thinking, what a crazy ...
But | really couldn't ...

| could never really ...

What | couldn’t do was ...

AL. (sung)  Three blind mice.

KRISTINE. (offkey)
Three blind mice ...
(spoken in rhythm) It isn’t intentional ...

AL (spoken iri Fhythm)
She’s doing her best.
(sung) Jingle bells, jingle bells ...

KRISTINE. (off-key)
dJingle bells, jingle bells ...
(spoken in rhythm) It really blows my mind.

AL. (spoken in rhythm) She gets depressed.
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KRISTINE, (spoken in rhythm)

And all my friends say | am perfect
for the (sung, off-key, as before) shower.

(spoken in rhythm)

Still, I'm terrificat a ...

Guys are coming in their ...

I’'m a birdie on the ...

But when | begin to ...

They say, “Who’s the littie ...

Goin’ ‘Pong’ instead of ...

And when Christmas comes
and all my friends go ...

It is so dishearten- ...

It is so disquiet- ...

It is so discourag- ...

Darling, please stop answer- ...

See, | really couldn't ...
| could never really ...
What | couldn’t do was ...

Do, re, mi, fa, sol, la, ti, do.

GIRLS. Do, ti, la, sol, fa, mi re, do.

THE LINE. La,
La,
GIRLS. Sing, sing, sing-a, sing-a, sing, sing,
' Sing,
Sing,

Sing,
Sing,

KRISTINE. (off-key)
Sing.
THE LINE. Sing!
ZACH. Okay, Al and Kristine, back in the line ...
AL and KRISTINE go back into line.

ZACH. (continued) Mark ...(Music in.)

ACH - Prompt Book
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AL, (sung)

power!

dance.
pants.
wing.
chirp,
twerp,
ﬂPing)?”

THE LINE. (sung)

caroling,

AL. (sung)

-hing,
-ting,
-ging.
-ring!

sing.
sing.

THE LINE. (sung in classical fashion, with AL conducting THE LINE)

KRISTINE. (offkey)

La,
La,

Boys.

Never sing a

note, please never,
Never sing a

note, don’t ever ...
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No. 12 Montage, Part 1: “Hello Twelve” {
(Mark, Connie & Company) {
MARK. (comes downstage and speaks over music) Well, I get the feeling most of you (
always knew what you wanted to do. Me — I didn’t. I was just a kid
for a while. Oh, then one day — well, my father had this fabulous library s
in the back of the house — and when I was — about eleven, I guess — {
I found this medical textbook. It had pictures of the male and female
anatomy. Well, I thought that was pretty interesting. I used to read )
that book a lot. [Music, bar P.] )
ZACH. Were you interested in medicine? Or were you just into the pictures? ;‘:
MARK. No,I... 5
MARK goes into pantomime. Lights dim and go out on THE LINE,
leaving each SINGER of the following in specials.
VAL. Hello Twelve,
RICHIE. Hello Thirteen, {
MAGCGIE, Hello Love.
AL. Changes, oh! {
BEBE. Down below.
DIANA. Up above.
VAL. Time to doubt, <
MIKE. To break out. ‘
RICHIE. It's a mess. §
MAGGIE. (spoken in rhythm) .
It's a mess. {
PAUL & JUDY. (sung)
Time to grow. ¢
MAGGIE & AL. .
Time to go.
CONNIE, BOBBY & RICHIE. 'f
Adolesce. \

THE REST.  Adolesce. - B - L
ALL. Too young to take over, (
Too old to ignore. (
AL. Gee, I'm almost ready, (
ALL. But ... what ... for? ¢
There’s a lot (

[ am not

Certain of. (
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Hello Twelve,
Hello Thirteen,
Hello Love.

Lights come up on the GROUP who is back on line.

MARK. (spoken, out of pantomime) And from the book I diagnosed my own appendicitis.

(sung) Next day | went to our doctor down the block.
Sure enough — acute appendicitis!
They rushed me right to the hospital.
Well, | figured this book would cover ev'rything the rest of my life.

(spoken over music) And when I was thirteen, I had my first ... wet dream.
I went right back to the book ... Milky discharge ...

milky discharge, milky discharge ...
(sung) Gonorrheal
(spoken over music) I was in shock, I mean ...

(sung) Gonorrhea!

(spoken over music) Before I'd even started. I was terrified.
I couldn’t even tell my mother I had ...

(sung) Gonorrhea!
(spoken over music) So, the book said, drink a lot of water ...
ZACH. Is that all the book said?

MARK. No, it said take penicillin, strepto-something-or-other,
but I couldn’t do anything about that unless I told somebody.

(sung) So all | could do was drink the water,
And | drank like twenty glasses a day.

(spoken over music) For three weeks. I almost drowned.
Finally I went to confession and told the priest that I had gonorrheal

Well, he was in shock, too.
(sung) “Who have you been with, my son?”
(spoken) Nobody. Nobody.
(sung) “Then how can you have ... gonorrhea?”

(spoken over music) I told him about the book’s diagnosis for milky
discharge and he set me straight. It’s the only time the Church
ever helped me out. Well, I'was ...

MARK goes back into line as CONNIE steps forward.
CONNIE. Four foot ten,
Four foot ten.

That’s the story of my life.
| remember when ev’rybody was my size.
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(spoken) Boy, was that great. But then everybody started moving up and
— there I was, stuck at ... ;
(sung) Four foot ten! k
Four foot ten. -
(spoken) But I kept hoping and praying,. v
(sung) I used to hang from a parallel bar by the hour, \
Hoping I'd stretch just an inch more. -
(spoken) 'Cause I was into dancing then, and I was good. {
And I wanted so much to grow up to be a prima ballerina.
Then I went out for (cheerleader-like yell) cheerleader! )
And they told me: “No dice, you'll get lost on the football field.
The pom-poms are bigger than you.”
I spent my whole childhood waiting to grow ... 0
CONNIE goes into pantomime, THE OTHERS have moved to dance formation.
Each solo is picked up by a spotlight.
VAL, Tits! When am | gonna grow tits?
PAUL. Secret, my whole life was a secret.
MIKE. (spoken over music) One little fart! ... And they called me
“Stinky” for three years. (He screams in frustration till start of vocal) Aahhh!
ALL EXCEPT CONNIE.
Goodbye Twelve,
Goodbye Thirteen, .
Hello Love ... BEBE. Robert Goulet, Robert Goulet,
My God, Robert Goulet!
Oh! (
Down below,
Up above ... DON. Playing doctor with Evelyn. )
La-la-la, - Ricuie. Il show you mine, I‘;
La-la, You show me yours. L
La-la. KRISTINE. (spoken it rhythm)
Seeing Daddy naked! ,
Time to grow, s
Timetogo... SHEILA. (shouted in rhythm) {
Surprise! r
La-la-la (spoken)— — -
Mom and Dad were doing it. (
BOBBY. I'm gonna be a movie star. (
The rest of the AUDITIONERS is now back on THE LINE and lights come up. (
CONNIE. (out of pantomime, spoken over music) But you see, (
the only thing about me that grew was my desire. (
AN
(sung) | was never gonna be Maria Tallchief, | was just ... (

TN
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(spoken) ... this peanut on pointe! That was my whole trip —
my size. It still is. God, my last show I was thirty-two and I
played a fourteen year-old brat ...

ZACH.! Ah-hab, the Year of the Chicken, thirty-two?
RICHIE. (imitating a chicken) Pluck-pluck-pluck-pluck, girl!

CONNIE. So I got caught! (over music [bar 148]) But I don’t look it.
And I shouldn’t knock it ‘cause I've always been able to work ...

(sung) From the time | was five in “King And 1."””
“King And 1.”
Up till now I've never stopped,
'Cause whatever | am,
lam ...
Music continues, Attacca, as CONNIE backs fo her
position in THE LINE and DIANA runs to centet.

No. 13 Montage, Part 2: “Nothing”
(Diana)

DIANA. (over music) ... so excited because I'm gonna go to the High School of
Performing Arts! I mean, I was dying to be a serious actress. Anyway,
it’s the first day of acting class — and we're in the auditorium and the
teacher, Mr. Karp ... Oh, Mr. Karp ... Anyway, he puts us up on the stage
with our legs around each other, one in back of the other and he says,
“Okay ... we're going to do improvisations. Now, you're on a bobsled.
It's snowing out. And it’s cold ... Okay ... Go!”

The AUDITIONERS IN THE LINE back up and run off, stage left.

(sung) Ev’ry day for a week we would try to
Feel the motion, feel the motion
- Down the hill.

Ev'ry day for a week we would try to
Hear the wind rush, hear the wind rush,
Feel the chill.

And | dug right down to the bottom of my soul
To see what | had inside.

Yes, | dug right down to the bottom of my soul
And | tried, | tried.

(spoken over music) And everybody is going, “Whoosh, whoosh ... I feel the snow
... L feel the cold ... I feel the air.” And Mr. Karp turns to me and he says,
“Okay, Morales. What did you feel?”

& See Appendix D for variation to this scene.

7 See Appendix E for variation to these lyrics.
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DIANA (sung)

And | said, “Nothing,

I'm feeling nothing.”

And he says, “Nothing
Could get a girl transferred!”

They all felt something,
But | felt nothing
Except the feeling that this bulishit was absurd!

(spoken over music) But I said to myself, “Hey, it’s only the first week.
Maybe it’s genetic. They don’t have bobsleds in San Juan.”

(sung)

Second week, more advanced and we had to
Be a table, be a sports car ...
Ice-cream cone.

Mr. Karp, he would say, “Very good,
Except Moraies. Try, Morales,
All alone.”

So | dug right down to the bottom of my soul
To see how an ice-cream felt.

Yes, | dug right down to the bottom of my soul
And | tried to melt.

The kids yelled, “Nothing!”
They called me “Nothing!”
And Karp allowed it,

Which really makes me burn.

They were so heipful.
They called me hopeless.
Until | really didn’t know where else to turn!

(spoken over music) And Karp kept saying, “Morales, I think you should
transfer to Girls” High. You'll never be an actress. Never!” Jesus Christ!

(sung)

Went to church, praying, “Santa Maria,
send me guidance, send me guidance,”
On my knees.

Went to church, praying, “Santa Maria,

08/10/202
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Pretty please!”

And a voice from down at the bottom of my soul
Came up to the top of my head.

And the voice from down at the bottom of my soul,
Here is what it said:

“This man is nothing!
This course is nothing!
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If you want something,
Go find a better class.

And when you find one
You'll be an actress.”
And | assure you that’s what fin’lly came to pass.

Six months later | heard that Karp had died.
And | dug right down to the bottom of my soui ...
And cried ...

'Cause | felt ... nothing.

Music out,

DIANA. (continued, spoken) I mean, I didn’t want him to die or anything, but ...

| No. 14

(sung)

Music in.

Montage, Part 3: “Mother”

(Company except Larry & Zach)

DON. (spoken over music) The summer I turned fifteen,
I lied about my age so I could join AGVA — you know ...

The night club union.

‘Cause | could make sixty dollars a week

Working these strip joints

Outside of Kansas City.

| worked this one club for about eight weeks straight,
And | really became friendly with this stripper.

(spoken over music) Her name was Lola Latores (Brass growl)
and her dynamic, twin forty-fours. Well, she really took to me.
I mean, we did share the only dressing room, and she did a lot of dressing ...

(sung)

Anyway, she used to come and pick me up

And drive me to work nights.
Well, the neighbors would all be hanging outside of their windows,

And she’d drive up in her big pink Cadillac convertible
And ... smile.

(spoken over music) And I'd come tripping out of the house
in my little tuxedo and my tap shoes in my hand and we’d drive off

down the block with her long, flaming red hair just blowing in the wind.

DON goes into pantomime and the OTHER AUDITIONERS enter stage left.
Each SOLOIST is picked up in a head spot as they sing their lines.

ALL AUDITIONERS EXCEPT DON.

MAGGIE.

Goodbye Twelve,

Goodbye Thirteen,

Hello Love,

Why do | pay for all those lessons?

Dance for Gran’mal
Dance for Gran’mal!
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OTHER AUDITIONERS EXCEPT DON sing backup syllables under solo lines.
OTHER AUDITIONERS.
BEBE. My God, that Steve McQueen’s real sexy. Ba, ba-da-dah, ba-da-dah.
Bob Goulet out, Steve McQueen in!
CASSIE. “You cannot go to the movies Ba, ba-da-dah, ba-da-dah.
Until you finish your homework.” Ba-da-dah.
AL, “Wash the car.” Ba-da-da-dah,
MIKE. “Stop pickin’ your nose.” Ba-da.
MAGGIE. “Oh, darling, you're not
Old enough to wear a bra. ‘ Ba-da-dah,
You've got nothing to hold it up.” Ba-da-dah, ba-da-dah.
MARK. Locked in the bathroom with Ba-da-dah,
Peyton Place. Ba-da-dah, ba-da.
VAL. Tits! When am | gonna grow tits?
BOBBY. If Troy Donahue could be a movie star,

Then | could be a movie star.

The OTHER AUDITIONERS are now upstage right.
BOBBY joins them. They face upstage.

DON. (out of pantomime, spoken over music) Well, when the guys on the block saw Lola,
they all wanted to know what the story was, and I told them about this
big hot romance we were having, but actually she was going with this ...

DON steps upstage into darkness and joins the AUDITIONERS.
JUDY moves forward from upstage left.

JUDY. (sung) Little brat!
That’s what my sister was,
A little brat.
And that’s why | shaved her head.
I'm glad | shaved her head.
But then my father lost his job so we had to leave El Paso
And we wound up in St. Louie, Missouri.
Well, it was the furthest thing from my mind to be a dancer,
But my mother would embarrass me
So when she’d come to pick me up at school
With all those great, big, yellow rollers in her hair

08/10/2027

No matter how much | begged her and she'd say,
(spoken) “What are you, ashamed of your own mother?”

(sung) But the thing that made my daddy laugh so much
Was when | used to jump and dance around the living room ...

JUDY goes into pantomime and stays where she is until she sings again.
The AUDITIONERS who sing “Mother” have moved into formation
with MAGGIE center. Lyrics are sung in counterpoint to the end of the number.
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MAGGIE. Please take this message
to mother fromme,  AL.
Carry it with you Dad would take Mom to Roseland.
across the blue sea.  She’d come home with her shoes in her hand.
DIANA.
“Mother, oh, Mother, Mama fat, always in the
wherever | go kitchen cooking all the time.
SHEILA.
Your Maggie is “Darling, | can tell you now,
missing you so.” Your father went through life with an open fly.”
VAL.
“Mother, oh, Mother, Tits! Where are my tits?
CASSIE.
wherever “Listen to your mother.
lgo Those stage and movie people got there
because they’re special.”
GREG.
Your Maggie is “You take after your father’s side of the family,
missing you the ugly side.”
PAUL.
$0.” “Wait until your father gets home.”
DON.

Swear to God and hope to die.

Lights fade on the GROUP, they join the OTHER AUDITIONERS
to reform THE LINE, facing upstage.

Jupy. And it was the [...]
Music attacca.

No. 15 Montage, Part 4
(Judy, Greg, Richie & Company)
JUDY. (continued)
[...] first time I'd ever seen a dead body.
But then when | was fifteen the most terribie thing happened.
The Ted Mack Amateur Hour held auditions in St. Louie
And | didn’t hear about it till after they'd gone
And | nearly killed myself,

THE LINE turns and walks downstage.

JUDY. (continued)
Nearly killed myself,
| tried to walk in front of a speeding streetcar
And | remember noticing boys for the first time.

AUDITIONERS are now on THE LINE and lights come up.

JUDY. (continued, spoken over music) Anyway, | remember practicing kissing with Leslie.
She was my best girlfriend. Did any of you ever practice kissing with another girl ...

ACH - Prompt Book
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(sung) So that when the time came you’d now how to? (she listens)
(spoken) No? ... Oh my God.

KRISTINE. (after a moment) Judy? (music stops.)

Jupy. Did you, girl?

KRISTINE. Yeah ... But just a couple of times.

SHEILA. Oh, count me in. (music continues.)

JtpY. Thank God! (backing into line) Anyway, I do remember ...

GREG. (stepping forward, spoken over music) The worst thing in school was
every time the teacher called on me ...

(sung) I'd be hard, 'd be hard.

(spoken over music) Really, I'd have to lean up against the desk like this.
(He demonstrates.) And the teacher would say,

(sung) “Stand up straight.”
(spoken in rhythm)

“l can’t. | have a painin my — side.”
(sung) “Stand up straight.”

(spoken over music) Or walking down the hall, you’d have to walk like this,
(sung) With all your books stacked up in front of you.
MIKE. (spoken over music) 1 thought it was me. I thought I was a sex maniac.

CONNIE & MAGGIE. (sung)
You are!

BOBBY. (spoken over music) 1 did too. I mean, it didn’t go down for three years.
GREG. And the bus was the worst. I'd just look at a bus and ...
(sung) Bingo!
(spoken over music) And then there was the time I was making out
in the back seat with Sally Ketchum ... We were necking and

I was feeling her boobs, and feeling her boobs, and after
about an hour or so she said, “Ooohhhh! ...

(sung) Don’t you want to feel anything else?”

(spoken in rhythm)
And | suddenly thought to myself, “No, | dont.”

ZACH. (spoken over music) Did that come as a surprise to you?

GREG. (spoken over music) I guess, yeah. It was probably the first time I realized
I was homosexual and [ got so depressed because I thought being gay
meant being an outcast all the rest of my life, a bum, and I said,

(sung) “Gee, I'll never get to wear nice clothes ...”

(spoken over music) And I was really into clothes, I had this pair of
powder blue and pink gabardine pants ...

GREG goes into pantomime as the GROUP breaks upstage from THE LINE.
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_ CHORUS.

( Goodbye Twelve, ~ CASSIE.

{ Goodbye Thirteen, A diaphragm, AL.

( Hello Love. A diaphragm, Early to bed,

(v | thought a diaphragm ~ early to rise.

. was up here, Your broad goes out DON.

( where you breathe.  with other guys. [ bought a car,

{ Changes, oh, KRISTINE. I bought my first carl MIKE.,

( Down below, The ugliest boy asked CONNIE. Padiddie.

( Up a metothe prom.  You're notleaving MAGGIE. MARK.

) VAL. | stayed home. the house till you're Life is an Ev'ry girl | know has

( Shit. Made it through twenty-one. ashtray. lockjaw of the legs.

( high school

( without growing tits.

( - CHORUS. RICHIE. AL. BEBE. MIKE.

( —doubt, to break out, My trouble is wine, | got Nancy’s picture, Steve McQueen out, Your brother’s going to

(' It's a mess women and song.  Annabel’s locket,  Nureyev In! medical school and

) I can’t get Cynthia’s ring and SHEILA. You're dropping out to be

¢ Time to grow, any of them. Lucy's pants. Allyou runaround  a chorus boy. Nothing!

( Time to go, Let's dance. Head-on collision!  withare bums.  DIANA.

( Ado— Let's dance. Eddie got killed. MAGGIE. You gotta know some-
PAUL. Graduation. body to be somebody.

(; What am |

( gonna say

( when he calls on me?

( Jupy

( (& VICKI ofs).

( My only adolescence, BEBE, DIANA,

o (& LOIS ofs).

( My only adolescence, Where did it go? BOBBY, GREG

( It was so ... & MIKE.

( My only adolescence, Where did it go? Freshman, soph’more,

.' ltwas so ... junior, senior, MAGGIE

) +KRISTINE. +VAL. SHEILA & DON. (& TRICIA ofs).

My only adolescence, Where did it go?

[t was so ...

My only adolescence, Where did it go?

[t was 50 ...

Freshmean, soph'more, Thirteen, fourteen,  Thirteen, fourteen,
junior, senior, ~ fifteen, sixteen, fifteen, sixteen,
+CASSIE, MARK,
CONNIE, AL, PAUL,
RICHIE & LARRY.
Freshman, soph'more, Thirteen, fourteen, Suddenly 'm seventeen and
fifteen, sixteen,

Upstage black panels have changed to mirrors.
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ALL EXCEPT ZACH. (OFFSTAGE SINGERS fill in all voices.) L
Suddenly I'm seventeen and ... )
Suddenly I'm seventeen and ... ¢
Suddenly, ¢
There's a lot (
{ am not
Certain of. s
7
Goodbye Twelve,
Goodbye Thirteen, (
Hello ...
ALL ONSTAGE AND OFFSTAGE (except ZACH)
form into four groups for “scat” counterpoint section and dance break.
GIRLS. (Ist group) GIRLS. (2nd group) BOYS. (3rd group) BOYS. (4th group)
Doo dit dit doo, Dee du dee du dee du, Wah, Doo doo doo doo doo,
Dt dit doo, dee dee du dit, wah wah wah, doo doo doo-ah,
Dit dit doo, Dee du dee du dee du, wah, Doo doo doo doo doo,
Dit dit doo, dee dee du dit, wah wah wah, doo doo doo-ah, .
Dit dit doo, Dee du dee du dee du, Wah, Doo doo doo doo doo,
Dit dit doo, dee dee du dit, wah wah wah, doo doo doo-ah, <
Dit dit doo, Dee du dee du dee du, wah, Doo doo doo doo doo,
Dit dit doo, dee dee du dit, wah wah wah, doo doo doc-ah, >
Dit dit doo, Dee du dee du dee du, Wah, Doo doo doo doo doo, \
Dit dit doo, dee dee du dit, wah wah wah, doo doo doo-ah,
Dit dit doo, Dee du dee du dee du, wah, Doo doo doo doo doo,
Dit dit doo, dee dee du dit, wah wah wah, doo doo doo-ah,
Dt dit doo, Dee du dee du dee du,  Wah, Doo doo doo doo doo, .
Dit dit doo, dee dee du dit, wah wah wah, doo doo doo-ah, .
Dit dit doo, Dee du dee du dee du, wah, Doo doo doo doo doo, ‘
Dit dee dese du doo doo doo-ah,
Dance break. (
THE CAST ends up in a clump center stage. ‘
Suddenly they break into an angry and animated montage of individual stoties, )
then separating into TWO GROUPS, right and left. RICHIE is left center stage. <
RICHIE. Gimme the ball, {
Gimme the ball, (
I — Gimmethe ball.-Yeahl - T
Gimme the ball, (
Gimme the ball, N
Gimme the ball. Yeah! (
[ was always runnin’ around shoutin’, ¢
“Gimme the ball, (
Gimme the ball, ,
Gimme the ball. Yeah!” -
I8
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[ was so enthusiastic.

| was in ev’rything.

The yearbook is filled with my pictures,
And | was lucky 'cause | got

A scholarship to college.

A scholarship to college!

So | went.

TWO GROUPS & OFFSTAGE SINGERS.
So he went.

RICHIE. Yes, | went.

TWO GROUPS & OFFSTAGE SINGERS.
Yes, he went.

RICHIE. So I’'m gonna be a kindergarten teacher ...
(spoken in rhythm) Imagine me — this kindergarten teacher?
And | thought ...
Shit.

Two GRroups & O/S.
(sung) Shit, Richie.

RICHIE. (spoken in rhythm)
Shit.
Two GROUPS & O/S.
Shit, Richie.
RICHIE. (sung) Two GROUPS & O/S.
What are you gonna be? Shit, Richie. Shit, Richie.
When you get shoved outta here, Shit, Richie. Shit, Richie.
Honey, ain’t nobody gonna be Shit, Richie.
standin’ there with no Shit, Richie.
Scholarship to life.
And | was scared. Shit, Richie.
Scared. Shit, Richie.
Scaredt! Shit, Richie.
Scared!!! Shit, Richie.

GIRLS (& O/S GIRLS through end of number). BOYS (& O/S BoYs though end of number).

My braces gone.
My pimples gone.

My childhood gone, goodbye. My childhood gone, goodbye.

ALL. Goodbye Twelve.
Goodbye Thirteen.
Goodbye Fourteen.
Goodbye Fifteen.
Goodbye Sixteen.
Goodbye Seventeen,
Hello Love.
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(ALL.) Go to it.
Goto it.
Goto it.
Go to it.
Gotoit.
Go toit.

Boys. And now life really begins. GIRLS. Go to it.
And now life really begins. Go to it.
And now life really begins. Go to it.
And now life really begins. Gotoit.

ALL. Gotoit.

ACT 2

When the music finishes, mirrors have changed to black.
The AUDITIONERS are back on THE LINE.
LARRY is seated on ZACH'S stool, downstage right.

VAL. (stepping forward) So, the day after I turned eighteen, I kissed the folks goodbye

No.

— got on a Trailways bus — and headed for the Big, Bad Apple.
END ACT 1 INTERMISSION

16 “Dance: Ten; Looks: Three”

{(Val)

VAL. (aside, to the other AUDITIONERS, after downbeat) June Allison, right?

(continuing as before) ‘Cause I wanted to be a Rockette. Oh, yeah,

let's get one thing straight. See, I never heard about “The Red Shoes,”

I never saw “The Red Shoes,” I didn’t give a shit -about “The Red Shoes.”

I decided to be a Rockette because this girl in my home town — Louella Heiner
— had actually gotten out and made it to New York. And she was a Rockette,
Well, she came home one Christmas to visit, and they gave her a parade.

A goddamn parade. I twirled a friggin’ baton for two hours in the rain.
Unfortunately, though, she got knocked up over Christmas —

merry Christmas — and never made it back to Radio City.

That was my [ 1A New York, New York, here I come.

Except I had one minor problem. See, I was ugly as sin!

I was ugly, skinny, homely, unattractive and flat as a pancake.

Get the picture? Anyway, I got off this bus in my little white shoes,

my little white tights, my little white dress, my little ugly face, and my

long blonde hair — which was natural then. Ilooked like a nurse!

08/10/202¢
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I had eighty-seven dollars in my pocket, and seven years of tap and acrobatics.
I could do a hundred and eighty-degree split and come up tapping the

Morse Code. Well, with that kind of talent I figured the Mayor would be
waiting for me at Port Authority. Wrong! I had to wait six months for

an audition. Well, finally the big day came. I showed up at the Music Hall
with my red patent leather tap shoes. And I did my little tap routine.

And this man said to me, “Can you do fankicks?” - Well, sure I could do
terrific fankicks. But they weren’t good enough. Of course, what he was

trying to tell me was ... it was the way I looked, not the fankicks. So I said,
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“Screw you Radio City and the Rockettes! I'm gonna dance on Broadway.”
Well, Broadway — same story. Every audition. I mean, I'd dance rings
around the other girls and find myself in the alley with the other rejects.
But after a while I caught on. I mean, I had eyes. (Looks fo SHEILA.)

I saw what they were hiring. I also swiped my dance card once —

after an audition. And on a scale of ten ... they gave me:

For dance: ten. For looks: three. Well ...

(sung) Dance: Ten; Looks: Three,
And I'm still on unemployment,
Dancing for my own enjoyment,
That ain't it, kid. That ain’t it, kid.

“Dance: Ten; Looks: Three,”
Is like to die!

Left the theatre and

Called the doctor for

My appointment to buy ...

Tits and ass.

Bought myself a fancy pair.
Tightened up the derriere.
Did the nose with it.

All that goes with it.

Tits and ass!

Had the bingo-bongos done.
Suddenly I'm getting nash’nal tours!
Tits and ass won't get you jobs
Uniess they’re yours!

Didn'’t cost a fortune, neither.
(spoken in rhythm)
Didn’t hurt my sex life, either.

(sung) Flat and sassy,
| would get the strays and losers.
Beggars really can’t be choosers.
(spoken in rhythm)
That ain’t it, kid. That ain't it, kid.

(sung) Fixed the chassis.
(spoken in rhythm)
“How do you do!”
(sung) Life turned into an
Endiess medley of
“Gee, it had to be you.” (spoken in rhythm) Why?

(sung) Tits and ass!
Where the cupboard once was bare,
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Now you knock and someone’s there.
You have got 'em, hey.
Top to bottom, hey,

it's a gas!

Just a dash of silicone.

Shake your new maracas and you're fine!
Tits and ass can change you life.

They sure changed mine!

Short dance cross, then VAL starts dialogue in the tenth measure [Bar 133].

(spoken over music) You're all looking at my tits now, aren’t you?
SHEILA. They aren’t that big.

VAL. Theard that, you bitch. I didn’t want ‘em like yours ...
I wanted them in proportion.

SHEILA. Well, you got what you paid for.
CONNIE.? [ wouldn’t mind having just one of yours.
VAL. Well, go out and buy ‘em.

(sung) Have it all done.
Honey, take my word.
Grab a cab, ¢’mon,
See the wizard on
Park and Seventy-third for

Tits and ass.

Orchestra and balcony,

What they want is whatcha see.
Keep the best of you,

Do the rest of you.

Pits or class.
| have never seen it fail.
Debutante or chorus girl or wife.

Tits and ass,
Yes, tits and ass

08/1 01’202{
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Have-changed—— — ——
My ...
Life!

As applause fades, VAL goes back to her place in THE LINE.

ZACH. Paul ... (Musicin.)

8 If Connie isn’t flat chested, give the line to a girl who is.

ACH - Prompt Book
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No. 17 Short “Paul” Scene
{Orchestra)

PAUL. (over music) Ah, sir?

ZACH. (over music) Would you step out of line?
PAUL steps forward hesitantly, waits, then ...

ZACH. (continued) When did you start dancing, Paul?
PAUL. Not until very late ...

ZACH., Why?

PAUL. Idon’t know why ... Ijust didn’t ...

ZAcH. Well, what did you do?

PAUL. Oh ... Nothing much ...
Music fades out under the following dialogue.

ZACH. Come on, Paul — you must have done something,
How old were you when you did start dancing?

PAUL. Sixteen.

ZACH. Well — What did you do up until the time you were sixteen?
I mean, what was your family like?

PAUL. We were close ...
ZACH. Close ... Brothers, sisters?
PauUL. Ah ... Two sisters. One died when I was fourteen.

ZACH. How?
The AUDITIONERS reqct to this question.

PAUL. I, ah ... I really don’t want to talk about it. I mean ...
Why do I have to talk about that?

CONNIE. Larry, can we please sit down?

LARRY. (Rises and crosses in. To ZACH.) Zach, can the kids sit down now?
SHEILA. And smoke? Can the adults please smoke?

ZACH. All right, everybody take a break — out in the hall.

The AUDITIONERS collect their dance bags and exit slowly upstage right.

ZACH. (continued) Paul, we'll try this again later. Cassie ... stay on stage, please.

CASSIE puts down her bag downstage right.
Music in. CASSIE crosses slowly to center stage.

ACH - Prompt Book
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No. 18 “The Music And The Mirror”

(Cassie)
CASSIE. (over music) Well, this audition is really interesting, isn’t it?
ZACH. Yeah ... What are you doing here?
CAsSIE. What do you think? ... Ineed a job.
ZACH. In the chorus?
CAsSIE. Oh, look, Zach, I'd love a part, of course, but I'll take what I can get.
ZACH. You're too good for the chorus, Cassie.
CAsSIE. Too good? I did a couple of dance parts, so what?

ZACH. You were featured, you stopped two shows cold,
your career was going fine here in New York.

CASSIE. Ican’t get ajob, Zach ... God, you sound like all my friends — my fans.
Acting like I'm a star and don’t know it — when the truth is Inever even
came close and nobody has the guts to tell me. Well, it would be nice
to be a star ... But I'm not, I'm a dancer.

The lights go out, leaving Cassie in a head spot and a special.

CASSIE. (continued, sung)
Give me somebody to dance for,
Give me somebody to show.
Let me wake up in the morning to find
I have somewhere exciting to go.

Lights come back up.

ZACH. (over music) So, you're going through a slow period,
it happens to everyone. Something will happen.

CassiE. That's what I kept telling myself in California, and I kept
telling myself that and telling myself that ... Well ...
Nothing will happen. I can't act.

ZACH. What?

06/10/202
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—————— — —CasSIE Tcan’tact:And there Tanrin California supposed to be thisactress.—
Well, it didn’t take me long to find out I can’t act ...
Didn’t take Hollywood long either.
ZACH. You didn’t work out there?

CAssiE. Oh, sure ... A rotten part in a so-so film — part ended up getting cut,
thank God — I was a go-go dancer in a TV movie of the week. Let’s see, —
Oh, yeah — commercials, I almost got to squeeze a roll of toilet paper
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but I lost out in the finals. Isn’t that something? Seventeen years

in the business and I end up flunking toilet paper squeezing?

And I was a dancing Band-Aid — that was fun ... We had an earthquake ...
And I got a terrific tan — and you must have heard about ...

ZACH. 1did hear you were going out with some big agent. Being a bit wild,
running around, carrying on ...

CASSIE. Well, when you're a woman of leisure, what else is there to do but get
a bit wild and run around? Not to mention getting fat — and going crazy
— Which is why I came back to New York and which is why I am here today,
Zach, .Ineed a job.

The lights go out as before, leaving CASSIE in a head spot and a special.

CASSIE. (continued, sung)
To have something that | can believe in.
To have something to be.
Use me.
Choose me.

Lights come back up.

ZACH. (spoken, over music) 1just can’t see you dancing in the chorus, Cassie.
P ) y g

CASSIE. Why not?
ZACH. Listen, if you need some money, call my business manager.

CASSIE. Well, sure I need money. Who doesn’t? But I don’t need a handout.
I need a job. I need a job and I don’t know any other way to say it.
Do you want me to say it again?

ZACH. No.

CASSIE. Fine, then we got that far. Look, I haven’t worked in two years, not really.
There’s nothing left for me to do. So — I'm putting myself on the line.
(She steps to the CHORUS LINE.) Yes, I'm putting myself on your line.
I don’t want to wait on tables. And what I really don’t want to do
is teach other people how to do what I should be doing myself ...

As CASSIE sings, lights dim out, leaving her in a spot,

CASSIE. (continued, sung)
God, I'm a dancer,
A dancer dances!

Give me somebody to dance with.

Give me a place to fit in.

Help me return to the world of the living
By showing me how to begin.

ACH - Prompt Book
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Play me the music.

Give me the chance to come through.
All | ever needed was the music and the mirror, 4
And the chance to dance for you. g

Give me a job and you instantly get me involved.

If you give me a job, then the rest of the crap will get solved.
Put me to work, you would think that by now I'm allowed.

I'll do you proud!

Throw me a rope to grab on to.

Help me to prove that I'm strong.

Give me the chance to look forward to sayin’,
“Hey, listen, they're playin’ my song.”

Play me the music.

Give me the chance to come through.

All | ever needed was the music and the mirror,
And the chance to dance ...

Dance section. The panels are now turned to mirrors,

Play me the music.

Play me the music.

Play me the music.

Give me the chance to come through.

All | ever needed was the music and the mirror,
And the chance to dance ...

Dance Section, Flying mirrors in a semicircle are used for part of this section, ,
At the end of the number [bar 332), the upstage mirrors are turned back to black. N
As the applause dies down, music begins.

No. 19 After “Music And error”
{Orchestra)
ZACH. (over music) You can’t go back to the chorus, Cassie. That's not the answer.

CASSIE. I'm not trying to go back —I'm trymg to start over again, Zach.
I’ll settle for that — starting over.

ZACH, Starting over ...? We can’t

CaAssIE. What?— We? ... You're talking about —
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ZACH. No.I'm not.
CASSIE. Yes, you are. You're talking about us.
ZACH. Cassie, let’s just keep this business, okay?
CAsSIE. By all means. Well, who is here for anything else? That's what it’s all about,
isn’t it? Work, Zach? Well, that's why I'm here today — about work.
ACH - Prompt Book /‘
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ZACH. Well, you shouldn’t have come. You don’t fit in.
You don’t dance like anybody else — you don’t know how.

CassIE. ButI did years ago and I can do it again.
You're not even letting me try? Please, just give me a chance.

LISA  (entering from upstage right) Ah, excuse me ... ah ...
do you want the kids back now?

ZACH. Uh, no ... No, take the kids down to the basement and teach them
the lyric to that number ...

LISA starts to leave.
ZACH. (continued) Oh, and send Paulin ...
LISA ' goes off.
ZACH. (to Cassie) All right, go with [SA and learn the lyric.
CASSIE. Thank you ... [Bar 22 as CASSIE turns.] '
After CASSIE exits upstage right, PAUL enters, tentatively, and stands upstage.
PAUL. Ab, you wanted to see me?
ZACH. Yes, Paul ... I really like the way you dance.
PAUL shrugs.

ZACH. (continued) No, I mean it, so I figured we’d try this again.
For one thing, if you’re going to change your name —
why go from a Puerto Rican name to an Italian one?

PAUL. "Cause I don’tlook it ... People say, “You don’t look Puerto Rican,
you don’t look Puerto Rican.” But I am.

ZACH. So you figured you looked Italian?
PauL. No,I ah— just wanted to be somebody new. So I became Paul San Marco.
ZACH. Why did you want to become someone new?
PAUL. Why? I'm not exactly proud of my past.
Music fades out.
ZACH. Who is? But that’s what the word means, Paul. Past.
PAUL. That might be easy for you to say, but ...
ZACH. Look, wait a minute — what made you start dancing, your parents?

PAUL. (beginning to move towards downstage center)
No, what do Puerto Ricans know about theatre? Now they have
Channel Forty-seven — but then they didn’t have anything.
But my father loved movies. And he’d take us all the time.

ACH - Prompt Book
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ZACH
PAUL,
ZACH
PAUL.
ZACH

PAUL.

ZACH
PAUL.
ZACH

PAUL.
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He worked nights and he’d come home and he’d take us to
Forty-Second Street. And we’d come out of one movie and
go to another and another movie — I don’t know why —
but I loved musicals.

. How old were you?
Seven or eight.

. On Forty-Second Street?
Yeah — it was a trip.

. Goon...

I'd have to move down front — “cause I couldn’t see —
I wear contact lenses now ... I'd move down front and
these strange men would come and sit beside me and “play” with me.
I never told anyone because — well, I guess it didn't matter ...

. Why didn’t it matter?
Why? Ah ... Well ...

. Look, Paul, if this is too rough for you, I have your picture and résumé ...

PAUL is now downstage center on THE LINE.

No. Ah ... Okay. From seeing all those movie musicals, I used to
dance around on the street, and I'd get caught all the time. God,
it was embarrassing. I was always being Cyd Charisse ... Always.
Which I don’t really understand, because I always wanted to be an actor.
I mean, I really wanted to perform. Once my cousin said to me,
“You'll never be an actor,” and I knew she was telling me this
because I was such a sissy. | mean, 1 was terribly effeminate.
I always knew I was gay, but that didn’t bother me.
What bothered me was that I didn’t know how to be a boy.

One day I looked at myself in the mirror and said, “You're

fourteen years old and you're a faggot. What are you going to

do with your life?” By that time I was in Cardinal Hayes High School.
There were three thousand boys there. I had no protection anymore.

No homeroom where I could be charming and funny with the tough guys
so they’d fight my battles for me. Like when I went to small schools.

I liked school. But my grades got so bad. Even if ] knew the answers

08/10£202
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to questions, I wouldn't raise my hand because I would be afraid they
would laugh at me. They’d even whistle at me in the halls. It was awful
... just awful. Finally, I went down to the Principal’s office and said,
“I'm a homosexual.” Well, it was a Catholic high school and at the

age of fifteen you just didn't say that. He said, “Would you like to

see a psychologist?” And I did. And he said, “I think you're very

well adjusted for your age and I think you should quit school.”

So, I did. But I really didn’t want to. I couldn’t take it anymore.

ACH - Prompt Book
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See, when I quit school, what I was doing was trying to find out
who I was and how to be a man. You know, there are a lot of people
in this world who don’t know how to be men. And since then,

I found out that I am one. I was looking for the wrong thing.

I was trying to learn how to be butch. Anyway, I started

hanging around Seventy-Second Street, meeting all these

really strange people. Just trying to make friends that were like me.
So that I'd understand what it was that I was.

Somebody told me they were looking for male dancers for the

Jewel Box Revue, you know, the drag show. So, I go down to audition.
Now, from all those years of pretending I was Cyd Charisse, I had this
fabulous extension. I mean, I could turn, anything my first audition.

' And they said to me, “You're too short to be a boy, would you like

' to be a pony?” And I said, “What's that?” And they said, “A girl.”

‘ What do I have to do?” “Show us your legs.” “But I have hair on my legs.”
“That’s okay, come on upstairs.” So I went and they hiked up my
dungarees and they put on a pair of nylon stockings and high heels.

It was freaky. It was incredible. And then they brought me back
downstairs and they said, “Oh, you have wonderful legs.”

I said, “Really? ... Terrific ...”

It's so strange thinking about all this. It was a whole lifetime ago.

I was just past sixteen. Anyway, then there was this thing of me trying to

hide it from my parents. That was something. “Cause I had to buy all this stuff.
Like, ah, shoes to rehearse in, earrings, makeup. And I would hide it all

and my mother would find it. I told her there was this girl in the show

, and she didn’t want her mother to know what she was doing and I was

' holding this stuff for her. She believed me.

! Well, I was finally in show business. It was the asshole of show business
) — but it was a job ... Nothing to brag about. | had friends. But after a while,
it was so demeaning. Nobody at the Jewel Box had any dignity and most

of them were ashamed of themselves and considered themselves freaks.

I don’t know, I think it was the lack of dignity that got to me, so I left.

( Oh, I muddled around for a while. I worked as an office boy, a waiter

- — But without an education, you can’t get a good job. So, when the

[‘ Jewel Box called and asked if I'd come back, I went.
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We were at the Apollo Theatre on a Hundred and Twenty-Fifth Street.
Doing four shows a day with a movie. It was really tacky. The show was
going to go to Chicago. My parents wanted to say goodbye and they were
going to bring my luggage to the theatre after the show. Well, we were
doing this oriental number and I looked like Anna May Wong.

I had these two great big chrysanthemums on either side of my head

and a huge headdress with gold balls hanging all over it. I was going on
for the finale and going down the stairs and who should I see standing
by the stage door ... my parents. They got there too early. I freaked.

I didn’t know what to do. I thought to myself, “I know, I'll just walk

'
|
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quickly past them like all the others and they’ll never recognize me.” \
So I took a deep breath and started down the stairs and just as I b
passed my mother I heard her say, “Oh, my God.” Well ... I died. {
But what could I do? I had to go on for the finale so I just kept going. (
After the show I went back to my dressing room and after I'd
finished dressing and taking my makeup off, I went back downstairs. S
And there they were standing in the middle of all these ... And all they -
said to me was, “Please write, make sure you eat and take care of yourself.”
And just before my parents left, my father turned to the producer and
he said, “Take care of my son ...” That was the first time he ever
called me that...I1...ah...1... ah. 4
PAUL breaks down. Music in after 3 slow beats. ¢
No. 20 End Of Paul’s Scene )
(Orchestra)
During the music, ZACH comes down the aisle, up on stage,
crosses to PAUL, puts an arm around his shoulder and walks 'f_
a few steps up left talking to him so quietly we don’t hear. {
LISA  (entering from stage right, [Bar 8]) Zach, you ready for them yet? <
Z.ACH signals “no” with his hands and continues talking to PAUL,
Then ZACH drops his hand. Music segues.
No. 21 “One” )

(Company)
ZACH. (over music) All right, bring ‘em in.

N e

Zach crosses to his stool, downstage right.
Paul crosses to first wing right and drops his dance bag.

TN

TN

LISA  Okay, kids, here we go. Everybody in.

N

The rest of the AUDITIONERS enter from upstage right
as the upstage black panels revolve to mirrors.

ZACH. (over music) LISA . get the hats.

LISA and PAUL pull a box of hats on stage,
- and 7AGH_gets-his»ownphat—fmm under-his-stool.— - — —

LISA . We're using hats. Everybody grab a hat. Try to find one that fits.
ZACH. (fo LISA ) All right, let’s review this.

All the AUDITIONERS grab hats and begin warming up, going over lyrics,
commenting on hats, etc., while LISA and ZACH are reviewing the
combination facing the mirrors. When PAUL and RICHIE move the hat box off,
ZACH crosses down center and the AUDITIONERS gather in a group around him.
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ZACH. (continted, to the AUDITIONERs) All right. This is the same combination
we worked on earlier, it also goes with the Iyrics you just learned.
Now — this is important! I want to see unison dancing.
Every head, arm, body angle, exactly the same. You must blend.
This is one of those numbers where you back the star — you're her frame.
I don’t want anybody to pull my eye. Now, let’s review it.

ZACH, LISA ' & AUDITIONERS face the upstage mirrors.

ZACH. (continued, over music) Starting position is turned in third.
Hips and shoulders on the diagonal.
Elbows up, chest up, chin up, eyes front. Ready?

(spoken in rhythm)
A-five, six, seven, eight,
[bar 42]  “One” change.
Walk. Walk.
Point. Point.
Point, flick, step, kick. (ZAcH stops dancing.)

(spoken over music) Okay, let’s do it again. From “Singular sensation.” (in rhythm) And,

MIKE, AL, DON & MAGGIE.
(sung) ... singular sensation

ZACH continues with demonstration dialogue as singing continues,

MIKE, AL, DON & MAGGIE. (continued)

Ev'ry little step she takes.

One thrilling combination,

Ev'ry move that she makes.

One smile and suddenly nobody
else will do.

You know you'll never be lonely with
you know who.

O e e e e e -~ e BN

One moment in her presence

And you can forget the rest,

For the girl is second best to
none, son,

Oooh! Sigh!

Give her your attention,

Dol

Really have to mention,

She’s the one?
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Lights back to reality. [Bar 172.]
ZACH. Right — Let me see ‘everyone back in line.
(spoken in rhythm)
A-five, six ...
CASSIE interrupts, causing a false start, then music goes into vamp.
GIRLS form a line with BOYS holding still upstage of them.

ZACH is downstage left.

CASSIE. (interrupting) 1 don’t have a hat. (Music out.)

—~ ZACH. Holdit. LISA a hat. I

LISA . (handing a hat to CAsSIE) Here, Cassie.
CASSIE. Oh, thanks. (Music in, bar 176.)

ZACH. (spoken in rhythm)
A-five, six, seven, eight, a-one,
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GIRLS. (plus OFFSTAGE GIRLS)
One
singular sensation,
Ev'ry littie step she takes.
One
thrilling combination,

Ev’ry move that she makes.

One smile and suddenly
nobody else will do.

You know you'll never be
lonely with you know who.

One
moment in her presence

And you can forget the rest.

For the girl is second best
to none, son.
Oooh! Sigh!
Give her your attention.
Do |
really have to mention,
She’s
the
one?

581789
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ZACH. (spoken in rhythm)

One, (spoken, to CAssIE) You're late.

(to SHEILA)

Straighten the supporting leg, Sheila.
(to CassiE) Don’t pop the head, Cassie.

(to MAGGIE) Maggie, make it sharper.
(to Cassiz) Too high with
the leg, Cassie.
(to CassiE) Too much leg, Cassie.
(to VAL) Eyes front, Val.

(to CASSIE)
You're late on the turn, Cassie.

(to CASSIE, sternly) Don’t pop
the hip, Cassie!

(to SHEILA)
That’s good placement, Sheila.

(to Boys) All right — Boys!

BOYS form a line with GIRLS holding still upstage of them.

BoOYs. (plus OFFSTAGE BOYS)
One
singular sensation,
Ev'ry little step she takes.
One
thrilling combination,

Ev’ry move that she makes.

One smile and suddenly
nobody else will do.
You know you’ll never be

lonely with you know who.

One
moment in her presence

And you can forget the rest.

For the girl is second best
to none, son.

(to Cassig) Do it again, Cassie.
(softly) — six, seven, eight ...
(to Cassig) Don't pop the head, Cassie!

(to CASSIE, shouting)
You're distorting the combination,
Cassie! Pull in. Cool it. Dance like

ACH - Prompt Book
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Boys. (plus OFESTAGE BOYS) ZACH. (continued)
Oooh! Sigh! everyone else.
Give her your attention.
Do |
really have to mention,
She’s
the
one? All right, now everyone in line and

smile and sing!
BoYs and GIRLS form a single line, alternating boy-girl, with CASSIE at center.

ALL. (including OFFSTAGE SINGERS)
One
singular sensation,
Ev'ry little step she takes.
One
thrilling combination,
Ev'ry move that she makes.
One smile and suddenly
nobody else will do.
You know you’ll never be
lonely with you know who.

One

moment in her presence
And you can forget the rest,
For the girl is second best

to none, son.
Oooh! Sigh!
Give her your attention.
Do |
really have to mention,
She's ZACH rushes to pull CASSIE from THE LINE
the and brings her downstage left.
one? o
CASSIE.
What's wrong? What are you doing?
———————— —THE LINE—(whispered under-dialogue) ZACH-—My-job: — -
One CAssIE. What?
singular ZACH. How can you do it?
sensation, You got out of the chorus
Ev'ry little step when you were twenty-two.
she takes. What the hell makes you think
One you can go back now?
thriliing CASSIE. My sanity.

ACH - Prompt Book

;
\

ST ATy T

TN

,/:\

~

ST N TN TN TN TN TN TN T



- Musical Youth Artist Repe

combination,
Ev’ry move that she
makes.
One smile
and
suddenly
nobody
else
will do.
(shouted) You know
(whispered) you'll never be
lonely with you know who.
you know
who.

(THE LINE)

THE LINE of dancers is
silent for 16 counts.

THE LINE. (shouted in rhythm)
Left.

THE LINE. (marking sofly, in rhythm, 8 counts.)
Right, (beat) left, (beat)
Right, (beat) left, (beat)
Right, (beat) left, (beat)

Right, (beat) left, (beat)

581789

08/10/2025

59

ZACH. (shouting) Cassiell —
(calmer) You can’t do it.

CAssIE. ButIdid it. I did what you wanted.
I pulled in — I cooled it —I danced
like everybody else.

ZACH. I know you did. And to be perfectly
honest — I couldn’t stand it.

CASSIE. You know, that’s your problem.
Why? Because you took me out of
the chorus in the first place?

Does that make you feel like
some kind of failure?

CASSIE starts to run off, stage right,
but ZACH stops her.

ZACH. (over music) Why did you leave?
CasSIE. Oh, so we are gonna get into that?

ZACH. Why did you leave me? I came home
one night and you were gone.

CASsIE. Why, Zach — you noticed.
ZACH. Very funny.

CASSIE. You'd already left me weeks before.

ZACH., Left? I thought we were
living together.

CaAssIE. No, sharing the same
apartment, maybe.

No, [ mean, in the real sense of the
word — left. You left. Well, you were
madly in love again and ...

ZACH. (crossing in)  wasn’t, you know I wasn't.
I was directing my first play.

CASSIE. And you were in love with it
and off in the only world
that means anything to you.
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ZACH. Cassie, you know how important that was to me. Christ, if I could .
direct a straight play and pull it off, it meant I wasn't going to be stuck
just making up dance steps the rest of my life. N

ZACH is at center, CASSIE is still stage right. N

CAssIE. Oh, you were never gonna be stuck. You were gonna make sure
you did it all — direct, choreograph — musicals, plays, movies ... N
I'knew you loved work — but you really get off on it, don’t you? ’

ZACH. Yeah...Iguessdo. You didn’t seem to mind it when we were "
working together. It was only when we weren't that —

ZACH has now crossed to CASSIE,

CASSIE. Oh, Zach, I didn’t mind not being part of your work. I loved you, I could
have handled that. It was not being a part of your life that got to me. And not
being able to keep up with you. Because that's what you expected. I know you
did. You were moving up and you wanted me to be right up there with you.
Well, I was a good dancer, but you wanted me to be a star.

ZACH. What's wrong with that? Why shouldn’t you be? Why shouldn’t you be / '
the best you can be? When I got out of the chorus I decided I was going to ... s

CASSIE. (interrupting) That's not a decision, that's a disease.
God — good, better, best! — I hate it! How can you stand it?

THE LINE. (chanting in rhythm) LARRY. CASSIE. (continued)
One, two, three, four, (on “eight”)  Are you gonna go from one show to the next

five, six, seven, eight. ... Again.  to the next, rehearsing them all twenty-four

One, two, three, four, hours a day for the rest of your life? You know,

five, six, seven, eight. ... Again.  you're not even doing it for yourself. You're
One, two, three, four, trying to prove something. Like I was —
five, six, seven, eight, ... Again.  because I was doing it for you, to please you, \
One, two, three, four, to keep you — to get you back. But I don’t '
five, six, seven, eight. want to prove anything anymore. I want to

do what I love as much as I can and as long
as I can. But at least, now — I'm doing it for /
me. Who are you doing it for? \

- —THE LINE (suny) CASSIE (spoken, asshe - T~

One realizes she has been too blunt) .
singular sensation, 4
(mouthed) (
Ev'ry little step she takes. I'm sorry. I have no right to judge. ‘
(sung) (
One L
{

\
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thrilling combination,
(mouthed)
Ev’ry move that she makes.
(sung)
One smile and suddenly
nobody eise will do.
(rmouthed)
You know you'li
never be lonely with
you Know
who.

Music builds.
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Why are we doing this? I mean,
we must be over this by now, aren’t we?

Z ACH crosses to stage left and
turns his back to CASSIE,

ZACH. [am.

CASSIE. Good. Then don’t feel you owe me

any favors. (crosses to center)
... Just treat me like everybody else.

ZACH. Is that what you really want from me?

(pointing to THE LINE) Is this really
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what you want to do?

ZACH and CASSIE look upstage at THE LINE as if slowly comes to life.

THE LINE. (sung, with OFFSTAGE SINGERS)
One
moment in her presence
And you can forget the rest.
For the girl is second best
to none, son.
Oooh! Sigh!
Give her your attention,
Dol
really have to mention,
She’s
the
onhe?
(shouted) One!
One!
Onel!
One!

THE LINE begins backing up, counting eight counts of eight softly
under dialogue. The mirrors turn to black and THE LINE faces
upstage, passing the hats off upstage right. The last count of eight is
done silently as THE LINE gets into place for the tap combination,

THE LINE. (whispered in rhythm under dialogue) CASSIE. (spoken)

One. Yes ... I'd be proud to be one of them.
One. They’re wonderful.

One.

One. . ZACH. Butyou're special.
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(THE LINE) (whispered in rhythm) CASSIE. (spoken)
One, two, three, four, No, we're all special.
five, six, seven, eight,
Two, two three, four, He’s special — she’s special.
five, six, seven, eight,
Three, two, three, four, And Sheila —
five, six, seven, eight, and Richie, and Connie.
Four, two, three, four, They’re all special.
five, six, seven, eight,
Five, two, three, four, I'd be happy to be
five, six, seven, eight, dancing in that line.
Six, two, three, four,
five, six, seven, eight, Yes, I would ...
Seven, two, three, four, and I'll take chorus
five, six, seven, eight, ... if you'll take me.
(tmouthed) Eight, two, three, four,
five, six, seven, eight. CASSIE runs upstage right and

joins the AUDITIONERS.
LISA *, who has been downstage right, crosses to ZACH at center.
LISA . All right, who are we going to hire?
ZACH. Idon’tknow.
LISA  Well, what do you want to do now?

ZACH. (crossing to his stool and throwing his hat off downstage right)
Start matching them up. Do the tap combination.

LISA  (to THE AUDITIONERS) Okay, the tap combination. A-five, six,

No. 22 Tap Dance

(Company)

LISA  (continued, spoken over pickup chords)
... seven, eight ...

Z.ACH sits on his stool. THE AUDITIONERS review the tap combination,
- with LISA _dancing downstage center, in front of them.
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During the routine, several people sing the inner thoughts which follow.
Each is picked up in a head spot.

SHEILA. (sung)
God, when it's over do | need a drink!

MIKE. He’s gotta know what he wants by now.
BEBE. Oh, Jesus, have | got a headache!
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MAGGIE. I’m not sure | can smile much longer.
JuDY. | should’a been a singer ...

(bad, soprano-like, high note) “Aaaahh!”
(exasperated) Well ...

BOBBY. If George Hamilton can be a movie star,
Then | could be a movie star.
AL. What am [ doing in show business?

LISA  (spoken over music) Okay, everybody stage right, please.
THE AUDITIONERS go fo stage right and
continye to follow LARRY’S instructions.

LISA  (continued, over music) I'm going to put you into couples now.
Let me see, I'll start with ... Ah ... Don, Sheila, Bobby and Bebe.
Oh no, girls, work on the other side of the boys. Diana and Val, stand by.

Boys, work upstage a bit. (in rhythm) A-five, six, seven, eight ...
The FIRST GROUP of four begins the combination. [Bar 61]
LISA  (continued, over music and dance) Don, try working a little closer to Sheila ...
Stay on the beat ... Let me see some smiles ... Not that phony “sell smile,
I want to see that “I-love-to-dance smile.”

SHEILA overdoes the smile.
The FIRST GROUP completes the combination.

LISA  (continued, over music) Okay, all right, stage left, now, let me see ...
Diana here with Greg ... Valerie ... Mark, dance with Val.

14

VAL. Smile, honey.

LISA  (spoken in rhythm)
A-five, six, seven, eight ...

The SECOND GROUP of four begins the combination. [Bar 81]
LISA  (continued, over music and dance) Diana, I'm not hearing any taps.

Di1ANA. It's my sneakers ...

DIANA potnds the floor, trying to make tap sounds with her sneakets.
LISA  Stay on the beat ...

The SECOND GROUP completes the combination.

LISA . (continued, over music) Okay, kids, stage left ...
Ah, Maggie and ... (fo MIKE) Mark ...

MIKE. Mike ...
LISA . And Connie, are you hiding back there? Come out here.
CONNIE. (running into position) Tapping is not my strongest point ...

LISA = And give me ... Paul. Other three, hang on ...
(in rhythm) A-five, six, seven, eight ...

ACH - Prompt Book
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The THIRD GROUP of four begins the combination. [Bar 101] t
LISA  (continued, over music and dance) Boys, hold upstage of the girls ... ;
Connie, relax, loosen up, enjoy it. \
CONNIE dances like noodle, The THIRD GROUP continues to dance
until PAUL falls while doing a turn. Music fades out fast when PAUL falls. {
MAGGIE. Connie! €.
MAGGIE stops CONNIE dancing. (
MIKE. (going fo PAUL) Paul! Get up, Paul ...
BOBBY crosses to PAUL and supports his shoulders. .
BOBBY. (to MIKE) Hey, what are you doing? .
MIKE. What do you mean, I'm just trying ... 4
OTHERS are crowding around in a GROUP,
PAUL. Oh, Jesus! ‘
BOBBY. Are you okay? ‘
PAUL. Yeah, yeah ... (PAUL moans.) [:
ZACH. Paul, you okay? Did you hurt yourself? (ZACH crosses to PAUL and kneels.) [
PAUL. No, no, I —it's just, ah ... .
ZACH. Did you pull a muscle? Is it your ankle?
DIANA. It's not your knee, is it? .\
PAUL. Ah... :

ZACH. (to D1aNA) An old injury? ."'
DIANA. Yeah, he just had it operated on last year. It’s his cartilage. (
SHEILA. Oh, shit ... (
ZACH. Stand back ... Give him some air ...
The GROUP moves back.

™

CASSIE, (crossing to the GRoupP) Call a doctor.
PAUL. No, really ...
~ CASSIE, (to ZAcH) You should call a doctor.

ZACH. Who's your doctor?

PAUL. Idon’t want a doctor.

ZACH. Paul, who's your doctor?
CAssIE. Call Sidney Rhodes. 595-7639.
ZACH. LISA ', call him.
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LARRY starts off upstage right.
CASSIE. (following LARRY fo the exit) Doctor Sidney Rhodes, 595-7639.
ZACH. (sotto voce) Paul, just try to breathe in slowly and relax.
CASSIE. You know, maybe you should prop something under his knee ...
ZACH. Give me a dance bag.
MAGGIE crosses right and gets a bag.
PAUL. No, it’s okay. I think I just twisted it.
MAGGIE returns and hands the bag to ZACH,
ZACH. Easy, ready ... up.
ZACH slides the bag under PAUL’S knee,
PAUL. Oh, shit ...
ZACH. Is that better?
CASSIE. Does anybody have a Darvon or a Valium?
SHEILA. Ido.
SHEILA crosses left to her dance bag,
ZACH. Somebody get me some water.
MARK. Iwilll
MARK runs off right.
ZACH. You're gonna be okay, Paul.

PAUL. Yeah, but out of work, huh?

SHEILA crosses to ZACH with pills and
MARK comes back with a cup of water.

MAGGIE. Look, I don’t think you should give him that. You don’t know what's wrong.
SHEILA. Please, I've had three already today.

LISA  (returning from offstage right) Zach, the doctor said it'd be quicker if we
got him into a cab and over to St. Joseph’s Hospital than if he came here
— he’ll be waiting for him at the emergency entrance.

ZACH. Right. (looking around.) Ah ..
CAssIE. T'll go.

ZACH. No.

DoN. (to PauL) I'll help you.
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ZACH. Fine.
DON and BOBBY cross to help PAUL up.

ZACH. (continued) Let's get him up. Ready, one, two, three.

DON and BOBBY lift PAUL up and start upstage right.
LISA  (following them) Where's his dance bag?
GREG. Which one is his?

VAL hands PAUL'S dance bag to GREG,
who puts it on LARRY’S shoulder.

ZACH. (following them to exit) Paul, I'll see you later. (to LARRY) Call me from the hospital.

DON and BOBBY exit upstage right with PAUL.
LISA *follows behind. The REMAINING GROUP
stands silently as music begins.

No. 23 Alternatives
‘ (Orchestra)

ZACH crosses back downstage, looks at CASSIE, who turns and
crosses downstage left, At the top of the stairs to the auditorium,
ZACH turns and addresses the REMAINING GROUP,

ZACH. (over music) What do you do when you can’t dance anymore? (Music pauses.)
BEBE. Kill yourself.

ZACH. No, really.

DIANA. Oh, shit, what kind of a question is that?

GREG. Real heavy.

MARK. Yeah.

ZACH. Iknow, but what do you do?

RICHIE. (after a long beat, crosses from upstage left to center) Well, I'll tell ya. (Music continues.)
Because I'm getting scared. I love being in this business.
But, one day it hits you, “Okay, Richie, you been havin’ fun

nrr
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AL. (crossing to RICHIE) A lot of people are feeling that way.
And they’re getting out of the business fast.

RICHIE. Well, there’s no security in dancing.
JUDY. But wait a second ...

RICHIE. There’s no promotion and no advancement.
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DIANA. Listen, if you're looking for that kind of security ... forget it.
RICHIE. No, it’s not just that.

DIANA. Well, what then?

RICHIE. Icould do without that, but — shit— there’s no work anymore.

The whole REMAINING GROUP reqcts simultaneously with similar lines.
All lines spoken at the same time — together with the next three lines,
DON and BOBBY re-enter quictly from upstage right.

MIKE. Tell me about it.
CONNIE. It’s true.
GREG. Sureitis ... butisn’t that happening to every ...
ZACH goes down to the bottom of the steps and faces the stage.

BEBE. (stopping the GROUP and crossing down to THE LINE) Oh, please —
I don’t wanna hear about how Broadway’s dying. ‘Cause I just got here.

BOBBY. Don’t worry, honey — it’s not.

CONNIE. They’re not doing big musicals like they used to.

MIKE. But even if they did — even if you get this show ...
it’s gonna close one day — nothin’ runs forever, right?

DIANA. Yeah, sure — but that’s ... just the way itis ...
AL. (overlapping end of DIANA'S line above) He's right.

RICHIE. And then you have to start all over again — ’cause the only chorus line
you can depend on in this business is the one at unemployment!

Again the GROUP reacts simultaneously — all lines
spoken on top of each other — together with the next three lines.

CONNIE. Hit it, Richie.
BoBBY. Oh, please, give me a break.
DoON. Well, look, it’s ...

JUDY. (crossing in to the center of the GROUP) But don’t you want to do more
than just dance in the chorus?

MARK. Gee, I just want to get in one.

JuDY. Well, I want to be something besides the tall, skinny redhead,
second from the end. Not that [ want to be a star or anything.

VAL. Hell, Ido.
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SHEILA. Oh, who doesn’t. Everybody in the whole goddamn country
wants to be a star.

JUDY. (crossing downstage to talk to ZAcH) Okay — I admit it.
I wanna be the next Gwen Verdon.

ZACH. But she dances.

Jupy. I know — Don’t you just love her?

ZACH. ButIwant to know what you're going to do when you can’t dance anymore.

JUDY crosses upstage and sits on the floor.

VAL. (crossing downstage to talk to ZACH [Bar 64]) Who cares? I don’t care if I never
dance another step as long as I live. I'd be happy just going to Hollywood
and replacing Jill St. John. Big deal, right? Well, I can dream, can’t I?

DON. (crossing downstage to VAL) Yeah, but dreams don't pay the rent.
VAL. So...I'll find somebody who can.

MIKE. (crossing to VAL and DON) That's the thing that gets me —
a girl can always get married.

SHEILA. She didn’t say anything about marriage.

MIKE. (to SHEILA) Another thing is ...

BEBE. (seated on the floor, on THE LINE, left center) Oh, please, I don’t know if I can take it.
MIKE. These bodies don’t last forever ...

BEBE. I can’t take it. [Bar 79]

MIKE. (to ZacH) We're no better off than athletes.

BOBBY. (crossing downstage to VAL'S right) Well, I'm sorry — I can’t worry about
any of that now. ‘Cause I plan to go on kicking these legs as long as I can
and when I can't ... Well, I'll just do something else.

VAL. Right. So you get into acting.
The GROUP reacts — positively and negatively.

VAL. (continued) No, you'll love it. I mean, it’s fabulous to find out you can
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talk too. That's what I'm into ... Dot very good ... but I'm getting better. ——
And I'll tell ya somethin’, honey, it beats busting your ass dancing any day.
And at least, when you’re an actor you stand a chance.

AL. Aw, come on, there are more actors outta work than dancers.

DIANA. Oh shit — that’s theatre! Listen, nobody got into this business
to play it safe. And we’re all here because we wanted to be here
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and you're all acting like it’s just another job — and it’s not.
So, what are you all talking about?

DIANA crosses upstage center.

GREG. LIFE! Darlings. It's tough all over. That's why I have no plans,
no alternatives — just get me through the day ... one day at a time
is enough for me to deal with. [Music bar 103.]

GREG crosses back to the right portal, RICHIE sits down upstage left.
DON crosses downstage to talk to ZACH.

DON. Listen, we all feel the same way or we wouldn’t be here. But I have a
wife and two kids and as much as I love dancin’ and theatre —
it’s all about paying the bills now, and getting the kids through school.
I mean, I have to go where the money is.

ZACH. What are you going to do? [Music bar 117]

DON. Well, I'd like to stay in the business ... maybe stage managing ...
someday directing ...

VAL. (already auditioning) Hello ... [Bar 122]
DON. Whatever, I'll just have to see.

VAL crosses upstage and sits down on the floor.
MAGGIE. Oh, I can’t think of anything else I'd do.

BoBBY. Well, if we all had to pick another career ... [Bar 129]
Go on, pick a career. [Bar 130]

BOBBY crosses to SHEILA at stage left on THE LINE.
BOBBY. (continued) What would you like to be when you grow up?
SHEILA. Young! |

CONNIE crosses to center stage. [Start bar 131]

CONNIE. Iknow what I'm gonna do. Because I know — one night,
whatever show I'm in is gonna close, and I'm finally gonna be able
to get off my diet. Then I’'m gonna get in the car with my husband,
go up to our fifty acres in Vermont, have a bunch of kids,
dance around my kitchen cooking and enjoy getting fat.

KRISTINE. (upstage right with AL) That sounds good — except the fat part.
Yeah, I'd like that. Just not right away.

BOBBY. [Bar 143] Listen, all I want to be is just happy.
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DIANA. Aw, come on, aren’t you happy? Look, I sit around and get depressed
and worry about all these things too. But then I meet somebody and they )
say to me, “Wow, you dance on Broadway! How fabulous! N
You got somewhere. [Bar 148] You're something.” '
And Christ, [ get this feeling inside—

No. 24 “What 1 Did For Love” |

(Diana & Company)

DIANA. (continued, over music) —because [ remember when I used to stand outside
of that stage door and watch all these girls come out of there with their
eyelashes and their make-up and Id think, “God, I'll never be that old.
I'll never be that old. I'll never be old enough to come out of that stage door.”
But deep down inside I knew I would, and, damn it, I've come this far
and I'm not giving up now.

SHEILA. (crossing upstage left center) That's what I used to say ... “I won’t give up.
I've got to be a ballerina by the time I'm eighteen.” ... Then I found out
I should be in musical comedy and I said, “Okay, I'll be a chorus girl —
but I gotta be playing parts by the time I'm twenty-one.”

D1ANA. Oh no, did you do that too? Give yourself a time limit?
MAGGIE. Istill doit.

SHEILA. Right. Then you're twenty-five and you say just a couple of years more
— well, hell, I'm thirty. I mean, how many years do I have left to be a
chorus cutie? Three? Four? If  have my eyes done ... Well, I don’t want to
deal on that level any longer. So, just lately, I've been thinking about
opening a dance studio. I don’t know ... Am I copping out?

Am I growing up? I don’t know ...

DIANA. Who does? Listen, who knows anything? It's just something
you’re gonna have to wait and see.

ZACH has made his way to the rear of the house.
ZACH. Right. [Bar 18]
Lights change for song, and the GROUP looks front on light cue.

ZACH. (continued, over music) But if today were the day you had to stop dancing.

How would you feel? {

DIANA. Kiss today goodbye,
The sweetness and the sorrow. {
Wish me luck, the same to you,
But | can’t regret what [ did for love,
What | did for love,

ACH - Prompt Book


Brenna Hanlen
Te


+ Musical Youth Artist Repe 581789

Look, my eyes are dry.

The gift was ours to borrow.

It's as if we always knew,

And | won't forget what | did for love,
What | did for love.

Gone,

Love is never gone.

As we travel on,

Love’s what we’'ll remember.

Kiss today goodbye,

And point me t'ward tomorrow.
We did what we had to do.
Won't forget, can’t regret
What | did for love.

ALL. What | did for love.
DIANA., What | did for iove.

ALL. (adding Love is never gone.
more voices As we travel on,
each phrase) Love’s what we’ll remember.

ALL. (including OFFSTAGE VOICES)
Kiss today goodbye,

DIANA. And point me t'ward tomorrow.
ALL (exc. DIANA). Point me t'ward tomorrow.

ALL. (+0O/S) We did what we had to do.
Won't forget, can’t regret
What | did for love.
What | did for love.

DIANA. What I did for ...

ALL. (+O/S) ...love,

As applause crests, music begins,

No. 25 After “What I Did For Love”

(Piano Solo)

Slowly, in time to the vamp, each AUDITIONER moves,

facing front, back to THE LINE; first one, then two, then more, etc,
When the entire GROUP is back in line, leaving PAUL’S position empty,
Z ACH speaks, over music.
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ZACH. Ok when I call out your number, please take your place on the line: 5,17, 44,45, 63, 67,
) 81,84,2,9,10,23,37,149, 152, 179, and Cassie. Everyone else, thank you very much.

ZACH. Before I start eliminating, I just want to say I think you’re all terrific. You've
been wonderful about going through all of this today. I sincerely wish I could
hire all of you, but [ can’t ... Will the following people please step forward:
Don ... Greg ... Al ... Diana, no (fo DIANA) I'm wrong, back in line.

(to THE OTHERS) ... Kristine ... Bebe ... Sheila ... Connie ... Maggie.
Front line, thank you very much, thank you, I'm sorry.

The FRONT LINE exits, leaving the eight chosen:
CASsIE, VAL, DIANA, JUDY, MIKE, RICHIE, MARK AND BOBBY.
After the ELIMINATED have left the stage, ZACH speaks again.

ZACH. (continued) Rehearsals begin September 22nd. We'll rehearse for six weeks
with a two-month, out-of-town try-out. Our New York opening will be
sometime mid January. Be prepared to sign a Standard Minimum Contract
with a six-month rider. You'll be contacted sometime next week as to
where and when to sign your contract. And I'm very glad we're
going to be working together.

Piano Solo fades out as lights fade.
Lights have dimmed to black by the end of the speech.

No. 26 Bows

(Company)

As the music starts, a solo spot comes up on the white line, center stage, and
moves slowly to stage right, where it catches PAUL, who is the first to appear.
One by one, all BOYS appeat, each wearing the signature gold costume and
top hat. At the second verse, the GIRLS appear one by one, also in costume,

BOYS. (plus OrrSTAGE BOYS, and including PAUL, ZACH & LARRY)
One
singular sensation,
Ev'ry little step he takes.
One
thrilling combination,
Ev’ry move that he makes.
One smile and suddenly
nobody else will do.
You know you'll never be
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—lonely with-you know who:. I -

One
moment in his presence
And you can forget the rest.
For the guy is second best
to none, son.
Oooh! Sigh!
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Give him your attention.
Do |

really have to mention,
He's the one?

She walks into a room
and you know
GIRLS. (plus OFFSTAGE GIRLS)

Peripatetic, poetic and chic.

ALL. (including OFFSTAGE SINGERS)
She walks into a room
and you know from her

She’s the special girl.
Strolling

Loaded with charisma, —isma,

She walks into a room
and you know you must
Shuffle along, join the parade.

This is whatcha call trav'ling.
Oh, strut your stuff!
Can’t get enough
of her.
Love her.
I’'m a son of a gun,
She is one of a Kind.

One
singular sensation
Ev'ry little step she takes.
One
thrilling combination,
Ev’ry move that she makes.
One smile and suddenly
nobody else will do.
You know you’ll never be
lonely with you know who.

Bovs.

One
moment in her presence
And you can forget the rest.

She’s uncommonly rare, very unique,

Maddening poise, effortless whirl,

73

Can’t help all of her qualities extolling.

i Jauntily sauntering, ambling shambier.

She’s the quintessence of making the grade.

GIRLS. She walks into a room

and you know
She’s uncommonly rare, very unique,
She walks into a room

and you know from her
Maddening poise, effortless whirl,
She’s a special girl.
Strolling
Can't help all of her qualities extolling.
Loaded with charisma, -isma,
Jauntily sauntering, ambling shambier.
She walks into a room

and you know you must
Shuffle along, join the parade.

She’s the quintessence of making the grade.

ACH - Prompt Book
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Boys.

For the girl is second best
to none, son
Oooh! Sighl
Give her your attention.
Dol
really have to mention,
She’s the one?

81788

This is whatcha call trav’ling.
Oh, strut your stuff!
Can’t get enough
of her.
Love her.
’'m a son of a gun,
She is one of a kind.

Black panels turn to reveal mirrors,

One

singular sensation
Ev'ry little step she takes.
One

thrilling combination,

Ev’'ry move that she makes.

One smile and suddenly
nobody else will do.
You know you'll never be

lonely with you know who.

One
moment in her presence

And you can forget the rest.

For the girl is second best
to none, son
Oooh! Sigh!
Give her your attention.
Do |
really have to mention,
She’s the one?

GIRLS. She walks into a room

and you know
She’s uncommonly rare, very unique,
She walks into a room

and you know from her
Maddening poise, effortless whirl,
She’s a special girl.
Strolling
Can't help all of her qualities extolling.
Loaded with charisma, —isma,
Jauntily sauntering, ambling shambler.
She walks into a room

and you know you must
Shuffle along, join the parade.

She’s the quintessence of making the grade.

This is whatcha call trav’ling.
Oh, strut your stuff!
Can't get enough
of her.
Love her.
I’'m a son of a gun,
She is one of a kind.

Panels turn again to reveal Ribbon Deco design.

ALLL. (plus OFFSTAGE SINGERS)

One
singular sensation,

—Ev'rylittlestep-shetakes:

One
thrilling combination,
Evry move that she makes.
One smile and suddenly
nobody else will do.
You know you'll never be
lonely with you know who.

ACH - Prompt Book
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One
moment in her presence
And you can forget the rest.
For the girl is second best
to none, son.

Panels turn again to reveal mirrors.

ALL. (continued)

Oooh! Sigh!
Give her your attention.
Do |

really have to mention,
She’s the ...
She’s the ...
She’s the one?

Lights fade on the “Rockettes” kick line.
After SINGERS cut off, they exit as the music continues its vamp,
very loud, until cutoff cue from the STAGE MANAGER.

The mirror panels turn to black and the house lights slowly come up.

NOTE: There are no additional bows after this, leaving the
audience with an image of a kick line that goes on forever,

ACH - Prompt Book
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Appendix A (

, (

Alternate dialogue for page 13: ,

If the actor playing CONNIE is not Asian, her name speech should be: {

CONNIE. Hi! I'm Connie MacKenzie. The whole name is Connie Edna Mae \

Sue MacKenzie, but please don’t tell anybody. I was born in Greenville,
North Carolina, on Groundhog Day, and I'm twenty-one.

See also APPENDICES D and E.

Appendix B

T

Alternate lyrics for NO. 7, “... AND ...” on page 21:

If the actor playing YUDY is not especially thin, but instead is extremely tall:

(Jupy.) God, I'm a wreck.
God, I'm a wreck.
I don’t know where to start.
I’m gonna fall apart.
Where are my childhood mem’ries?

N N

“ TN TN TN

Who were the boys? .
What were my toys? .
Gone beyond recall! (
And why am | so tall?!!!

If the actor playing JUDY is neither especially tall nor especially thin:

(Jupby.) Try to be calm.
Try to be calm,
You're getting overwrought.

Follow a train of thought,
That way you won't be nervous.

Try to relax.

Tty to relax.

Only lasts a while.

I'll close my eyes and smile. (She does so.)

ACH - Prompt Book
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Appendix C

Alternate dialogue during NO. 8, INTRODUCTION: “AT THE BALLET”
on page 23:

If SHEILA has short hair, CUT the following lines:
ZACH. Yes ... But first, your hair ...
SHEILA. What? You don’t like it.
ZACH. No ... Let it down.

SHEILA. (taking the pins out) That’s what I've been trying to do. (She shakes her hair down.)
Better ...?

ZACH. Better ... Go on.

The corresponding section of the musical underscoring
has to be cut as well: Pick-up to bar 49 through bar 52,

ZACH'S speech would instead read:

ZACH. Yes... Goon.

Appendix D

Alternate dialogue during NO. 12, MONTAGE, PART 1:
“HELLO TWELVE” on page 33:

If the actor playing CONNIE is not Asian, CUT the following lines:
ZACH. Ah-hah, the Year of the Chicken, thirty-two?

RICHIE. (imitating a chicken) Pluck-pluck-pluck-pluck, girl!

ZACH'’S line would instead read;

ZACH. Ah-hah, I thought you said you were twenty-one.

ACH - Prompt Book
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Appendix E

Alternate lyrics during NO. 12, MONTAGE, PART 1:
“HELLO TWELVE” on page 33:

If the actor playing CONNIE is not Asian, CUT the following lines:

(CONNIE.) From the time | was five in “King And 1.”
“King And 1.”

Connie’s lyrics would instead read:

(CONNIE.) From the time | was five in summer stock.
Summer stock.

08/10/202¢
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Chorus & Vocal Parts

A CHORUS

Book by Music by Lyrics by
JAMES KIRKWOOD and MARVIN HAMLISCH EDWARD KLEBAN
NICHOLAS DANTE SO TR AT '
CASSIE SHEILA VAL DIANA
0. Fa) fal .
i
ﬁ S I —— _':)j,L_ — ‘ \.ju = N
' . #a hv
JUDY KRISTINE MAGGIE BEBE
_Gﬁ . O . FL E) - [al i [a) .
N y,. S 1 27— S — —
© i G- &1+ - b i—
) a I be Y] =i ) —] !
# spoken sung &
CONNIE TRICIA VICKI & L.OIS MIKE
h A | - fa) | fa) ) #
S 5 e S— J——bm —— i/ i - ; -
Y @ ¢ bg Y 74 e
ensemble-no solo
RICHIE #,1 DON PAUL MARK
fa) el Fa) N . 9 . . -8 Bo
v —1 / — —H — v —
{rs | : _A\ i I ﬁ'\ T I @_’J_l—
A\SY al A\RY] a ' R ANV né U < < e
° ¢ o % ¢
FRANK, ROY,
GREG BOBBY AL BUTCH & TOM
H N . 0 ) n 1
e e e e e
& j i LS Ty w—r —@—&J - D —F—1
g ORGE ¢ -2
ensemble—no solo
ENSEMBLE-Soprano ENSEMBLE-Alto ENSEMBLE-Tepor ~ ENSEMBLE-Bass
0 H R 0 72 O R 0 3
s T T - s i 7 i S——
A\SYJ I A\RY] | [ SV ] [
) = g Z | -+ G & ¥

ZACH — Dircetor/Chorcographer — non-singing role, speaks cues for dance sections setting tempo and rhythm.
LARRY — Zach’s assistant — sings and dances with the ensemble, speaks some cues for dance sections.

Singer/Dancers dismissed during the audition process join any additional Offstage singers and Understudies.
Because the on-stage performers are singing and dancing at the same time, the offstage singers are used for vocal
support. However, the audience should never be aware that it is not hearing fust the performers on stage.

The ENSEMBLE—the cast on and offstage—is also the CHORUS.,
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A CHORUS LiNe€

TABLE OF CONTENTS

(A CHORUS LINE is performed without an intermission)

Opening: “lLHOPE 1 G It o oot e 2
Morales — UNdersCore.........cc.ccouiiimiiiiisie e e 13
After OpeniNg — THE LIN@ .....cooeeieee ettt s e s ssn e e e eaae e 13
Introduction: “l Can Do That” ..o 13
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DY 2 o OO OO PP P PP 16
Introduction: “Atthe Ballet” ...............ccoiiiii e e 18
EALEhE Ballet” ... e 19
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Montage, Part 2: “NOthing”.......c.ooo e 39
Montage, Part 3: “MOther” ... 44
MOoNtage, Part 4 ...t e 51
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Short “Paul” SCENE.......ccciiiiiririr et 72
“The Music and the MIrTOr ... ..o e 73
After “MUSIC aNd MIITOT” .. ..oooiie e e ar e er e e e 78
ENA Of PAUI'S SCONE...cccvveiieiiriririreceeeirer s et areseeesseaeeasiranebnnanreeessniesaeneenenns 78
M e et e e s 79
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ARBINATIVES .oeii e e e 104
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After “What | Did FOr LOVE” ... e 108
BOWS ittt e e e r ettt r e e e 109
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2 (
: 13 ”
No. 1 Opening: “I Hope I Get It -
(Company) -
Cue: (House Lights go down to dark. \
Music in on cue from Stage Manager.) /
AN
(As the Stage Lights come up, we see THREE LINES of DANCERS in rehearsal clothes, facing {
dance mirrors upstage. From in front of them, ZACH is teaching a dance combination.) :
Moderato (not too fast) ZACH
b - I S S S (
e ——— - S T, — P | T S e Syt
3 F.' [ il P] > ? ! ! ! } l\
), p I Pl ! ! N [ ® o 1] )
Piano A - gain, Step, kick, kick, leap, {
A2 3 4 B N
7 3 - e . . .
pE==—==s— -
kick, touch. A-gain! Step, kick, kick, leap, kick, touch, A - gain!
v o- 5 7 -
Y S S e e
A;;\)An ! ! s ! ! ] 7 1 ] —
Step, kick, kick, leap, kick, touch. A-gain! Step, kick, kick, leap,
8 9 ;
= l— Y — e - T
zach @ —F—F —F e e e :
5 i i ] i ' ! !
kick, touch. Right! That  con - nects with (
AL ] o n_ S {
Zach -{‘_ [ — 1 {‘ r r ir* a SRR
\SV s | - I E— I T y | ; { g N
%! P
Turn, turn, out, in, jump, step, Step, kick, kick, leap, kick, touch, .
_n. 12 e 13 .- i;"‘_'
— ——— a ! ! | T
¥ {
Got  it? Go-ing on, and Turn, turn, touch, down, back, step, _,ﬁ
14 15 I .
. — . . { ¢ - R !
Zach P Simulalilie o Sy S o S . § N SIS o S o X a3 TS \
N T i po—1- — % ‘
Five, six, sev-en, eight! Tarn, turn, touch, down, back, step, ’
= R v/ S (
Tach ¢ o) P X Hy— P X S _,__é_
%- T | — {1
, six, sev-en, eight!  Turn, turn, touch, down, back, step,
el 19 . Lo
Zach e (e, A o I A Sy S 'X ﬁ o . |P< o ki a
[P S S SN N 20 R SN S S G S g i S

Piv-ot step, walk, walk, walk. The last part is

Piv-ot step, walk, walk, walk.

Music and Lyrics Copyright © 1975, 1977 by Marvin Ilamlisch and Edward Kleban; Copyright © 1985 by Marvin Hamlisch, Inc. and Fdward Kleban;
Revised Piano-Conductor’s Score and Vocal-Chorus Parts Copyright © 2008 by Marvin Hamlisch, Inc., The Kleban Foundation, Tne. and Linda Kline;
Book Copyright @ 1985, 1975 by Michael Bennett, Nicholas Dante and Elyria Productions, Inc.; Book Revisions Copyright © 2006 by
The Residuary I.egatees Under the Last Will and Testament of Michacl Benactt, Victor Mercado and the James Kirkwood Trust.

All rights in the music and lyrics controlled by WREN MUSIC COMPANY and AMERICAN COMPASS MUSIC CORP.
International Copyright Sccured. * Madein US.A, + Used by permission. ¢ All Rights Reserved.
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-2 - Opening: “I1 Hope 1 Get It” 3
A2l 22 ]
I’} V2 V) | V3 . 6_
Zach e —F—A— r - — — ] ——+
ANV JV L ] L | ! ! 1 } !' | Il I } &-
Re - view - ing  from the Ilast turn Five, six, sev-en, eight!
H_= 24
] V) [V B -
e e
Ol ! ! i — | =
Turn, turn, touch, down, back, step, Piv-ot step, walk, walk, walk.
ZACH: (spoken): Let’s do the whole combination
" s accel.) :fac;gg away from the mlrr;)?r. From the ;op, ZACZ}SI (spoken in rhythm)
7 7. S— -  — & - -
Zach o —— T
N {4 | L 1 |
Piano
Right! A -five, six, sev-en, eight!
a tempo (DANCERS face downstage and do the jazz combination with ZACH in front.)
A 28 30 _
O - e A -
V.G ¢) 2 - - =5
G E == +p—fv|'—p— £l il R S it Y o Al P T
S — - T O I S R E— |
g Orch. > = > > : r S’
A3l 2 3
& - -
Orch, A H"D _,.v_._i_ . : ;
Dt o PP e i —
g L - |> I |> I> - |> - | |¢ >|\:J (33-35]
(When the combination is over, ZACH crosses
downstage right, near his stool and speaks.)
38
- - ] >N
Orch, e -
£fofofpfeo —p 1
0 I d i .
> . - Drums Solo
-
ZACH: Okay, let’s do the ballet combination one more time.
Bright tempo Boys and girls together. Don’t kill yourselves. Mark! (voice count last 2 times)
A 39 4 a1 2 ZACH 4, vamp [
7 4 - T Ld — ol | N H Tl
Orch, I : e & ) N 1Y
G | P
o e - B P Y S P
Y o = 1 1 e T = 7 1 one, two, three,
f . f four, five, six!
Ballet waltz (LARRY demonstrates the ballet combination center.)
K 45 46 47 48
o - — — - - = -
y AT Fe r P — s bl Y »
[ fanYd | o I [ 4 | o 7 ® ! .
A\NP te . i ts Z 1 1 —
Y o = _— ~— —_—
A L4 50 51 8 L
I’ T - - - Ml
Orch, ~fpmP—o—p f—r £ 2 ] —
ANV T T u 1 T « ¥ ] L
Y T R [52-59]
ZACH: Okay, I'm going to put you into your groups now. When I call out your number, I'll tell you where
you’re gonna be in the formation, (Dialogue continues.)
5 -Jl‘ { 6t | 6 4 76 ] o
bt P
Orch. o % %o 5o | oo 3o o . 1 " 1
\\U 2 -' hat L L ‘i
= ¢ e = 2 ot Y E [62-67] [68-71] [to 76]
r r

ACH - Chorus & Vocal Parts
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/
4 -3 - Opening: “I Hope T Get It” \
gﬁgggrvﬁnﬁogﬁgie Cue to cont: ZACH: Number 60, upstage. {
_ A nyamp P ® 3 ? gt GIRLS (ALL except CASSIE.) \
Ak ] A — — ¢
ANV 3 ] » s - . 1 S— A '
AN 7o /
_ i : : i ] God, I hope I get it 5
A Orch. -7 7 7 BOYS ]
A2 - v - B — \
Ak . o i N
e {to 80 Ve T e * -
God, I hope I get it N
(In pantomime, ZACH continues to form GROUPS as the OTHERS sing ) /
’_9__' 32 - 83 B! ! — ~
Gi"!s [ i ‘i’ AI ﬁ ‘I‘ -_‘._"‘_---;;‘T-ﬁ'—”- T d I ] -i‘ ;/
= ! o L #—t._ﬁ'!_ )
I bhope T get it How man -y peo - ple does he
Fa ~— ; s |
4 . N ” iyl I Il ~
Boys +&'; ! ; N : o; - : & u.-l 0 g i
3 h% = ¢ - - . ’__ I
L %‘) T e e ¥ ? '_"—I
I hope 1 get it How man -y peo - ple does he ¢
. pt . B ‘
Giris _X_ — —= - & 5 - ;L [._ﬁl—- r; _. ___i /‘
S A i e
God, T hope I get if.
o | e ke . s T — (
- % Lo { [ R Al - [ 4 "i
need? How man -y peo - ple does he  need? /
- 56 87 ! " —
Y - ’ N | N
Girls C B w—- i
How man -y boys, how man -y
- | ] i e
Boys o H & . [ p— .
e S S #i P F— #i #._J_ :
How man -y boys, how man -y ,
788 R S
Girls F ! ] e =l + )
So— I ] o I 4
D) ]
gitls? How man -y boys, how man -y...? c
ol == g
oys o= . - [T )
L&~ e 0 il — (
3 — e -
Look at all the peo - ple! {
.
91 (
Girls - & 8 [ — . v & v (
N —_ — N
f ® (
At all the peo - ple. How man -y peo - ple does (
S ] | ]
Boys | & _1_____,'_—:;_—:_'_,___.".,_,._ -y - ‘L“‘_‘_‘ {

At all

the peo - ple.

How man -y peo - ple

ACH - Chorus & Yocal Parts
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Boys

Tricia

Orch.

Orch.

Orch.

Orch,

581789
-4 - Opening: “T Hope I Get It” S
v 02| | | _|=| 9{3
1 I - | !
need How man-y boys, how man-y | girls? How man-y peo - ple does he '
|
3 i ) J J ] E | R Ly,
< =a — = i
E I o o ey o= !

need How man-y boys, how man-y girls? How man-y peo - ple does he...?

P 6 9;; I |
| 3 3 -
5 ’ & e |
_%1_. g I _i_’_i 1 j.}a e | ‘I_ 74-\} _g!
I real-ly need this job, Please God, I  need this job.
9 100 \ ]
PO e o BT
e ] 1 I/ _
} |2 — 1Y
I've got to  get  this job,

ZACH: (out of pantomime) Third group of boys. Number 63, downstage. Nuinber 67, upstage,
Number 81, downstage. And number 84, upstage. Okay, boys, stage left, Lot’s do the

ballet combinations. First group of girls, second group follow,

(voice count last 2 times)

Brightly
f L o2 o o LACH o5 vamp
! — 3 . ] = ~ = i = 5 X Nal & -
! R - ‘. — T : i s
ANV} L [ 5 ; L £ i Tl ) I :  E—
0; _ 2 3 - 3 2 - I3 » - f ‘r [to 167]
Orch. r r One, two, three,
f four, five, six.

(ZACH crosses down to the bottom of the aisle stage right with LARRY
as the FIRST GROUP of GIRLS begins the ballet combination.)

A (107 108 109 110 _ _
UID * - 7T r’ L rl - ( s - T i

I e L e e —H —— ——
SV AN— Y N 1= : T . LT — ——
: Orch ‘ V ~J

ZACH: Diana, you’re dancing with your tongue again.

DIANA: Sorry ...
(she falls out of a turn) Shit!

A (U 112 113 114
1V S B - - - T - - - -
A b P o P I | r - _
[ fand ] 1 2 7 . ] T - il | N 2 )
A\NY o I ] o B 1 T ~_ ¥ |
? H T J y { T
ZACH: Next group ... and ...

n ! 6 121 122 o
i S ] - - H
(> } i - il

# ] 3 3 T
o A - ¢ )

[115-1201

(SECOND GROUP of GIRLS begins the combination.)

ZACH: (to VICKI) You! Any ballet?

A 123 124 125 126 .
05 - — I - — -
A 1y | o - T 1 i i)
& 7
Y e ==

VICKI: No. ZACH: Dor’t dance .., Don’t dance!
A 1127 128 129 130
7 B N - - - { -
V. b ] ~ . . 1
[ £anad ] ! ) e 3 Jud > | I Jurt f e
A\NY§ 1 | — I 1 * p yal 1 oA 1|

ACH - Chorus & Vocal Parts
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ZACH: Next group, and ... {
A | 6 137 138 L
” ) - - 1 <
T N e — : g - -
.\ f I ) ) ! \
[y [131-136] onch. [ ’I; ’ i ¢ )
(THIRD GROUP of GIRLS does the ballet combina.tion.) * )
//—-_—_\\ . /“'—'—_*\ jore \/
Al | P——— 140 | " 141 | " 142 | N
¥ f— " S Ca ' z r Z: -
oreh e P B h
\ij’ - T - — - 1 = - )
ZACH: Boys! And ...
A 4 6 153 154 # I .
Qrch., f — ] ) T - -_ ) E..__ - - T D i
Q [143-146] [147-152] Orch. : ! L vy ¢ ¢ N
(FIRST GROUP of BOYS starts the combination. ZACH comes onto the stage.) oy
A 155 156  AACH 157 158
> S - Iy N N I AR N N
Orch. g . N e & r 4 fal &€ e i ;
ﬁf"{ - e s —
Nl Up! Up! Up!
ZACH: Hold it. Hold it. Stop! (BOYS stop dancing.) ZACH: (fo ROY) How many years ballet?
A 159 160 161 162 -
Oreh, = o — = ST, = | i _‘ o — !f,
# ﬁF,__ — F ' — p—e
? b, ' = ' % 2 3
ROY: Onc ZACH: Any Broadway shows? ROY: No
A 163 164 165 166 — P
v j_,hp — TR ‘
- 2 3 . . » - ™ ™ _ . > ~
= r P - f
ZACH: (demonstrating to ROY) The arms are ‘ (voice count lust 2 times) .
second, down, fourth. I wanna secit. Again.  ZACH _ vamp i
_- 168 _ 169 - 170 > .
—r m—— ==
k _ r " = r r One, two, three,
r
_ r four, five, six.
(FIRST GROUP of BOYS completes the combination.) )
171 172 3 m 150 L
Orch, %”F_w L 1 - - - > .
- e | . =.
T 3 >y T # & . -ty - L |'_ - +_|_ 3
L) | #u >L_]' L (731781 f ﬁu g .
o 182 183 184 o L
oh, 4 { ”e :ﬁ . I‘ = = = -
Orci ~fpy P T Z— - m p— o L
o A\SY; T P ] ) 2 B - -
[y, i I 3 ® [ -
- = > = [\_
ZACH: Next group. And ... (SECOND GROUP of BOYS begins the combination.) (
185 186 187 18 R .
Orch. #‘,L i Il ) e—— L _ B R —II _'[ _ J\
ﬂ_ I P r — BT r__vgi___‘{_ i1 y
) > > . [189-190) N
v L [ i [ >Lr L 1189-190) (
ZACH: (fo FRANK) Boy in the headband, keep your head up. Headband, head up! N
_ 191 _ 192 193 194
A Logn - - - m -
Oreh. - £ D e S ————
3 — 11:9 I'._f . r ,,_I - _ I_ — 5\ ‘|= — _‘r_“- ‘ﬁ'__._s_.,._.__ J et ——— S
) | — > L [195-198]

ACH - Chorus & Vocal Parts
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(SECOND GROUP of BOYS finishes the combination.) ZACH: And ...
{199 201 o 202 L
— - - - - T L
o Zb - w — f n — e
A\SY r 3 3 u ) r ] ) 1 r 7 Ep— 11 -
g 1 3 3 T € f N ! < _g_[to 202-A]
(THIRD GROUP of BOYS begins the combination.)
A 202-A w8 3 ZACH 202-C 202- o
.. - R e I IN N 3 3
ST S . R e Wy o
r L ' ' ' :
Y e . Up! Up! Up!
. 4 2021 20y 202K
Orch, ,6.\ : : ;I ' - — T =
—_— g - 202-‘;‘;26.2:H_. — . r ...... # . . . . T - — — ae " y 3 r
L';} ! ! 9 ~] . r r [ D -
(THIRD GROUP of BOYS finishes the combination.)
A 2021 20-M 202-N 202-0 202-P
- : - - T -
Orch, _ﬁu‘__ ; } i - - : |' . - ; lIL
NS [ S L I 1 ! P I | I r] P I .
\fj} i \/l A T S = Tho2o3
Tempo I (ZACH goes onto the stage and into pantomime as the OTHERS sing )
GIRLS (ALL except CASSIE.)
’_ . Q 203 yelled not sung 204 SUng . i 205 J—!_-E-'i—;
Gh 5 . to— “i% e o
God,I real-ly blew it! I real-ly blew it. How could I do a thing like
BOYS yelled, not sung sung :
e — —_— ey . ==
"\EJV X . )él - [ s —o 4.*:#1 - ¢
God,I real-ly blew it! I real-ly blew it. How could I do a thing like
o 9206 . 207 j I I —
Girls 2 = 5 T 8 | _ E——
J P — [ |
that? Now I’ll nev-er make it. i
N ! : e
Boys || il i I _”'q'n I ——
| B\ S— L — I T
N Q T —
that? How could 1 do a thing like..,. Now TI'll nev-er make it.
T f208 pr——— —_— 200 f _ P —
Girls & i £ &
I'll nev - er make Iit. He does - n't like the way [
G I _'_F_q N ; : I
Boys £ &
; ==
T'll nev - er make it. He does - n't like the way 1
_ A210 i i d d 211 |
\J £
Girls | -/ i
T T I T 1 : I T ! ; ! I
look. He does-n't like the way I dance. He does-n’t like the way IL..
| i i | :
Bays & L ¥
~ I

look. He does-n’t like the way I

dance. He does-

ACH - Chorus & Yocal Parts

n’t like the way IL..
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Musical Youth Artist Repe 581784 o8/10/202¢
/
N
I
g -7 - Opening: “I Hope 1 Get 1t” \
. (FIRST GROUP of GIRLS dances the juzz combination. !
Tempo di funk ZACH goes back down to the aisle ) )
A 202 213 7 ¢
Orck v § = te = I TR ~
e 7 & I P W) P Y S ] . ? ! p
\SYj e {—p—t—r N O D ot N w0 PR o 2 /
%} | | i | [ [ 1| | . L | | ] | 1 I I | r [> l214’220.| AN
ZACH; (to KRISTINE): Girl in brown, much better (SECOND GROUP of GIRLS is in position.) \
but still too much tension face, neck and shoulders. Relax. 7ZACH s
A 220 222 223 224 \
g ——— | I — ! o w— o< a = { e
{rs ] i 1 & ] i i '} ) & ] & { | T { “!I Y\
\\\\.} = - - - ! I 1 1 )
% Piano o < - Five, six, sev-en, eight. :
ZACH: (as VICKI waves frantically) VICKI: I think I know the steps but could you ;»
Hold it! Hold it} have someone do it in front, please? ZACH; Larry ... .
A 225 ~ 226 227 228
red . - 1 1 | 1 I 1 I I I | T |
e _ = | [ | | | | | | | ] | | ~
A e e 3 e e e e & e_e¢ @ L S A .
WS 3 I I | 1 1 F o — 1 i
- I I — — - — - — N
%J Orch. — = = ' o o Plano © © o .
ZACH (SECOND GROUP of GIRLS dances with LARRY at downstage right.) I“
492»2_9 230 231 - L v
;ﬂﬁ £ £ —F * 46 p‘—-_ ~—' s, . ’n'll’ — ) r “o -
'AE‘}L—J -+ - F-—ft4 o fefpfe L— =1 £ ‘r i E|= ,E,_
Five, six, sev-en, eight. Oreh. > {
ZACH: Next group 7ZACH
" 7 239 241 ;
P = e e s 1 .
Orch. ﬁv, e ;,q_ S —C— 'V J ——l[ I - u_{_i ¢
[232-238) jano — - . . . N
Y Fiane > : i A - five, six, sev-en, eight. .
24(2THIRD GROUP of GIRLS starts the combination. ) ZACH: (fo VAL) Dancc out ... Dance out! )
D R e S Wl = o N —
%) 1 | l I [ | - | | ] | | L 1 1 ] 4 I' ;
Orch, > . > l.:
(ZACH goes up on stage and addresses the GROUP,) Hold it. Hold it. Stop! ;
B 2 245-4 )
! . - ,
) [244-245] CeasAl o p —7 r Y0246 {
Orch.p_/ v v
ZACH: (to SHEILA) Sheila, do me a favor, v {
you dance upstage. (fo VAL) You, downstage. ZACH )
7246 247 248 249 . 7
D s S e e e S
5 _ —— s L T I e e &
Y Pﬁo ° ©° g 7 A - five, six, sev-en,cight!
(THIRD GROUP of GIRLS finishes the combination as LA(,H goos back to the aisle.) p
250 251 o \
. - . _ - ﬁ' — P —— ..~ 4 — r
_ =z r i o o> "l e If — — .
%) — —— | [ 1 i - v> gy i i i i il S | |' '> [252-253] ‘
Oreh. > 5
(At one point, SHEILA misses the turns and tries to get back into ,
3 the combination, SHEILA gwes up and walks off as the GIRLS dance off.) {
257
: p——— — . - ] T {
Orch, ' - ] L
— By e o it S o IR ol o o S s ot Sl M 1 £+
%) [254-256] T 1 © T 1 r r (
ZACH: Sheila, do you SHEILA: I knew it when ZACH: Okay, first - {
know the combination? I was in the front, group of boys.  ZACH )
no 29 260 S o 26 (
. Il ] | | —_ S | ] | i | ] S N N -
RN e e S R S b e e ,
N — — - B P S — i {
% P;:lo T - A -six, sev-en, cight. (
I
N
¢
N



DI N T T T N T e
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—
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Piano

Orch,

581789

- 8 - Opening: “I Hope I Get It”
(FIRST GROUP of BOYS starts the combination.)

263 264
A L e e ; — -
. ”. » ., ] T i Il r » . o .0
- (T T 1 -1 I 1 I P_.l,,—r—
I 1 . T r
Q Orch, = - =
ZACH: Hold it, hold it, stop!
A 265 266
" - 9;' - 3,
O—Frfrffrfer—p tfFfrfrlrty, ¢
? /1 i1 - - By S o R "
-

ZACH: (o AL) The step is, down step, pivot step.

Not pivot step, pivot step, right? You chewing gum? Get rid of it.

267 268 269 70 '__..,-—r-ﬂ
: o ¥ ] I ] I ] ! I [ ] 1 7 ] o 1 4@&2_[_
/o T e ™ e e E— —" e E— — PP
A\SVJ - - - .. -
® Piano o = - =
© °
ZACH: (to BUTCH)
You! It’s step, step, up, cross, turn from there,— Okay, got it?

A2l 272 273 ZACH ., _

17 4 ] i 1 1 7 | T T T [ | 3¢ I X VI Y 0
” | | [ I | | [ [ [ [ | 1] [ANENA) N e AN A I 0 )
| fanY ] - ] o ] i & ) o ] Il 1 I .. i ! [ | [
LY - - - — S S S

h © < A - gain, Five, six, sev-en, eight!
(FIRST GROUP of BOYS completes the combination.)
A 205 276 7
- P R [ - = ; r
P e Pf e ol —p t FPoffefe—p I —
%) 1 1 | ] | { | ] - |> 'l’ |> 1277-2831
Orch, > ’
ZACH: Next group. ZACH

A 284 285 288 o
e e e e e e B e S e i e |
[ famY [} o ) ) ] ] ] o 1) f\ H ] | - —‘Y
AN T - R T L —t 1 =

, _ - [0 288]
Fiano ‘o ° z 1 A -five, six, sev-en, eight!
(SECOND GROUP of BOYS begins the combination.) (ZACH catches RICHIE in midair.)

A 288 B 2% 291
O e -— —
V. V) ‘Ell - 5

b 111 - T L O J° r - = f‘\

g Orch, - 1N - j—
ZACH: (to RICHIE) Listen, that’s rcally great, but stay in the formation

and tone it down, Okay? Boy in the headband, keep your head up.  ZACH

A 202 293 204 295
I’ J Il 1 ] ] I I [ I 1 T T v o
7 ow " —" T S —— L po——E 5 —

\é} - - - ¥ } —]
> = = v . .
Piato ° © : A - five, six, sev-en, eight.
(SECOND GROUP of BOYS continues the combination.)

A 296 297 5)

\J £ 0 _ - g 1 had
V.4 Ie i L ‘
[ £anY 2 8 , P s , Rill] [ ® 2 . r_EN > | —

A\AY ] | I | I | | | | el | | 1 ¥ | S O ™ =
1 ) L J 1 l ) J - |> | ] ) | | I 1 — "’ T [298—3 02]
Qrch, =
(SECOND GROUP of BOYS finishes the combination.)

£303 304 B
y.a = s - 2
[ fan ] ~ > N 5 . - kBl - ] ] > "] o - rl - > i
AN V| I [l I I fd ] nd L ™ I [ il I ] [l ] [l b e C 3
g 1 ] | ) | L I > |> | ] ! | 1 L 1 - r '>

Orch. >
ZACH: Next group. ZACH

A 305 306 307
¥ 4 | ] ] | | | | L N N {3
Y. | | I | 7 I | —x x X XX 1]
Oh—— T 4
¢ = = - : s ' " Tt 312-]

(o] . N »
Piano he A - five, six, sev-en, eight.

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe 581789 08/10/202¢
/
\
10 -9 Opening: “I Hope I Get It”
(THIRD GROUP of BOYS dances the combination perfectly.) \
A 312B 312-F 3 .
v i) el a L i
(o~ e I ) 2 _.» 'F“ : : N
B e o 4 S it S o it s I A 0 A i nd r
[y ) L - —_ b]” - [312-G-312-1} [to 313] L
Qrch, >
(THIRD GROUP of BOYS go stage right with the OTHERS.
ZACH and LARRY come upon stage during the following ) )
33 314 315 4 :
- - I o L1 ~
Orch. - p— : - . s s, 5, ~#—7 I
_@ r] Dvr '] {' | | [ r | I i' - \
¢ TR IRAS Vet A ;,
GIRLS (ALL except CASSIE.) !
A4 B 36 317 318 ‘ 319 L v
o AT 3 f __ ~ N -
B o — e — — N e i —— —— O —
D p m— ] I - 1 g )
Py; T T | [ ] [ ;
I real-l need this job. Please God, 1 need this job.
A4 BOYS -y J ’ !
A, i\ ; — e — :
Gt e -'
~ ol s | — T ~o'y [ I T ¥
I real-ly need this job. Please God, I  need this job.
I 4 ﬂu# 30 _ . | 321 . _329:0 B — , av;
Giris %' * E 4 I ‘r' ) ! I ] oI /
T - (RPN R ! — Lz .
Py * | i T
I've got to get this job.. ... . L
o] e
o8 :@a b oS— o’ r _{I!_v_. . I{P T : ——'—“‘4'" - R q.T_ p
N
Y I've got to get this job
ZACH: (fo VICKT): Any Broadway shows? VICKL No. ZACH: (fo TRICIA):  TRICIA: -
> . Broadway shows? Touring company. s
Slowly J\m I
AW H = £ 3242 N5 * Jf—\é/‘_?zs\e o
L E— .
© Oreh. .
ZACH: Okay, I'm eliminating down. When I call out your number, please form a line.  Girls first.
P L I S ) 329 330 0 ~ {
Orets _/_g#n_.,. L —— T - P S
(o N — . P——— e —r {
o T )
ZACH:; Number Two—(LARRY indicates the position for DIANA)
—Number Nine, Number Ten, Number 23, Judy Turner, Right, e
Slowly —7 | | T
L, T | J— -~ 332 J N 333, . 4 d 334 o L » L
orcs, BT e
B — - - o —- —
* (
_ Number 37, 149, 152, 179, (cue for music cutoff): ... Cassie. _ \
Other girls, thank you very much for coming. I'm sorry. — Boys. ;
moltorall. T T e GIRLS who were eliminated exit.) .
Ay #335, 36 N w oA o
o — ﬁu'ﬂ [ 1 | ‘I ” < o y/4 e
Orch. —flo—ht | = & . - _______-I—- ’ @
a\S” o i m ™ - = s
¢ o/

Orch.

ZACH: Number Five, (DON starts a line behind the GIRI.S,) number Seventeen, number 44,45, 63,67, 81—
(cue for music cutoff): and 84,

Slowly Other boys, thank you. (OTHER BOYS exit,)
A 338 39 340 341 3% W N
e - ——= =y
3 S DRSS RS P E z
A — B - p— K ;
o T I W S EJT’ —f

ACH - Chorus & Yoeal Parts
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{
Girls

Boys

(Firts

Boys

Girls

Boys

Girls

Boys

581789

- 10 - Opening: *I Hope I Get Ie”

Cue to continue: ZACH: Larry ...

(LARRY crosses to ZACH.)

11

(The GROUP gathers center stage around LARRY
who indicates that they should form a single line upstage.)

357

Tempo I
_ a3 P GIRLS 345 wuh a/l Oﬂ”stage Vozces 45 aimost whispered
—y ST B — === E——
’:\(’“V 3 - | . . ; .Ii__g .. ‘ -q_ x
3] o SE @ % | e 5" - o ¢ 5 ‘ s —
Orch, @ ;' - p - o s
ro r 1AL y God, I think I've got it.
A ’ BOYS r with all Of]‘stage Voices almost whispered
s - — ISP il M S—
LD e . = e v
God, I think I’ve got it.
AT o 348 T ———
i P— - f ' R —
R R P R D —— -
o F P T E—— #
I think T've got it I knew he hkcd me all the |
_9_7 : ﬁ . '1 - . = & i —E -
_ﬁ —_ . . — . I l ¥ - H H h_
\J H ) g T _“#i n'—ﬁ“’
I thmk T've got it. 1 knew he liked me all the
ZACH: I want your pictures and résumés, please.
A 349 350 35t MAGGIE 352 o
- - p— e ' R —
. What’s com - ing  next?
A 2 D — )
A pr— - ¥ S s s ¥
5—* =< e s & - - r 3
A'jgi__ — P -

__time Still it is-n’t o-ver. It is-n’t o-ver
e - _— e T T
{~—* & — -3 S - o— 1 & ]

\\\\) i' Al - " ‘l_ J | [
time, Still it is-n’t o-ver. It is-n’t o-ver.
(ZACH goes up the aisle to his desk in the back of the theatre.,
The GROUP breaks up and go to their dance bags to get pictures as they sing.)
p3ss MIKE | 354 B
7 —"" I 3 :
\\SV = o | —
What hap - pens now?
v A | T — 1L
— e e o s s e | -
@ #l & —HL._IE‘ ly) I : ] %
I can’t i- mag-ine what he |wants. I can’t i-mag-ine what he...
0 . f —
X — i P ——— I = - <
0O— e — -1 - = B
) u ’ T J 4
I can’t i- mag-ine what he wants.

]

o 5 o

3
4
.

o
H

I hope I get it.
_T

i

I’ve come so far, but e-ven

i 1§ i

God,I hopel get it!

I hope I get it.

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe 581789 08/10/202¢
12 - 11 - Opening: “1 Hope [ Get It” S
_ 9353 359 4 N
Giris ' #ﬁﬂ [
h R I i | P
N — ———— ot {
so, It could be yes, it could be |no, How man-y peo-ple does |
) e P
Boys bl » I P-_'—’ -‘_‘ i % .
~ %) - i i I I T 1 1 1 f { I | - i
so, It could be yes, it could be no, How man-y peo-ple does he...?
DIANA, JUDY
& SOME O/S VOICES
A B #3650 361 362
1 - - - P _P_ e ————————— - .
X ! E ] | I l } - ——
o ] . ——
MIKE, AL My un-em-ploy-ment is gone.
ALl & SOME O/S YOICES
04 % it - -
Gt [y P, e = _
5 D — — — -_I. b-'-ﬁ-—*i' :
My un-em - ploy-ment is gone.
ams IE ] e a—| s ————p . —
%’—_—J S W s e W & 7
& — t f [~ L4 ] | )
I real-ly need this  job. Please God, 1
w1 :
B | bR —— ,
I real-ly need this job. Please God, I N
CONNIE, VAL, VICKI, LOIS
& OTHER O/S VOICES rall
2 # &363 r—— 364 365 ' )
| | N - id
v — > _'.. .YP.__..Y.._P___W x - — bl N
5y "
I knew I had it from the start.
BOBBY, AL
& OTHER O/S YOICES .
= — . A - . - - ..___.__" .- .. - .. - ——— e - ] ;/
S = _' l. _r T i ) ;_ . A —— B
ol 1
I it fi start. ] |
| H &
Girts | F $ e .’ i : 2 g
. i f | ¢
I've got to get this ;
__l I |
. — 3 1 | = - - 1
98 P . [ > __.,.___ T — - -
Bm_ & -’ & - s G — _ &
¢ 1 o & r g P I ¢
need this job. Ive got to get this )
’
(ALL BOYS and GIRLS of the LINE walk downstage as the lights dim to black.) ;
a tempo S
368 369 N
airs |E22 - — ‘T = ___1\_______ 1: _ E kel /
d — —ry i S N
= — . [J 14
Orch, ®»
1 ff
Boys /F_.g__ p— - —1 r;
] T ¥
ACH - Chorus & Vocal Parts (
p
\

T
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Ve N
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R T

Orch,

Paul

Paul

No. 2
No. 3

- Musical Youth Artist Repe
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581789
- 12 - Opening: “T Hope I Get 1t” 13
(Lights bump up on first chord of
vamp revealing THE LINE with
their photos in front of their faces.)
ZACH: (after applause peaks) Cue to continue: ZACH;
Larry, (last chord of vamp) ... collect the pictures and résumés, please,
Semplice —
vam, J J
L pe s IS P EVEPED
i gt - 77
£ "1 s ] L2| RN
oy o e DI . — v -
- o ¥ - E—
o
v
(LARRY collects the pictures as the lights on THE LINE dim, leaving PAUL in a head spot.)
a4 #373 PAUL 374 375 376
ﬁ#ﬂ:‘j:‘!:l:l_;_r-__,_ N = — = N
S 1 %%
: Who am 1 an - y-way? Am I my 1ré - su-mé?
AU BT 378 | . 31 | 380
A SN —— | '
| ' e P, < ;
R e e 1 =r°
& ' [ e :
That is a pic-ture of a per-son I don’t know.
AW #381 382 383 384
T N — .. ]
7 e s C
%) & 1 —7t ¥ I [ 4 | ! ; A
What does he want from me? What should I try to be?
A4 #38s 386 [ 387 [ 388 - -
g ym— i P A ] N
7 ik ¢ PR— ——  E—— s S S — — A
S — —— - I i o 1 f ? h—
& i i o — |
So man-y  fac -es all a - round and here we go. I
poco rit,
3% |39 394 [
~ fo] . I -
S=—c=
f [
need this job, oh God, I need this  show.

Morales — Underscore (orchestra)

After Opening — The Line (orchestra)

No. 4 Introduction: “I Can Do That” (orchests)

ACH - Chorus & Vocal Parts




Musical Youth Arlist Repe 581789 08/1 0/202{ :

(
v
14 {
13 29 {
No. S I Can Do That (
(Mike) 8
Cue: (Attacca from No. 4 Introduction: “I Can Do That”) .
4
\
MIKE: (continues over music): ... Rosalie. — She was the onc who started taking dance lessons., e
My mother would ... (efc.) ~
Cue for vamp: MIKE: Four, And I'd sit there all perky and ... (
Faster, in tempo )
Slow vamp (voice last time) {
A 1] 13 14 l 15 MIKE . ;
— i »J S The - bs I 1S JpSp— \

£ b - ! - fleh s ¢ |l - Y e
i £ould AV Y I i | - g

A\S Y 4 1 o _ .- LN 1 SN NE— 7 I hadlh=
bp - b T - ! [to 17] )
Oreh. g I’m watch - in®  Sis {
3 19 r 20 -
Mike i B S S B e e — :
e -6 #- il I — '
. i l
Said, “I can do that,___
21 , .o B . /
Mike % be - ' e & = = ,.E.__. + o Sl i N
— I i D ] 1 g VA S} 4
L) — | : r \
I can do that”_ Knew ev-'ry step— ’
21 }1 28 !
) ). 3y I ll‘/‘ —— ) g -
Mike - 2- - F 3} ,= f I '{ — p— 4
| | I N
Said, “I can do that,
I
A 120 . 30 3l 32 l ~ .
Mike o _b‘—?_“’ﬁ i o S— P — 3 1 7 — 17 f
_\%’J{_ S A E | — i f r !. r. {:
I can do that.”_ One morn-ing Sis_ p
33 L34 ., 35
Sy i I I LA i S T a
L% V ] L
— . won’t go to dance class.._. ¢
R (
N J— ™y -

B Sy

C oo (

Mike ~

Mike -

But my foot’s too small. So,

I stuff her shoes.

2 4 |
| N [N |79

§ -1 r 4 - ¢ 77 £ o —@

L e . - . i.e ! 5! o

LA |4
. _  with ex -tra  socks, Run sev-en blocks_.

45 .46 47
S S—-— eTe s o »

\S— . A A i e S 3 r R

I r | 14 T s e T ]

In noth-in’

flat.__

ACH - Chorus & Vocal Parts
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- Musical Youth Artist Repe 581789
(
( -2~ “T Can Do That” 15
(
( FILL 49 o a 50 51
( Mike 6_L_f R —— — o — f+; f a— -
, : 14 — — — s B
; ]
(- . Q —— |
S - I can do that!
(‘ A
, Orch.
58 59
(. —— 6 sy ) Jw b)) 4,4_%@3#%
; G 1 - B ai
{ [y 152571
{
- pyd 0 ORE o 62 6 _
N [ M . N iy y Mg
(! Gt e O me - T Es e
| 5 — et A
(o I got to class_  and had it made... .. And so I stayed_
(
o ) P—
( Mike = —
( —
( All thanks to Sis_
{
S P >
. - ——Ffr
I can do this...
{ >
<
i Mike T —_—
¢ -
L
{
. MIKE
L 9 A i }-0:‘! _ 8l o o 82 _ :
{ Mike m@"’!‘,} ﬁ# hnt — 1 } 'l\ - Il - ] l.,—-\'e :\ - ]
( Q —-E'—-—J |
) That I can do!___ I can do that!
(- MIKE (at cutoffp): And then everybody ZACH: MIKE:
(- started calling me Did that Naw, I figured,
. A A “Twinkle-Toes,” bother you? let them say what
. they want,
! oy k.5 b hh;l 1784 > - 85
— o - y/4 — 7 —
1 p . ARAR VI X ) - M| 2 5 ]
. N {anER ERES VK ] 0e [J [J {4 [ i
\Y 1 IJ[. T i | ]
§ Orch. qJF ""F‘ ? F\\__'_/T)’"
ZACH: s , MIKE (shouting): Well, sure it bothered me. I didn’t want anybody
I don’t buy that, Mike. calling me Twinkle-Toes just because I took a couple of dance lessons.
Slow
Au 86 87 88 o rall. A
o BLTe L|
il e — - - - —
L& S— o - . 2] 'qg
? B k R 2 ‘F qh"% + Harp arpegg.
u ~— Segue
3 [ "9
No.6  Introduction: “... And ...” (Orchestra)

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe

581789

(
16
(
N0.7 “... And ...” T
(Richie, Val, Judy & Company)
(
Cue: (Music in as dialogue continues) BOBBY : He lived *cause luckily
1 didn’t paint the soles of his feetand ...
Moderato rit. RICHIE .
YR | | 1 2 e— — .3 ™ , (
L T T T R TR R B —
Bt — I =— =
Y s g P [to 5]
ot And..
6 . ~ R
Richie —4 " oo -9 |—] ‘ .0\ h
- E...J_..#F L__—ﬁ : —
What if 'm next? What if I'm next?  What am I gon-na do?__ {
< __§_'____ LS Py |
Richi  J 1 - e . . ®__ P - N -
ichie £ - r ' f r .—F—'_ ‘
- _J_d { ! "
I  got-ta think _ of some - thing.
0 - )
.- e ¥ > - '_P_P__. . /
Richie . & Y U x ? o » ] I 4 =
€ : B S I I S S 2 ;’
What does he want? What doecs he want? Sto - ries from__ the {
b e w1 '
Richie ._é ﬁf__ﬁ 72 = IS e i St S — ‘J_ ?\
%) = 3 s._, ..._E._._._ - = ,’
past?____ I bet-ter find_ one fast! {
@ fe _ls 16 Lo )
? __4&—"—‘_"‘ 7 d'._ . a [ES R~ S SN *—G - /
N~— Y
What should [ say?. . . What can I  tell him?__ (
| GROUPI: MAGGIE,BEBE & VAL, | - (
Girls i N DI P S s R Rt e s — .,
R S = Ji ¥ _gi_ ¢
\____,’/
. {
What should I |say? - What can I |tell him? __ N
| GROUP I: GREG & PAUL . (
PRl Sl ROV S, RN R SR T 1
Boys |- B H “l ‘?3 E ; I ) —-—1- __ _
- —F [to 17-A]
What should T  say? What can I  tell him?__

G8/1 0/202?\-" v

ACH - Chorus & Vocal Parts
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Val

Yai

Val

Val -

T

Val

Girly

Boys

08/10/2025

581789
-2 . And..” 17
BOBBY: And as I got older I kept getting stranger and stranger.
Tused to go down to this busy interscction near my house at rush hour and direct traffic,
T just wanted to sce if anybody’d notice me. That’s ... (efc.)
a tempo
g BA 3 3
A —— s
1 gy | { I H
\Qj} lto 18] [18-201 [to 25} [25-27]
BOBBY (cont.): ... just rearrange their furniture, And... VAL
28 | |—‘| n
. ’ﬁ 'lLIL - . f]29= | d‘ o "] & Sji ]
—J o#a‘n I' pd : r .’, r 7 el .,, v T ‘
. — ; . %9, = - — e —
Orch. r —r; F —fo3n
~— _
p And..
a tempo
W, &2 3 L
—_ S
¢ o o ¢ v e I

Or-phan at threc. Or-phan at three. Moth-er and Dad_ both gone.

o g 35
O F—r [ s T e
¢ 4 s d_9 = o ¢«
Raised by a sweet_ ex - con. Tied up and raped. . at sev - en.
AW H36 37 B
¥ wtt S S o
""" . ¢ o e}
PY) o o o o s = — -
Ser -1 - ous - ly! Ser -i-ous - ly! Noth - ing too_  ob -
n# & 38 I - ]‘;39 40
f ¥ LTI | — 3
51—/ B A o —— &
A\S P 4 & I I ) :
¢ e o e e
-scene!l I’'d  bet-ter keep.. it clean. -
WL 42 43 44
i — i : — 1 ] —N— ;
——- 7 — 57— T i ™ R [ Sy w—
d =g - - - '. a
What should I say? What can 1 tell him?__
e GROUP II: CONNIE, SHEILA & DIANA
[ 37— - X y 7 ! N
AL | | I N I 1 I FY I {
(o BRI s S BV e s
What should I say?___ What can I tell him?__
Au b GROUP I: DON & RICHIE |
S N T e e e e
'\\élu & & & P~ .I. I g j:[_Ldvg___-
What should I say? What can 1 tell him?__

ACH - Chorus & Vocal Parts
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No. 8 Introduction: ‘“At The Ballet” (orchestra)

ACH - Chorus & Yocal Parts
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18 -3- ", And...”
BOBBY (cont.): Oh, and ] hated sports, hated sports.
And sports were very big I mean, it was jock city, but I didn’t make one team.
And wouldn’t... (etc.)
BOBBY: School? You wanna hear about school? I went to P.S. Shit..,
See, I was the kind of kid that was always getting slammed into lockers and
stuff like that, Not only by the students — by the teachers too.
Au 4 8 6
’ll 'H”}fn  I— | [ — ]
{fN 1 I 1 [ —— 1
ANV —_
Y 145-52) [53-58]
JUDY
AW H# 60 o 62 63 M
e — il - o ] - 7]
7 o & py e ] 7 I i
S T ° ¥ ¥ T * © )
¢ Och SR S »- » 3 [to 62] .- »- » - .
: . And..
a tempo
A W #64 *[Versefor an actor neither talf nor thinj 65 ~
eyt pp— S ——— o i — .
_ o ¢ pr—— — )
03} 4o o & ¢ ¢ o ¢ - [ - -
God, I’'m a wreck. God, I'm a wreck., 1 don’t know where to start.__
*Try to be calm, Try to be calm. You’re get - ting o - ver-wrought.
66 67
Judy - + ——= —j :‘Edvei -{ - {i_n D r-— J— ] _:_ m— g :
L% 4 o9 - e @ . 4 )
I'm gon-na fall a-part. . Where are my child-hood mem-’ries?
Fol-low a train of thought. That way you won’t be ner - vous.
ok [Alternate lyric for an especially tll actor.) )
69 0 | , (
N [>] | il E | [ &) ~
(St S SRR < :
Who were the boys? Who were the boys? How will I be - gin?7__ And
Try to re-lax. Try to re-lax. On - ly lasts. a  while. ru
. ™Gone be-yond. re - call! And s
[Cue notes for “calm” verse.] -
 # 71 7 7 Mo {
: ] 3 ; . kil - :
Judy & ,{ H 47 ..... - | B N ] - ‘
- I S IS N | R I & | oy, \
o e —— | — {
\lwhy am I so  thin?!l!_ What should T  say?
close my eyes and smile. BOBBY: (af cutoff); And m ing: {
‘ : HipR y mother kept saying: "
why am I so tali?!!! “If you don’t...” (etc.) Cue to continue: ... is redundant, p
ﬁé‘# 75 1 1 76 _— m 78 7 79 oo L
T : = — N+ s S / AR I ——— — )
G e e N 5 ENETTCRTEEEC (
Y] = O~——""-° B
What can T  tell him?__ And...
GROUP III: CONNIE & ’
U 5 4 4 VAL,MAGGIE, CONNIE & DIANA MAGGIE VAL&DIANA {
e . e e L)
S % ’L_i R 5*;./ P =& — ,
What can [ | tell him? . And.. And... )
GROUP IIL: RICHIE & MIKE RICHIE P ~
boys —— K ] PRI S & S / S P ———
b - "
What can I tell him?__ And...

TN TS TN ST TN TN ST TN TN
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No. 9 “At The Ballet”

(Sheila, Bebe and Maggie)

Cue: ZACH: Sure, you’re strong cnough. (Music in.)
SHEILA: (over vamp) Well.,. Let’s face it... My family scene was — ah... not good!

Strong rock tempo
vamp (voice last time)
(SHEILA (Orch. vamp Tf(_{r pitch —qu_grgsc. befqre_‘_yf)"cal ]

BT

B>

— ,u‘ - = 1 e — - -_'”‘: - ;

s o - - é o & o ¢ T
Dad - dy al - ways thought that he mar-ried be - neath . him.

Sheila b | & - 'f i - - ——

D—w o ¢ ; ; = Pk 3

’ e ] T DT Ji eeer

That’s what he said, that’s what he said. When he pro-posed he in-formed my moth - er He was

3T}

4 , 5 6
Sheila %:ﬁ—h—i—_}i‘ i S Nb d} E ] E—\J-.j-j
iﬁ:ﬁj L — — e
v
prob-a-bly her ver-y  last chance. And though she was twen-ty-two,_
8 9 ? 10 )
Sheila - 2 — ] p——————
AT g i kg —
¢ vdT o * sl —
Though she was twen-ty-two,. . Though shewas twen-ty-two,.__  She mar-ried him.
A U 12 L 13 .
Sheila b = E — — ‘!—_g—
A— 14 ] I T " S —
o S e e v e s e o o490 ¢ 4 ¢
Life with my dadwas-n’tev-er a pic-nic. More like a “Come as you are.”_.
15
Sheila e ;

d e 4 & ¢4 0 @

When 1 was five I re-mem-ber my moth-er  Dug ear-rings out of the car..._

16 17 y7i
0 | V74

S W whee S ed wad ¢ S e e g _g@

I knew that they were-n’t hers, but it was-n’t Some-thing you’dwant to dis-cuss. He was-n’t

Slowly Va(l)ﬁ,,ar!dgnte/\ -
A |18 19 20-1,¢DJ ]ﬂ-zlij ﬂ R
|7 S ] | | | | i | e I - - i ﬂﬁu'ﬁ
Sheila —fup> ] T A S M B B S— S—  a—  —
S [ ~ [a) i . & . N !
o - ¢ ¢ ¢ ¢
. '-
warm. Well, not to her.  Well, not to us... But
A4 2 23 —3—2 25
Shetta o] I A% AIO AY | { ] i .j! {_‘I i 1‘ ’-15 g
o  ® e I g #_" ¢ 4 & °T——°
ev-'ry-thing_ was beau-ti-ful _ at the bal - let.

ACH - Chorus & Vocal Parts
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22 -4 - “At The Ballet”
A 4 8l 82 83 84 B4-A 84-B b
) o ﬁu | e \G. —t S~ e -~ Y h!l.
== == | =%
; | I I |
bal - let Hey!
L. | Lo ] ; ] b
peve TR —T— P S Sy S o i — | ] ‘al 1
7 S S N ) 7 Zrs & &
Py) o e
bal - let I was pret-ty...
A b SHEILA w34l .
d #il —_ 1 1 Y
kil - Lo} Lol | | N i i Y 2 e
:ég—ﬁ——. i i } i —
. e { ] i
Y] v 4 v [0 85]
At the bal - Jet.____
AQ’S—[EE_#_P‘__S 8 . . 87 — B 88|
Maggie —j_ ) ] = ] ! i | | I —

Up a steep—_and ver-y nar-row stair-way

Bebe

08/10/2021¢

TN TN AN

FTNCATN ST TN TN TN ST N T

It was-n't par - a-dise..

ACH - Chorus & Vocal Parts

el = ax - - - PR _1 l __’_ " . ‘\‘ .
[~) F‘_ -
. . /
To the voice. like a met-ro - nome, \
s
Sheila v T 7o
[ ] '\ .
¥ bz ) .
Up a steep..and ver-y narrow stair-way To the voice_like a met-ro - nome. ( ’
-
;-
Muaggie A
(.
I
\-
N N 3y ] -
Bebe 2 ¢ ¢ b - (
- M Iy 1
_‘l ( N
It /
PR L AN
: a5 - = - a— ¢ N
e _ . o
Up a steep. .and ver-y nar-row stair-way. (
Orch. ’
2 93 o4 94-A n ;o
, = - - PR [ Jpep—— F ) .
e [ - = espyrafe i -
& P TS B S »
But it was  home. {
5 - - J| LY e : - Jlﬂ (
e - o oY gt de i (
But it was  home, (
A " X
- - — < i (
srelle 14 —&—- ¢ —— L N7 st 1 .
ba’ o 95] ¢
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Maggie

Sheila

Maggie

Bebe

Shetla

581789

-5~ “At’The Ballet”

MAGGIE: I'don’t know what thoy were for or against really, except cach other. I mean,
I'was born to save their marriage but when my father came to pick my mother up at the hospital he said,
“Woll, I thought this was going to help. But I guess it’s not.,.” Anyway, I did have a fantastic fantasy life.

A 49S ~, > 5w 9 == A0
,.,_1 "- é’\é' m; - o~ T _J—v __..,.v:J; [ J JA;J' J ; - —‘.h—
@ NI I T S i g i e

f fan IN &3 k7
A\ - I - I - » - | e

.J 4 4

I used to dance around the Living room with my arms up like this.
My fantasy was that it was an Indian Chief.., And he’d say,

0l 102, @ o m; 106 ———dJ 4 #.
- e He e D i B e . :
B — —
e v/
“Maggic, do you wanna dance?” And I'd say, “Daddy, I would love to dance,”
MAGGIE
—G—En#ﬁ 107 - 108 - 109 - 1{10 R R
@ T e = » S !
orch. R P r #F rv'f' I g ;f
Do -
YT SHEILA
W - - - ¢ : —
.3 - B _3 Rl
Do -
111 112 113 )
A 1 Ny Eﬁ
A\SY o g5 o0 - - A——
[ J ' .
do-do-do.__ Do - do-do-do.__ Do-do-do.  That I was born to
AL BEBE
1} N i JI_ ———
.:R) dl‘ él_,_,

i i o
H ! ]
) e _‘—,
Pl —— i

o

do-do-do.__ Do - do.  When he pro-posed..Do-do.
114 115 , 116
D e e = 5
S o s_o T ey
Sy . —
>
help their mar-riage and when Do.__ Do - do-do-do._—
WS . ,
ity ==
F— s g
- E
Do - do-do-do.__. Do - do. That’s what she said...
nat . ~
i ¥ 5 o b # ] e K
/N T " & r.y I e’ I af i !' % | - [}
A\S V] Al - - —) | Fi . 7
¥
Do - do. That’s what he said... Do-do-do.__ Do-

ACH - Chorus & Vocal Parts
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Maggie

Bebe

Sheila [

Maggie

Bebe

Sheila

Maggie

Maggic -

Maggie

Maggie

581789 08/10/2G2%
- 6~ “At The Ballet” N
17 18 et 119 .
! 0 - ] 1 1 } [} ~ _-—_.ﬂ'?}_
0 . 0 — & f g >
Y y 1
I used to dance a-roundthe liv-ing room..._ Do.__. Do- N
(
/- i ~ s e E— )
AR . o | tHeeme———5F
A\RY & R e & e f e N
Q/\ ) I s
- \
Do _ —
. ~
\\87 & — —c \
¢ .
-do . Do - do. He was-n’t warm...
e e s e ey e iy s St sy S |
B B o dw— N e —
.)‘ T~ [ = P s -0 _'_'7“ -
- do-do-do.___ it was an In-dian chief and he’d say, f
T Y - JE— s
- g 5 B - ! = a2 —
o o T _J.‘_i_,ﬂ g i ]
-do-do-do. Not to her... Do - do. Do.
L
. L e I - [ £7s N
@ BRI — H ,
v i I E .
Do, Do-do-do - do. Do. /
) g —_——= e’ B s LT
‘@_H f —) T EET— N i 1 i
~ " v A J— -
o e ==
L a2 L
“Mag- gie,. .do you wan-na dance?’And I’d say, Dad-dy,_I would love_.. to...” ¢
129 30,
A o —
v .
Ev-’ry-thing_. was beau-ti-ful. at the bal - let.
134 B
[ 7
.i' .I‘ I \
o (
Raise your arms_  and some-one’s al -~ ways there Yes, (
(
WO ;
H—dﬁp—i—‘{ ra i <
- - _:hr |
ev-ry-thing. was beau-ti-ful__ at the bal - let, At the

ACH - Chorus & Vocal Parts
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-7~ “At'The Ballot” 25
140 141 142
. -y ; ; H I : I~ A e I
Moggie > 2 7 i e
Or(:h.g ) r _[ L—J’ N .
bal - let, At the bal-let!!! - _
Dance [tutta forza]
- 44| 45 146 S
7 - 3V i~ 'y - - |
Magge H . 5 _ - . o ‘. I Z - I1
A.\j! | r l ll [ 2 ol ;'\—-—-'r ] 1 r Y o — 1
I i
[relaxing]
o814 _ 148 _ 149 o
Mogsic —fom ¥ o ——o—5 } = : pp—
N | | I T & 7~ '3 | o
o= == — —
[in tempo]
ABIO 3 ) 151 152 y 153
e )(l #& & 3 ln‘.'__ . ._____IL\__‘_ i "Q - E : ﬁg —
Gt —p—— j ey
S e r e
Yes, ev-'ry-thing___ was beau-ti-ful__  at the bal - let.
ehe - . ; i i . N 4
R ¢ ;i T bl [ epyece Ha— 7 ]
Yes, ev-‘ry-thing.__ was beau-ti-ful__  at the bal - let.
o)
R ? 1 2 - e e
Sheile ¢ g I—— i I. ;k\! E— f. L 5| T l} p—
5 I L
Yes, ev-'ry-thing_ was beau-ti-ful__. at the bal - let.
rall.
A4 54 155 156 o 157 |
T s e e = = e
A\NY ] | )74 L& !
) ' ' n
Hey! __ “Iwould love to...”

Bebe

Iwaspret-ty....

fH ]
hei 4 - ¥ y — ' A -
Sheila e S R —r - S " B j—m i
é n
I was hap-py...____
tempo poco rit.
A M 158 159 160 161 162 /A 163
A 1) S—— T - - -
Maggie oo T — "
\N [ E— '. T |. - lg)p: 2 g ()\
) ¥l T 7 s "1
At the bal - let Oreh. hd
oW} i)
A mm—— - - - :
me st T | ;
I o_______—o
At the bal - let
H O :
Shella o W E— T 7 ] ‘I = — = :
\Y VY] 1 I ]
B R e e e
At the bal - let

ACH - Chorus & Vocal Parts

08/10/2028




Musical Youth Artist Repe 581789 08/10/2024
{
26
3 Q3 ’”
No. 10 Introduction: “Sing |
(Orchestra)
Cue: AL: Tell hira how you started. (Music in—dialogue continties.)
A | 12 Vi 8 L 8 4 '
)7 BT ] 1/ 7 T[] o U1 8 N
A TN 1 I | ! ; e | PAAE N . ] | ]
Ny D Q { 1 { )P [T I ] s
ANV [®] I | 5
< [1-12] [13-20] [21-24] .
ZACH: That’s all right, (Dialogue continues.) {
Stowly, in two — T
AuHas 26 27 28 29 |7 | 30 J 7y 3 | < 3 U
7 P - - E— o i h .
o VR et - — @t — - - - L
A.jl_(_);;‘_f...._.. R
Cue: KRISTINE: .., I wanted to be — Doris Day, (Music out.)
Except I had this little ah ...  AL: Problem.
KRISTINE
R s 34 35 36 () //('?_e " termp)
o WiV e - - Lol [7] 17 -
g "o ! —
l £aw N 4 BRI t .
A\SV - - [ ] - o Wi I PRI
Py ~r r_ d .
¥ See, 1 real-ly could-n’t )
’ J Attacca
GQing??
No. 11 Sing
(Kristine, Al & Company) )
Cue: (Attacca from No.10 Introduction: “Sing™)
Moderately
KRISTINE (without any sense of pitch) P
Au ., 12 , , 13 /
o AT X 1 | 1 1 [ 1 .
£ T o fle | ] i ] [ | { ~ . -
o T S Gunm” i S SHEP SN S S— RN s —. 2 Ix I
S e ——— i _ | l ; p— :
sing. I could nev-er real-ly sing. What [ could-n’t do was... .
A = 'y MR ,
L% Orch. - L
paba TI— . ‘
isne AR = P P Ly e
%I . s v —J V] J v i ¢ —X X X X
Thave trou-ble with a.,, It goes all a-round my... ‘
DRI ,{Fﬁﬂ\
fH ﬂ # Ml - ¢ - — — ] p
Rt ! e e
S = — — | 1 3 3 i/_
Y sing! ﬁg_&'i,"/—_] note. ¢
17 ___ 18 9 p
Kristine |- # VIR v V) - J VRV VRV N
I’\(\\U bl r.y I(\ I(‘__if_\ _f‘_ {‘ R e ——— _____Q\ R _..1’_‘.__'(\ l(‘ l(‘ .(‘ J(—\— {f
©  — — 1 ] i 1 L
~ It’s a ter-ri-fy-ing... Do ,b See, [ real-ly could-n’t (
nad, - ? - - b < i e AV S (
a +q&n,§_  Sap— - c he — T € N
Somma LRt T —
¢ T o i 5 )
throat. E_/ thing (

ACH - Chorus & Vocal Parts

NN T



R N e

T TN AT

LETS IS A e e " ~ . -
./‘ T e e T T S N T L e N T T R N e TN R N e N

1 Musical Youth Artist Repe

Al

Kristine

Al

Kristine

Al

Kristine

Kristine

Al

Kristine

581789

- 2~ “Sing”

27

Al ¢

AW B2 21 22 23
T % = = ! = r
1 L=t f—x—x
[ I N
hear which notc was low-er or was... Which is why 1 dis-ap-
Y p
-l dl J dl J g 1 L - R
o — e
- | : - =
high - er
PrR LS 23 ey 27 —_—
Gbr e = e
\:)U ! | I I | | | 1 [ . A v IV} H’L -
-pear if some-one says,“Let’s start a... Hey, when I be-gin to...
/—_\ /A"\
. M R ety T N ] - ‘
L.?L"‘”[‘ = = e |
- . . — — | ’
' choi - (e)r.”
0 H 28 — — 2 [ 30
¥ U oy T ] - I o] 3 L I [ I T i - _ ]
o S LT o 707 S SRR i - % XXX X% "% - =
\bu N 1

It’s a cross be-tween 4...

And a qui-ver or a...

. eI R
¥ - r — " e -
| {an Y LIS { . [ dod AT —_ ]
A\SV 4 { N 1 )Y - L]
Y ¢ '
shriek, squeak moan
A4 #.30 32 ) - 1
s S S—— i — i —1 -— : | ] J ——
l\[\!\ b BEEA F Ll\.)< 3 vl N - V) i g\ X X X X X
S {
It's a lit - tle like a... Or the re-cord play-er...
J\ //_—Tj\
fa) “ Hu — ¥y P | -
7 § ﬂu'ﬂﬂ L - - | .l
7 on M A —1 : e
[ ‘E)}J o1 1 H i -
¢ L L—1—
¥/ croak,
IR MES , , 34 35
g i A S S S Swves s S—— - = —(———
[ fanYE 1 EIRS r.Y X X X X X X I H |
ANV | f '
~ What it does-n’t have is... Oh, |1
Al — o
Ly ST - 3
[ AR -] fud r 4 - ke -
[ £ W« L) | r.y "N e
[ \éu T Al - Lol I
e r L=
broke v/ tone.

ACH - Chorus & Vocal Parts
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- 3- “Sing”

rit.

37 38

39

i

Kristine

) -

o
—

R = g

A
]
[

i —— =

know you’re think-ing,

what a cra-zy...

Al

4L

X X X

Kristine

T { 1

} X X X
r.y

taaod
™
X

-

+
[

I)( X
|

,v____l_..“l_-m..v‘. B

f
 ——

But I

real - ly could - n’t...

Al

I could nev-er real -ly...

»
D

Kristine

Al

5 4(ojlj"key)

sing!

w

Tto 53]

Kristine

el

)\)IA B .{.,.._.. B

MRS

g
v

Three blind

| ‘ !_v i

mice...

o e S S a0 .

It is-n’t in-ten-tion-al...

Al

Three blind mice.

o (spoken)
e p— —e | I
B e e
— 'A%)‘V — — — - - % __ _+ } — | |____
She’s do-ing her best. Jin - gle bells, jin - gle bells...
(off key)
_e_g II##SS - _ [e— 59
Kristine —ﬁ E—E : XI ]I R B x_h_._‘{;(_ﬁ_,_(\_ . % o _)__%
%z_. F — - -X V { ‘ { { '/‘ - Ik
——————l
Jin-gle bells, jin-gle bells... It real-ly blows my mind.
W.YRH (spoken)
i e— S S — Y Evania V-
" G E X ey
She gets de -

ACH - Chorus & Vocal Parts
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- 4- “Sing” 29
Slower
Hd B, 6 i 66
Kristine 1 X ﬂ%ﬂﬁ 2 ¢ [} 7 V2 If‘— y V) y _ g
l\ﬂ“) b A ‘_Ii " O’l a) ) Al , I(\ |(‘ I(‘ i/‘ i(\ I(\ I(\ _F‘_ I’
B — e e e g T s
But what I lack in pitch I sure make up in..
NYEN 7/
o wUTI o ¢) N y/ A
Al T AT A ¢ T7 -
[ {00 W4 LN / Fal r. I
‘{\L\l x| A | .
¢ i [to 66]
- pressed.
67 68
#u#ﬁ : 3 A A [3)
Kristine ﬂ\"ﬂ‘ 0 = .‘\ oKX ; q‘X i IX IX !X iX 4x lX EX z
\;j/. — i E I 1 T | 1 ] i L :
And all my friends say I am per-fect for the
(sung)
R M : - :
o EA g,&ng. fp—r i - ig’
%{)v miT : ! S
pow - er!
A tempo
AHf, ® In) 70 [ — ,
isine AT g x ' ! e B E— " v — }
Kristine | —fam—ft—F—9—t1 I ¢ I i TRy %X e XX XXX
A\S V) 2 3 [ i T 3J WAV 11 X hi A T ]
Q) 1
show - er. Still, I'm ter-rif -ic at a...  Guys are com-ing in their...
.. 0 .
v | ﬁu‘l‘l’ﬂ [>) | - 1 F ;
. —— ¢ ] F S -
\ J;;;L.. T . 1
dance.
|
AW B2 73 74
st ih A T e ¢ — —
Krisine | —fm—p—H—F S S o ST o o S o S W F3 — I —
ANV A | il I I I I V) kW (V)
e ———
I'm a bird-ie on the... But when I be-gin to...
Q gu#a‘- T -
"R = e =
A\SD | M { N |
Y pants. wing.
AL B p . X s 76 77
. Y grd I i i Ty — ;
Krisiine | fom—p—H—& XX % ¥ X X & KX 7 Al )
A\SV 4 \ A - i | ! I ]
 — ————
They say, “Who’s the lit-tle...  Go-in’ ‘Pong’in - stead of...
_ ©
AN ] b 3
Al 4 - T & =
A\SVA | N L]
chirp, twerp, ‘Ping’?”

ACH - Chorus & Vocal Parts
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’
30 - 5-“Sing” .
Au B8 7ok | 80 , 81 82 ™ 4
YAVt d x [ (| 9] X I 7~ X M Tu -
Kristing | a—— S f— % i —" — = {
A\S ] ] T | T 1 T 1 N
) ! ) r )
And when Christ - mas comes and  all my friends go... \
YRS kd | o (
] - T m— | trs = s =P =
Al A ] ) i = I S 7
\\SV; v I . F ES S
? Orch. i r 3 ‘
\
R B 0
L ”LL'ITH - - - - o — N
Giris §|—fpm—tt—t —— = — o —© —] i
A\NP O i
) f A
THE LINE Car - ol -| ing, \
o) )
Bogs i — - = = N
s — — P — -
: o :
'\\é)‘j [ - .an = - !
Car - ol - ing,
Kristine KA R R ———- X x_ - ..%_._ { ‘X - 3’( — IX > /
T —T—— [ P FU & f [ it I -
It is so dis - heart - en—.., It is so dis - qui - et—... ~
I_/
Lo [ 7 = —— ‘
Al T3 Yy . i\
[ y
—ning, ~
86 87 ~nNo
Keisine e e s s s s s st e s —
| I L | | | { | l 1 )] )] -
It is so dis-courag—... Dar - ling, please stop an-swer—...
kB, 3 :LHJ:Q: \(
o SRR Ty TR - —
[ } Ty A _IF 73 — ,
e
I\
~ring!
Kristine R _2_._ —_ ?( - ._lx_ J— _J’(_ — _?( - _.T(—ix_ /
t ] l 7 I Bellell Gy ‘
I could nev -er real - ly... (
EE i : (
— —Al- = # — — r 2 - ——
B (on YL P I R VS
%} »
sing. R (
pill mosso
91 {
Kristi —— % e . & )
ristine -{ AP, PR — —_ e e ——
%3 (
, Orch. = = p
could - n't do  was... 3 rd \
N * B I/
e R, T _ \
Al S P o S—— .
O = SRS, 2 \
¢
S

ACH - Chotus & Vocal Parts
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Musical Youth Artist Repe 581789
- 6- “Sing” 31
92
Girls | {5 m
A\NVJ i
Do, re, mi, fa, sol, la, ti, do. |Do, ti, la, sol, fa, mi, re, do.
et L |
§ X #IJ.TTH [8]
Boys | |fm—— Z
i ANV - L
~ [to 96]
Do, re, mi, fa, sol, la, ti, do.
X Double time
w k) o w
Kristine |l fp- f—m— i — {Q T - i - =
La, La,
i
IR, o
Girls - ¢ - (p
: "< S R~ . -
S i S— } T .
)} { 1 | | | ; |
La, Ia, Sing, sing, sing -4, sing-a, sing, sing,
A d, ' _
o | AR —— —— - : -
-\®. = P I' Ir -
Y 7 P
La, La,
(off key)
A4 H 100 101 102 103 104
. B —— - — ! - g8 *.
Kristine (S - } N i - i
%_. __________ I : ] - e |
Y
Sing,
[
— - — .
Girls - . "\ - : : 'l\ - — :
l — - —
Sing, Sing,
I 4 L 4 i [ | | : :.
| H [ T I i H { H 1 ——
Boys - :ﬁ H ! I I ! - | t i ;
T ‘

Nev-ersing a note, please nev-er, Nev-er sing a note, don’tev-er...

108 106 106-A 107 108
~au ., B——§ 8 8
3 F o A[-,ru.'nn [ $ ] [ § ] [ ] [ 8] r N
Girs | A BH o —o Ce —o . —
A\SV.J 1 ~
Py |
Sing! ?
E
Oﬂu#u O (o] [9) O Y
Boys | fom——H—© ~eo ~O — | S—
ANV O | o Pay | o - N
— ™ — ¥ ™ /V\\—____—_/r
[to 106-A] fto 1071
Sing!

Almost segue

ACH - Chorus & Yocal Parts
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32 U
No.12  Montage, Part 1: “Hello Twelve” ,

(Mark, Connie & Company) S
Cue: ZACH: Okay, Al and Kristine, back in line .,. Mark ...
MARK: (coming downstage) Well, I get the feeling most of you always knew what you wanted to do.
Me ~ I didn't. I was just a kid for a while, Oh, then one day — well, my father had this (efc.)
Orch, A J_ o i o Fr
by 2 ’%-—_n_ag CS_H_DE s éiﬂi ra—d
e i — = — e —
A._/\).__._. ______________ B Ap— - - =
MARK (continued). 1 found this medical textbook. It had pictures of the male and femalc anatomy.
Well, I thought it was prety interesting. I used to read that book a lot,
/———x A/"“\A o i /-—-—-._ -
: Gﬁu#ﬁ(} 4 f 1 i 3 ! — Jj e i S r] -
Orch. fT G4 2 z :
A\RV.J _ L L g ] L . I K L] I L _
Cue to continue: ZACH: Were you interested in medicine?
Or were you just into the pictures?
M N 0 P Qg dT =Ry
Oreit, ]l: - . _ I8 | C— #é e .
L\S” S E—— | . - ho——=-° - o
\\_ﬁ____/
v ., B ;
MARK: No, ... (He goes into pantomime.) /
rall. Lazy tempo
AR ES , JTN 1 VAL 1 2 MAGGIE 3 ‘ | P
BT S 7 g— — |- ; T
Oreh. 1_ " v o v ! - - [
reh ey 1T —— T I N—| gl._ : . o j
) vy S o
Hel-lo  Twelve, Hel-lo lLove.
¥ RICHIE
= T — e | I o T -
@ ot - B — __55,:'! I — /
¢ to 1} r ]
Hel-lo  Thir-teen,
YR 5 BEBE ¢ DIANA ¢ VAL
osge ﬁ#ﬁﬁu E=EEE o e ’
e ¢ - N T P S = e .,
o e T gl ]
— Down be - low. Upa - bove. Time_ to '
#ﬁ - AL - o ) B
WS = = = d
T 2 oo - F— g,
%) Yy bl ¢
- = —Chang-esy—oh! — - —
(
Rock tempo )
P MAGGIE JUDY (
- " “ T&]“ 9 i lO . — k T N lR
Wl ey = (
& 4 o ——— ——————— X -
U e
doubt. It’s a mess._.  Time to grow... (
[ MIKE RICHIE (
E ; ——— — —— ___'K___k ___1__~\—H_1__._ ' S T s = ‘:r
o e _6}}1'_:;&/3‘1__& ¥ v..._;:!L{__-___A__ T \
To breakout.__ It’s a mess.__ Time to grow._

ACH - Chorus & Vocal Parts
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-2 - Montage, Part 1; “Hello ‘Iwelve” 33
a tempo
_MA()(J‘IE o CONNIIf] 15 %
| 1 3y { ]
Judy . 7 _ﬁ #I P ; - { - |
%} — VA R VA B I v ‘y‘ II I ]
__ Time to go. . Ad-o - Jesce.—
BOBBY & RICHIE
Paul % i ’j\ _i__.- - — ”
}'/ * lyl 1 ‘1 Al B . ;i
| __  Time to go.__ Ad-o - lesce.. .
.04t GIRLS
WA - - : —= I ﬁ,___m_ Ty 1
(o Y — S— - e P F e !
By f Y an '
THE LINE Ad-o - lesce._.
YRS BOYS ,
o wUT o ! | - 3
y . l'I'I']l' ,". - I — - , ’—-\. . x
\(Q L — ' e —2 12 r

P T e e e T n T N I N T e

L e N Tl N

Girls
- ver, Too old__ to 3-nore..
B N—1 ¥ 1 — 1 T
| T S
\? j d. ’J‘ S ~
Too young_ to take o - ver, Too old__ to ig-nore._
4 B2 ’ AL 22
p—
SR - = S re, —
%} n ] —v e e e
Gee, I'm al-most rea - dy,
' YR
1 S 1V 1 J— N
oits |Es A= = * =
A\N¥J ué M
o
! At i ]
vgumr i 3y - -
Boys | fom—H—+—1— &= T
A\NYJ -
= v 4
YR IV 24 25 26
. A S A S P e
irls ” 3 h 3 "
R s RS S v ——
But  what for? There’s a lot I ammnot]| Cer - tain
I WE.#
i S S S S 28 W Rp— K% K—+—¥
Boys | —fpm—pt—t——&—1 S I & - Y &  N— I - r.S | —-—
A\NY - N ' N l A 1N - 7 - Al 1N -’ o Al 1y i
But  what for? There’sa lot____ I amnot___ Cer - tain

ACH - Chorus & Vocal Parts
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N
34 -3 - Montage, Part {; “Hello Twelve” .
=4 ﬁu#ﬁﬂ 28 32-A 2B —
. o N = [ X
o | s g = e — e /
A\NY ¥ [ L/ | N L { L/ [ v [ ! H
,:\ i |14 Ll |4 ! ¥ ¥ \
of Hel-lo Twel 2, Hel-1lo Thir| - teen, Hel-lo {
4 ﬁu#é 3 KT n (
T e e e e e e 1
A\SV ~ /T VA 1 71 | 1 = D) ! kN
- | A |4 1 14 } |4 r 33
? [to 32-A) lto ‘
of, Hel-lo Twelve,_ Hel-lo Thir - teen, Hel-lo ~
MARK: And from the book I diagnosed \
my own appendicitis. L
Adl, = 36 MAIRK pmm— p— 37 . N — )
= — - —] R ] T e e—
v i {— e o & 4—o o # 1 — = -
S PR S S — A I
Next day I went to our doc - tor down_ the block .
L o . .
Girls | :'\ - j Bl o —
t = < o — [PV
Boys 7 - -' - -_»— L
N e 36 ) \
Y Love. fio 361 )
e
4 . — {
Sure e-nough— a - cute ap-pen-di-ci-tis! They rushed me right to the )
42 43— | . )
AN K (3] | 1 I - ,_}_ '
Mark Y J B, __} (7] 2d Ta { I i )’ # X
ar r3 S L > v..qij__ o 2 Y .
Well, 1 fig-ured this book  would .
MARK: And when I was thirteen,
o I had my first (efc.) (
46 Orchu ¥ | a7 3 o \
Mark . — i E !,
» s dL - e
, . ' RS = (
¥ cov-er ev - ‘ry-thing the rest . of my life. 8
Cue to continue: MARK: Before I’d even (
—— “Milky-discharge=—mitky-discgarge; milky-discharge—— 1 was-in-shock; started. Twas ,
VAMD iy o [ mean... terrified. I couldn’t L
AkH, 48 | o | o | - 49 50 B,
T At ) T r r > P - - - — (
Boy ﬁﬁ\ i ¥ I te - é_o ¢ et —— o i : _}. E— N
A_\L._._ i 5 * Yy --‘ E L { E ~— (
g Orchﬁ"l I ‘ ; ol ! )
- . - ) Gon-or-rhe-a! Gon - or -rhe-a!
tell my mother T had.., S0, the book said,

drink a lot of water...

ZACH: Ts that ail the book said?
54

M(U‘k 4 LA ;. . } - . ‘.% " 2 a - - . e — - _] e F__ e - = }5
e - . - | - . "
A % i E_ I R i 2 ¥ by —f i —
ki Orch, qg u ~
-

Gon ~or-the - a!

ACH - Chorus & Vocal Parts
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-4 - Montage, Part 1; “Hello ‘l'welve” 35
MARK: No, it said take penicillin, but I couldn’t do anything about
strepto-something-or-other, that unless I told somebody.  vamp (voice last time)
Mark ¢ — ; — - |
*,:Y‘ & f “f i — _ _ -
[to 55-A] [to 561 So all I could do was
MARK: For three weeks,
I almost drowned.
57T / . | — 60 i V74
erk Y e o o X T e i g e T =4
&2 e 2. ¢

drink the wa-ter, And I

(cont.) Fnally I went to confession and told the priest that T had gonorrhea!

drank like twen-ty glass - es a day.

Well, he was in shock, too,

61 62 63 64
. . _— e 9B - -
ark ﬁﬁiﬁf—' ! S T y 7
AANY ) X I g Q’E Loy 4 B o r ()\ - [HES 3
Orch, E ‘_E'
rall. 77— Slowly
65 J h] — 66| 67 68
3 = Y . | N ) - 1
Mark SR A ] i I — ——F—]
9 Orch. e
“Who have you been with, my
Nobody. Nobody.
Mark T o o K—— f 1 — - i i
. 1&\,—9—4 L — — ho ot — ¢
son?” “Then how can you have... gon-or - rhe - a?”
a tempo MARK: I told him about the book’s diagnosis for milky discharge and he set me straight.
RS, S I I I P I O P = I B
Mark _k"% i 3 o 'g A i i . Lo~
;5 h Orch.
(cont.): It’s the only time the Church ever helped me out,
Well, I was ... (MARK goes back inio line as CONNIE steps forward.)
/’\’“ Jazz tempo
puds)” 4t s CONNIE 19 -
17 I IV N N I N
Girl —fm—at g - ‘IR) ‘f E 4 I B - L d
ANV - - | VA " M I/ H el N
D) Y1 r—i
Four foot ten,__ Four foot ten._.
AS0 81 82

|
I N
!

Connie

|

1L

&jr
a
P
X
hmm
!
1

i —
B — - e

That’s the sto-ry of my life._. I re-mem-ber when
CONNIE: Boy, was that great. ~ But then cverybody
p83  pmm———— 84 85 86
v ] | | N1 A - -
Connie —fl | = ST Y
s S — R ) z r o Pt
G s s ——
ev-'ry - bod-y was my size. Oreh.
(cont.): started moving up and — there I was, stuck at. ..
AS7 88 89 L ) e
4 Lo} - N I 3 N I [>]
e —eor P SR RN
\Z | w | v | o | W 5 1 1 bl VAR bt~ = 3
a y T ¥ 4 0 LV:F |4 Y i
»
)~ Four foot ten! Four foot ten.__

ACH - Chorus & Yocal Parts
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36 CONNIE: -5 - Montage, Part 1: “Hello Twelve” \
But I kept hoping and praying, \
vamp .
(voice last time) &
A9 91-A . 7 Y— ¥ 92-A 4 Pre——
Connie y = 7] ik\ : - : I f f I E j _lb I
B (e L e P —| o, . - '
[to 91-A] fto 921 [to 92-A] fto 93] {
I used to hang from a par-al-lel bar by the
rall. )
20 94 | 95 . 4 96 (spoken) {
' ) p— T .
comic (s ®—o-d e e
< Lk ! !\J i g Jm— Jo |
hour, . Hop-ing I’d stretch  just an inch more. ’Cause I was N
CONNIE: (continuing) into dancing then, and I was good. And I wanted so much \
Slower to grow up to be a prima ballerina. Then I went out for ;
3 /5—\ —_ RN
A9 -J—ﬁj —j e 98 JQ] JAJ N 99“ J Y o) elled) B
¥/ N N — +* VP Svamy s el | ) ¥
Connie  —ff P - &
- —— - r - - - ! I A g 3
)] Orch
cheer - lead-er!
And they told me: (cont.) you'll get lost on the football field. The pom-poms are bigger than you.” :
“No dice, I spent my whole childhood waiting to grow..
(mto pantomime.)
A March tempo
S U R
Connie ks - F — E H
OF . ; - \
v R P ——— L] - b= M [P — — ke
Orch, blo E d |' f EEE ]' f Ept - l)r
3 3 3 .
Dictated Dictated ¢
VAL ,
107 108 109
/B ~ e s \.
® g 7.y » = S g e & & I8 ,
AT — b = A ] ¢ £ ¢ AL
'y i ! ]
Tits! When am | gon-na grow tits? \
MIKE; One  ,..And they called me “Stinky” for three years. (.
little fart! Aahhh! .
Slowly Bright tempo
PAUL ==
110° LIl 12 113 o
i = B s |
'_:_\ ) — i S — - ~] ‘
! Orch o .
Se - cret, my whole life wasa  se-cret,
A A - - (
Orch, GIRLS (except C‘ONNIE\ {
. pll4, - ‘ # # 115 6 . /
e o — e — -v% 4 K P \
_%/‘SL = i!k} .:‘} 3“ P < ‘b J‘_— —ﬂ'_);_/ [ 1 ib‘ +— /
Good -bye Twelve,Ji.. . .. Good -bye Thir| - teen, Hel-lo {
BOYS
f,%- PP 59}& — = {
. — — N i Sy N S — )
B\SP f 10 VYR S A § SR — .
R e =
Oreh. |, Good - bye Twelve, ____ . __ Good-bye Thir - teen, Hel-lo {

ACH - Chorus & Vocal Parts
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- 6 - Montage, Part 1; “Hello Twelve™ 37
BEBE
AW B 3 118 3 -
T ‘* B e N
2 e — T T Y d e e [ &
bt d d e & o P
" Rob-ert Gou-let, Rob-ert Gou-let, My God, Rob-ert Gou-let!
- AW 1. ,
B | e e — S - -
Girts (_@_..n B o— - - s
[3)
Love
Ny \
Boys —ﬁ}l\—"'#ﬂﬁ il 7
3V O & 'S
ﬁ— == —
Love
Al B 1O 120 12|DON
oy i - i 1" . - - . — _k}
dloREns = —— e
%) [ —
Play - ing doc - tor with
I - l :
Girls { fp—t—" I £ — S | -y 1 ©- =
A\NV 2 N 7 P ) Ty
Y = o ® 7 -
Oh! Down be - low,| . Up a - ! bove..
O ﬂu#* | I {
Boys | —~fpm—t—F—— 3 N ™ i Y g ! - — ',|
%—f JTe = Jres
Oh! Down be - low,___ Upa - Dbove._

A e T T e

. ‘ - K 3 ! N "_
oy — - e ¢
1 _\\é\} { Al ]rj i L4 — - | S A
. La-la - la, La-la, La-la
KRISTINE SHEILA
A4 R D5 T 126 127 28 .,
o ST e N _— N N [ I N AN ~ |
y S Y ] [ I I )] [ - - & [] | - H
[ £an YWD | BRI ARV RV IV N7 VRV I I )
A e A T T ]|
See-ingDad-dy nak - ed! Sur-prise!
v A # &n \ :
v I K -t i
| = e = s w = a5
A\NV - 1 L/ 1 LL |V 1]
Py | 14 r—7 4 14
Time to grov Time to go. La-la - Ia.
0 gﬁ#ﬁ _ K ' :
Boys —ﬁ w7 - ‘i/ » I — Fﬁ = H p= -
A\NV.J - L/ L/ 1 i I/ ¥ ]
N I 4 y——r 4
Time to grow, Time to go. La-Ia - la.

ACH - Chorus & Vocal Parts
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4
\
38 -7 - Montage, Part 1: “Helio Twelve™ N
,
SHEILA (coni.): Mom and Dad -
A were doing it. Moderately /
_pp e, g oy POBBY L :
# L & } Pl "
i b et -\
S - 7 P —= D A — /
%) Orch, [;F. |4 L
I'm gon -na be a mov-ie star,_ P
CONNIE: But you sce, the only ,
thing about me that grew was my desire. Easy waitz /
. CONNIE s
132 30 135
— T ey N— (
o — — g g e N
v Ld - _,._b ] & I .
¢ | | {
I was nev-er gon-na be Ma -1t - a
H |1 ~ S
17 e Y J ; D >
Robby |—fomB—H 1= - - = R 5
. \Q‘J P — =y - _ g I‘
CONNIE: (continued): B
- Quickly ...this peanut on pointe! s
A L. 136 137 M o h__lg_g;gi! M, 1391hé Dd
Connie - zq i [;;'} : - h—“ﬁ”'ﬁ - —— - [ PP ‘:»
v P4 z ‘_._ﬁ.(}~ P AL 5 - EE. R — -
) . Orch, ;
Tall - chief, Iwas just... :
That was my whole trip—my size. It still is. God, my last show .
I was thirty-two and I playcd a fourteen year-old brat, ., /
= IO I S Y I e b
S s B ) B ’ e R SR ! J
Comie —f pdr e " _be ST . 5 [} P - 2 )
4%1. - - - i ] L S £ SR - 14 N
ZACH: Ah-hah, ZACH (cont.): ;o
the Year of the Chicken, thirty-two? :
RICHIE (imitating a chicken).
Pluck-pluck-pluck-pluck, girl! )
Cue to continue: CONNIE: So I got caught!
147 D) S ’
C()nnt‘e - - - - - } AN
. B | [,
[to 147] )

(over music) But I don’t Took it. And I shouldn’t knock it *cause I’ve always been able to work. ..

pls I/_'_'T*_'I\ , 149 ;7__'1\ 50 [ 3 1. [

| C | [ SR [ Sl S | ’&_ i S - LI LI Yo
Connie LH o o 4 . . T -
L . L .
. : - - : B E— - “14 (

Py) [to 150-A]
vamp - - {
(voice last time) {
A 150A 151 L 153 .
) " 8 T —— - 3 - N
) K O ]:lU'LﬂJ |4 i r -
From the time I was five in “King And I.”__ “King And 1.”_

(CONNIE backs to her position in
THE LINE and DIANA runs to center.)

156 . —
= h - [l 3"

f
Up till now I’ve nev-er stopped, 'Cause what - ev-er I am, [ am...
Attacca

Connie

ol

L TIR
PA

e
L 108

ACH - Chorus & Vocal Parts
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. 39
13 3 b b
No. 13 Montage, Part 2: ‘“Nothing
(Diana)
Cue: (attacca from No, 12 Montage, Part 1; “Hello Twelve™)
DIANA (over music): ...so cxcited because I'm gonna go to the High School of Performing Arts!
Easy rock feel I'mean, I was dying to be a serious actress.
>/—\ >,—\ >/—~\ >/—-\
O | L _4 j I 2 J’ 3 :] ] 'j' ] 4 )
______ ) J ] J} JI J LA L g [} H_#’__j_
- R — - — I = i

' Y] Orch.
Anyway, it’s the first day of acting class—and we’re in the auditorum and the teacher, Mr. Karp... Oh, Mr. Karp...

5 6 7 8

]
1 - - . e

o)
7

e F'[ = ;F:" ——
U e

-
;\-___/

Anyway, he puts us up on the stage with our legs around cach other, one in the back of the other and he says,

_9_ 1.9 | N o , 10 } il 12 o
). A - i =
Orch. - fomD——2 o @
A\SY -
Y

pr R g crer oo
[ cLL fer

“Okay...we’re going to do improvisations. Now, you’re on a bobsled, It’s snowing out, And it’s cold... Okay...

5 rall. 6 ~ Go!

_9_5_13 , - 14 - - o 7/
orch. bl — ‘ i
o7 e — — e ————
JAARNNN TSNS AN I3 AN ¥ I
R R S ' ~— :
a tempo (The AUDITIONERS in THE LINE back up and run off, stage left.)
~ - R - ~ < N o~ ——— o r—— Jr——— /\
—Q—Llir] 4 ] igj'- J' I 4 ’ ’ 4 ’ | 20- ,L ] J. = .
1 ] rJ I I A - o ) - r ) o T ;
Orch. . R P - H
\;)u - ] - = = -
oreh. N.d '
A | 21 DIANA 2 3 u J\' ==
7D 3 T N : )i [ t Y
~?b —& sacnnt R m———————— s o -l_ I &
ANV ! ] 1 i | || g | el { [
D) i 4 49 ¥ S e j z
Ev’-ry da for a week we would try to  Feel the mo - tion, _
y day y :
' b ST, .
GIB”J?H ——— L DL NN WL
e e & F : =
) v = 5 & T T
feel the mo - tion Down the hill.
542 30 3 32
N 1 H I
Dians B T e
A\SVJ | 1 M 1 J T I : | l[ T [
D =i J e " J e = '
Ev’-ry da for a week we would try to Hear the wind rush,
ry day ry

ACH - Chorus & Vocal Parts
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40 - 2 - Montage, Part 2: “Nothing”
A L33 | 34 35 36
Diana ""’:\k‘;ol i | = ¢ ?\ I_
&> s : | —
> e g~ 7
hear the  wind rush, Feel the chill, N And 1
9 37 38 39
T — fr— ]é"
Diana W___ I | [ 1 ‘l |-  — —— T ! 1_i N—s j
- : ! :
) - T e A~y - J:t_ﬁttj—ij_'ﬂ
dug right down to the bot-tom of my soul To see__ . what [ had in -
A | 4 X 4( 42
Diana #ts ‘Gi' .._.-;{ :
) |4
-gide. Yes,1 dug right down to the bot-tom of my_soul And I
Orch, R J
ln | 43 44 4_5.;, l,_T—j o ¢ 46 — g
pina B e n = -
B Ol e ——— -
L %
tried, S I tried.

DIANA: And everybody is going, “Whoosh, whoosh. ., I feol the snow... I foel the cold... I feel the air.” And Mr,
Karp turns to me and he says, “Okay, Morales.

vamp What did you feel?”

AL R 483 X ) o F/\ _~— Rt (voice last tlme)}

) R s i i s i S ot i S | — I S Iy o s s P
Diana - S e P B R g | —— B e gy et e 14
- ¥ - : . [ — ) 7 & —4

¢
And I said,
51 52 53 , ) 54 ,

e S B S S s s ey g NS SR e
R 9 o e — e H‘
“Noth - ing,. . I’'m feel -ing noth-ing.” And he says,
) pE —— e e el s s i — . —
Diang - o ™ ‘Il TTeo ‘o‘ 1[ I { —]
B o - e
“Noth - ing Could get a girl trans - ferred!” They all felt
s 60 L 6l _ , 62 , L

. i : T e - 2 T i I EE 1 3 I ! I

Diane A b . N1 T i 1 4 i i I
s %},w_-‘.wa? S L o

some - thing, But I felt noth - ing Ex - cept the

DIANA: But I said to myself,
e N o TN —~

08/10/202
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~

P e N N T NN

N

o

N

SN TN e

SN SN T

=

S

ST AT

]
] il - L

i : { . _l»»» T -
Diana — i L.% ll i =
g P E—

| 1NN
441 W
1

»
feel -ing that this bull-shit was ab - surd!

“Hey, it’s only the first week, Maybe it’s genetic. They don’t have bobsleds in San Juan.”
/—\ /—\ o TN ~~ =

oot 14T e 2] T2 T2 e £, 0 wid

e b * o i e e S i

Diana o p— - ,v.____ — D _- —_'?.;—‘ .bix —_ﬁ
® O
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41

p N 72 B I " .
— . N I | R 1 3y
Dicna ﬁu‘ﬁ? et ——& posest T et J‘ih‘d—P—‘—Fr —& |
T 1 I _i I |- J .J [—1 1 j | & } ) 1
¢ J3+d Jd 9 Jav ¥ >
Sec-ond week, more ad-vanced andwe had to  Be a ta- ble,
DAL .76 77 78
? P 1 ! N I}
Diana 1 i [ [ f J — - - —h
_(Sj}k Do g . ., Y i
e
be a sports car... Ice - cream cone.
A LD 80 81
Diana  —fm P—ty T ! — — 7 _IJ Iﬁb+-
B\ % ] f i ™
), Je°® Je @ e ¥ @
. Mis-ter Karp, he would say,“Ver-y good, Ex - cept Mor-al - es.
N —QTL,L’I N {\ e 35 L. - ;
iana oty i_ﬁi_-—_ R : :
(o e LD e —
‘ oo =t
Try, Mor-al - es, All a-lone” So I
A L8 88 89
Di o m— I , P e | ] e —
iana ; I i — ] HEN P
O o— ™ S ™ B ™ e~ e e T P B —
) l
dug right down to the bot-tom of my soul To see___ how an ice - cream
A LN N o1 92
R A | Y N p— | I — -——%_'_ B
S s e T ==
\;j} N o o - [ ] - " ‘_l_d o o ¥ o
felt._ Yes,I  dug right down to the bot-tom of my soul And I
A 1% 94 95 9%
. v W] 1 N ¢ RN ¢ f .1_._!3
Diana —focD—y — i o - S—" —— —i
A\N V) [$] [ —tde > _‘/_‘_‘__z
)
tried to  melt. The kids yelled,
ALY 9% % ‘ ‘ 100 ,
Diana _ﬂ”"b". K —] } y a— ! I N—1 i F a— : i E
SV 2] ] /‘ i.k G" IS r ] i -I _i-)—‘.vé—‘“'"—g‘j—‘—
“Noth -ing!”__ They called me “Noth-ing!”___ And Karp al -
A |10 [ [ 102 1 j , 103 104
” Bl | [ N [ [ ] Il | N ) i
Dara P o @ & @ @ @ @& o | © e e ——
= - F—o—#
)

~lowed it,

Which real - ly makes me burn.

ACH - Chorus & Vocal Parts
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e e e il s e e s et B o O s ey oy s SN B B
P I~ E— s ™ " "

—Td— ‘lt R —

And the voice from down at the bot-tom of nry soul, Here is

head.__

ACH - Chorus & Vocal Parts
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42 - 4 - Montage, Part 2; “Nothing” ~
O 1% 106 , L 107 , 108 , , )
| ! N T { 1 I N ] | ] !
Diana  —fom b {, JI { g E _‘L .I . J - ';r J | [ N
'\G - f ) A & b 1 = ~ ~ 4
) = I <
help - ful. They called me hope -less. Un-til 1 (
DIANA: And Karp kept saying, “Morales, I think ,
Orch. ~ ~ — \’
A | 109, , | L0 111% ] 4 ] 112-J! J3 -* ¢
) J— S ] ] I I 1 : bR hd L) N ]
RS i e e — jﬁ' —] —— -
‘ a - AN
)] — )
real -1y did - n’t know where else to turn!
you should transfer to Girls” High. You’ll never be an actress. Never!” Jesus Christ! L
13 4 ] f 114vL J!- % | (15 --L— O] 11714 k IR \
—Bb g —d-e ) L s I S — A
B R S | N b TN -l [ . kN
Diana —éwb..b._ .v__.v_v_ < ““ - — - i 5—;- ‘Eq # _ “
Py O ¢
AWK, I 119 120 121 )
\” 2 - J0A (P 2 kN — I I _ kY ] !
Diana o B—H {2 r 4 3 P i L 2y
_@ bl \P 1 'y | l _ T { E % » IF I Y 1
) 39 T dd Jeé @ _—
Went to church, pray-ing,‘San-ta Ma-ri -a, send me  guid - ance, {
(24 _ 125 ~
ana — g i S ; — = \
= {
send me guid - ance,” On my knees. {
ALK B2 127 18 | 129
Diana %g%‘n; ¥ i j- — o I I - — /
e — I —— R - )
v = dd ¢ GJie ! 4 {
Went to church, pray-ing,“San-ta Ma-ri - a, Help me  feel it, (
‘
A H #1300 (131 132 133 .
) ;20— 1 : [ 1 N N p— -
pie G IEH g = | B G ———
L i 1 i i I —- A
v o & . (
help me feel it, Pret-ty please!”. And a (
A #.134 (
. AT [ | |
Diane —fom—p-#- - - - -}
S A — — -
<
voice from down at the bot-tom of my soul Came up.._.  to the top of my
.. B , 138 30 _
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Diana

Diana

Diana

Diana

Diana

Digna

Diana

Diany

581789
- 5 - Montage, Part 2: “Nothing” 43
o] Y A
Cll. ) z o> > > —
o, 4 2 4 uigd NN B )| Jvmi _
7 ik ! < ,‘.‘) I ﬁ f E f
(ﬂ o e - . [ —a o o
what it said: “This man is
AW B 145 146 147 .
AT e i — T o o &
Q} - T N

noth-ing!_

This course is

noth-ing!__

If you want

AW B o148 | 149 ; T 150 151 L
e __ 1. I } N i N ¢ 4 PR
- e — l&—+— -+
S ! [ —- Y~ R}
some - thing, Go find a bet-ter class. And when you
153 ‘ | 154 o 55 , ,
T3 | | | i R I N I H |
N S———— *— [ S — —
You'll be an ac - tress.” And [ as-
Orch, . ——
A4 8156, | : L 157 _1534 J J J 1594 1 ‘;[ ] »_[,
i ﬂu'ﬂﬂ ) } [ % Il - 1 I = L b o i [l &
—tﬁ\—?’f—”—d\b\) e — " s S— = ; ~
-sure you that’s what fin’-1ly came to pass.
ad lib.
AL H 60 161 | 162 163 .
e e e e v =
b R e e e L
Six months lat-er I heard that Karp had died. . And 1
O # 164 165 166 167 =
T | e— | - Il :
Y G VI - ] | ! | | I _i‘ [ J % I - | ’
T g — - ;

Ormiﬂf‘y * 'A:‘ld

dug right down to the bot-tom of my soul...

A B #1168 169 170 /N 171 nN y
i T T 1 y i
Y S U BTN Py I - I . [
[ £aw W 1 S ~7 s I 1 T 1
u;)u I & & s
cried... I felt..
AN 4172 . " 175
i #UN#H N 1 | o] -
y ALV ] [ — I i
[ Fan NI DR i} P o~ i
ANV} - T g
¢ r
noth - ing '
Segue
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{
44 L
é“ 2] {
No. 14 Montage, Part 3: “Mother .
(Company except Larry & Zach) N
Cue: DIANA: I mean, I didn’t want him to die or anything, but... 5
s
DON: (spoken over music): The summer I turned fifteen, N
1licd about my age so I could join AGVA —you know ... :
Easy four DON :
puH, | 2 3 _ 4 o A1 I
e i - r S - 1
It LL"“ ;ﬁ ] ) ﬁ .l: \
D A I e S
Hi-Hal, Bs.Dr. oen, £ T f F P The night club .
= )
r—
I could make six - ty dol-lars a week
. - 3 8 " . l
i s S | a E: — F‘)-- CTa e —
: Q o — oo g I/ Hgli' L s
Work-ing these strip joints Out-side of Kansas  Cit-y. Iworkedthis /
— n “ H'f 9 — . et e 10 e . . - - —— \
D, - - —f- ﬂﬂ C— I - — .;
R oy P e R R o - r’—
%{‘ " { I ! ' |4 ¥ !
one club for a-bout eight weeks straight, And I
‘ = u-lz  NT— i - {
Don . é {X) 1] } I R ~
[ i /T ‘,L “’_; &Y,
real - ly be-came friend - ly with this strip - per. oh (
DON: Her name was Lola Latores s and her dynamic, twin forty-fours. l
- ]4. D b m— 2 15 R e
) e ¢ — - (
— R — - )
- F f = e - - 3 F 7 = .
rf ror f P orf For (
Well, she really took to me. I mean, we did share the only
dressing room, and she did a lot of dressing. .. R
" g pid b4 -
I S ) B Py BN ey 8 T 135 & &
i Ry e - o Fo =
L r
(_
f
AN
Don ;
. -
k. - . (
" An-y-way, sheused to come and pick__me up And driveme to work nights. {
A S A SO 8T e (
pon - = = S (
i | ] b bt [ | | o Y N
(

Well, the neigh-bors would all be hang-ing out-side of their

ACH - Chorus & Vocal Parts
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24 L 25 L
ﬁ%ﬁ; E— : T  — ]
Daon - - ] . ~ g . . Py [ ]
win - dows, And._._ she’d drive up in  her big pink
6 ')
- 2 ! , 27 ﬁ' 28 > —
Daon : . 7 : | Nl . #. r e -— xa} _}
[ l
Ca - dil-lac con - vert-i-ble And...
DON: And I'd come tripping out of the housc in my little tuxedo and
my tap shoes in my hand and wc’d drive off down the block with
Slightlv fast her long flaming red hair just blowing in the wind,
Ightly laster (DON goes into pantomime and the OTHER AUDITIONERS enter.)
Orch,
patd Lol Lo D) o plaf )] ] Jel D) )]
L -y i JIJ T — i —r_S——
Pon i ——— R R ] — i - =
smile
GIRLS
- 3B 34 35
Pry Y m— . S
& - INEE ol o r 3 N — =h).,
COMPANY e .! e
(all AUDITIONERS except DON) Good-bve Twe 3, Good-bye Th -
R .l d d J [, BOYS |
}#&“5 e L— R—  — " N S — -
ROk = = e el s } e
Q Orch, -’U - — -.L
Good-bye Twelve,_ Good-bye Thir
(Each SOLOIST is picked up in a head spot as they sing their lines.)
s g, 36 y  MAGGIE .o .
p— il i Y ] i
Girl 1£‘g%ung - C ———— —o v Ii Er i e e— —
\b\} & d b I | l i v .
Why do I pay for all those les - sons?
L A4 B
s | EATT 3 2 -
Girls oo WL L S T N f .3 =
- O™ B~ B Jre |
- teen, Hel-1o, Love.
_'HE#E'" ey fom s _
Boys L — 1 oud .3 =
ANV & o Y | | A
~ Q v '1 7 & !
- teen, Hel-lo, Love,
nufhe | 40 [ 41 BEBE S
I ] [P 1 T T
Maggie o e ™ S e Sy s g, S—
e A\SP; I 7 " . { H [ .| I 1 : T 1
PY) r — |
Dance for Gran-ma!  Dance for Gran’-ma! My God, that Steve Mc -
U a4k (AUDITIONERS except DON sing backup syllables under solo lines.)
O - : - - 2 X
et ’ — ——
Ba, ba-da - dah
Aul
=R - - —— K
R GR s N——o
- ? o 5 °
Ba, ba-da - dah,

ACH - Chorus & VYocal Parts
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46 -3 - Montage, Part 3; “Mother” “
AHu 2 ! 83 | N 1 44 | \ | .
47 B I aF 4 1 I 1N 1] ] K [ ;
R e e e e e R = - -
ANV A I hil 1 I al k| v I
) ! 1 ! ] i
-Queen’s real sex - y. Bob Gou-let out, Steve Mc - Queen in!
R -
., g e - -
Girls | |-foe=——H—= — N —
A\RY] 1A [ |I)
B3} o> & 7 .
ba-~da - dah
Oty :
Boys | fpe = — e S B = —— - .
ANS Y IAY T °F . i
~ Q i,,’ L
ba - da - dah
' o CASS{F i 2 g e | = F""f“'i ———
el I T T T TR @ ) I -
A\SV Y ’i 4} € oo 8| 1 q‘—#_._“ T—
) & | [
“You can - not go to the mov - ies Un-til you fin - ish your
LAk R, X .
. f #IJ.T“# | N N N
Girls | -fom—H—F—] & o—J = - :
ANV w L4 I L 4 -
Py, | e ——
Ba, ba - da - dah,
IR « i\
o | s e = — —
50
Cassie - — - -
r : m - ¢ -
Boy 1 @) ##_ .. e — wAiks j lﬁ -
il ] - )(__WE - ¢
%r‘ T—— [
“Wash the car.” “Stop pick-in’ your nose.”
) Bune ; N PR— o[ — > 3 ¥ -] £
Girls _ﬂ‘ifrH__l, - ‘x i I N ._H o= , —&——— . ’.:ﬁ 8
A.j;_ e - — D¢ F L e S
_ Ba-da-dah. .
.8 4
gunu ) N | N
on | g A Y= :
RV S E— 1Tl - =
YT g :.
Ba-da-dah
o A 4 51 MAGGIE P - L
L T g 2‘ _”_{ Py ./
5 B R r. N 4_4 r \.
® i i | | :.'/
“Oh, dar - ling, you're  not Old e-nough to wear a ‘
/_Qﬂu##_ o - JE — - ey N
Girts | f Ao  — o - _ :
(S E—— 4 7 . - s
v | :
r\
—— —— — ‘) P .
Bays H«ﬁe e — ﬁ(.\p ENPoN — [\

g
!
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(
v #" 4. 55 — - 56 .
{ Maggie Ao‘ﬂu i — — g A;_ ¢ — "‘P—q——f'—" I S—
( \;)u & < N [ B i VA i : irl v _L...j_;_
( bra. You've got noth-ing to hold it up.”
' ot
( Girl # ) Y N = k‘ - } R—
Tl T TR — N N ,\j —
( Py 5 & ° s & ° ¢
. Ba - da - dah, Ba - da - dah, ba-da -
( Lo L ,
. Boys | -2y & N - .Y =
( 0T e N—T—17 N—T—3 N—
v S 2 e o
‘ Ba - da - dah, Ba - da - dah, ba-da -
A 4 ¢s7MARK 58 o
‘ e 2t p_—p ¢ = —
G ——— T+ & |
0 Locked in the bath - room with Pey -  ton
{ Girls ¥ : . N —— . K
; £ N g N
S\» i/‘ & J; i
, - dah, . Ba - da - dah, Ba - da - dah,
{ YR , o
7 § gu.'rm 3 i . lR
< Higis===== "2t ——~
. kY ! 2R L
- dah Ba - da - dah, Ba - da - dah,
(
) VAL
Y A . S
) Mo ————- —S& & o : ]
H A\SV} ! huad ¢ &
s Q) i * E 2 bt i
{ Tits! When am I gon-na grow tits?
X N4t .
£ Mark s S - I] = = ¢ ¥ _%5
C [ £an VL1 BN [ | .Y Q\ X
‘ \\QU _ 1 I IS 3
:, Place
‘ YR y7i
. |y — - - 25
{ Girls | a0 - 4
:\ﬂln 1N f (S 3
{ v’ e
: ba-da
( f Ku.#é - - #‘5‘
, Boys | fm——H—= — -y
' S | S 1
< 5 &
' ba-da.
Moderato
| At 6 BOBBY o4
Lt = be o Urbe #o = s 5 N
‘;}’ - _— ? | —= o — e s B A
Orch. If Troy Don -a-hue could be a mov-ie star,
ApH#. 6 66 67 B
)7 ﬂu'l'!ﬁ | ) ]‘_ Te [ At i
Bobby —fpm—Y— i A | /e | -2 S Wi— o . ! o
ANV - T | ] H 1 A | =™ A P
— ] ‘ s 7 E 14 [ |24 g ——

Then I could be a mov-ie star.

ACH - Chorus & Vocal Parts
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48 - S - Montage, Part 3: “Mother”

(BOBBY joins OTHERS upsiage.)
DON: (out of pantomime) Well, when the guys on the block saw Lola, they all wanted to kow what
the story was, and I told them about this big hot romance we were having, but actually she was

08/10/202%.

N

Faster E——— going with this... :
A8 Ho 69 D e = 70 71 \
1 4 kWO T2 L g - - -
ot — "5 ey — — ] {
A\SY, - i S o T A
v Orch, 2 n ¥ ‘ER F: Nt F
(DON steps upstage with OTHERS. JUDY moves forward.) — \
. Fast \
a2/, JuDY EAS T4 , 75 .
'l"‘:\ £ f—i — i R S S e St P S PN \
OD—r—r oot L o 1 ' o s st et s 1 Gt -
[ = | b — | ! {
Lit-tle brat! That’s what my sis-ter was, A lit-tle brat. And that’s {
Marcato )
77 A | p—
L] Iy [ B L
e D S s S e S (2
— i v
why I shaved.. her head. I'm glad T shaved her head. But then my
Q 78 79
7 = e — | I ——— [ [
> S— -
fa - ther lost his job  so we had to leave El Pas-o And we
80 o . 81 i - )
! | | K | It
ny £ ke —9—9 o LS fwm - o
S S S S BT % | ¢
wound up in Saint Lou - ie, Mis - sou - Tri. Well, it was the ‘
ne2 | . ; ; & [ o )
iy ¥_—H 5 _,’ __ip — ‘; : v # @
fur - thest thing  from my mind to be a danc - er, But my {
Hs B 85
ity ~fn” = o e s :
i e »;
moth - er would em - bar-rass me So when she’d come to pick me up at £
nes N ‘
D e ——  —
Judy o el ! A A A » I ] -P pE— ﬂ:ﬁ
¢ ! I [ [ - ] [ 1 - - i i1 LAl
Q) ﬁ 1 :
school With all those -great, big, yel-low roll - ers in her hair No mat - ter E
“What are you, ashamed 3
p S8 | % of your own mother?” # u# .
- ;- ————f— > - — ” - - - m_ — > 5/
]w__é_—ar——__'f 'E — r__»_xi_‘ - ?(1 - ES Sy S—— .
3} ' o
how  much I begged her and she’d say, But the ;
Easy waltz tempo
2 (
sy o /
— (
thing that made my dad - dy laugh so much Was when I (
4

used to jump and dance a - round the liv - ing room...
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Maggie

Al

Maggie

Al

Maggie

Diana

Muaggie

581789

- 6 - Montage, Part 3: “Mother” 49

(YUDY goes into pantomime where she stands.
AUDITIONERS who sing “Mother” have moved into formation with MAGGIE center.)

94 ; 95
T

{ ]. » ] S - e —

o, MAGGIE 0 f
gggu MAGGIE S
D |

Py [ J

Please take this mes-sage

_» ; r ]

to moth -er from me,

4 4,96 S
= v ] | Lo 1. — .
1 i |
Car - 1y it with you a :

Dad would take Mom__

to Rose - land.

#, o8 , 9 -
fn—r }l E ‘hj : l |} - |}
- T =l L& i'!' [ e ]
sea,
c—=8o 1y
i
: ] |
e ——
She’d come home_ with her shoes in her hand
AN 4100 101 |
. L | | | . c
o i : T._‘__" : o ‘I —_ I
“Moth - er, oh, Moth - er, wher - - -
4 DIANA =
. - - 1
™3 Ji +
N bul ._.,__i, %
Ma-ma fat, al - ways in the
Adl.
ﬁ” Hig—r" : -
\’\;u i p— i
rall.
AW #0102 \ 103 104
....... ) [ Mo Py L 1
| I W= = o ! :
\\S) L — >  — . — —y !
- ey - er I g0 Your
- Py S i & - —X i
\/ bl :' [ b | L i I i
D) [, B l :
kitch- en cook -ing all the time,
Rubato
o 105 106
[l LTI
P ARy | | | | | {
O+ I ] ] ] ] )
) ’ ¥ ’ r— v ’
Mag - gie is miss -  ing you
Aut SHEILA
ARy — ':
L i ——  —— i 4=_L —F —
¢ y e ¢ o 4 ¢ @
“Dar - ling,—_ I can tell you now,

ACH - Chorus & Vocal Parts
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50 -7 - Montage, Part 3: “Mother”
Aw B 107 108 109
|
Maggi T I I T
R = 1 - —
) e = L
50.” *“Moth - er, oh,
RN
o AT
Sheila | fome—H—EH——* C =
Sl hel } — 1
® g s ¢ e e s @ i d =z
Your fa-ther went through life with an 0 pen fly.”
AW H#oL0 \ ot ' :
] T T i - 7 -
Maggie T [ ]
e A\NY ) it } i "!‘ . 5. i "_l[
[ ) o
Moth - er, 3 wher - ev - - er I
A B VAL o — CASSIE . , R
N ! yem e B T . ,'_, h I . ‘I\i o
_IF" : _—.'_VTF —- "_ [ ] »
i /
Tits! ~ Where are my tits? “Lis - ten to your moth - er.  Those
rall. m
n’; - _ — e ___k )
Maggie —_— = } &
| \\av - m— I r—
go . . _— Your
RN ; 7
Cassie .d H&ﬁﬁ,,ﬂ 4 " — - 1 r 4 3
LGREE = == = ==
3

Muaggic

“You take af-ter your fa-ther’s side of the fam-i-ly,_

116

the

~ (Lights fade, ALL except TUDY reform THE LINE upstage.)

L

Maggie

{2

5}
80.” )
N JUDY (in new tempo)
¢ = —— St

And it was the

Dra

Swear to God and hOpb to die.__

ACH - Chorus & Yocal Parts
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51
No. 15 Montage, Part 4
(Judy, Greg, Richie & Company)
Cue: (Attacca from No. 14 Montage, Part 3; “Mother”)
Brisk
JUDY (continued)
D g2 ——
%d _Eﬁﬁfu . _.‘_I_ H |- — — qa - __." & :ﬁ
ofirst time I'd ev-er seen a  dead bod-y
— e — g
P R e e e e
But then when I was fif - teen the  most
Dictated, slow three
nuf, 122 .
1 w17 e {3y 1 N —_ . 1Ry

Judy

Judy

Judy

Judy

Judy

Judy

Judy

— Y ——
5 = = — =
ter - ri - ble thing hap - pened. The Ted Mack
Fast

by B

A8V 1t ] T - b ol I - - e :
° —— ' ‘ I— ' fto 124-A]
A -ma - teur Ho - uor held au - di- tions in Saint
In four
Ghdy S —— | 5 = —r—
N e e A R
o) S _ i e —
Lou-ie And 1  did-n’t hear a-bout it till af-ter they’d gone And 1
(THE LINE walks downstage.)
127 ! , 128 ——— ,
y A ' 3" ] | g I J — ] 1 2 I I )
- - o ¢ ¢ — & — & —
near - ly killed my - self, Near - Iy killed my -self. I
AW d 12 130 ;
y g T T T s

tried to walk in front of a speed-ing street - car, And I re-
Anyway, [ remember
Ad 4. 13l 182
iy aytie 1 Ly L“ — 2
A\SV o 7 I E_Jl 1 ; I T 1 A
Y — i  —| ! | [to 134]
-mem - ber no-tic-ing boys for the first time.

JUDY (continued): Did you ever practice kissing with another girl... (sings vamp, then listens as vamp continues)

Brighter two JUDY: No? ... Oh my God.
P vamp KRISTINE (after @ moment): Judy? (vamp stops.)
Hu 2. 134 —————
A e — ? — P— s
F faw YR s ALY . Ji & & & & & | & P & o>
A\ S b -] bt - - - e - o w ol -
So that when the time came you’d know how to?

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe 581789
52 -2 - Montage, Part 4
JUDY: Did you, girl?
KRISTINE: Yeah ... but just a couple of times. JUDY: Thank God! Anyway, I do remember...
SHEILA: Ob, count me in. (music continues) (JUDY backs into line as GREG steps forward.)
On cue Slj)le ~
8 d, 15 sohe  pd ) 4
y L o I - 1 b
{r~s—t—* "
A\SV2 Ly - 12
v Orch, N
GREG: The worst thing in school was cvery time the tcacher called on me,
a tempo: Moderate four GREG
AR 137 138 139 o e
o - - I ] 1 N
e I he——g r J
[ fam g o ] o> - & L el .
A\S \\} = ~ ; | l o . | Il Tl ot } e}
D) 2 S O A S ) N T
Orck, - I’d be hard,

@ I’d have to lean up against the desk like this.

_h H4 —— 141 o
. N ] ¢ I’_\ _ N 2 X XX JE -
Greg e — & 19 -3 .o 3 el
— v | N ks 3 | | y PR ..1'~. PR
v ' A S g S N
I’'d be hard.__ Real - ly, Ofch.
And the teacher would say,
143 144 \ ) 145 — 3 —— |‘f—3—;
oreg gl . P e v | xxxx xx g x
%7-.-1 —, » i’ PR PR [P S P R B |
o VLUl L

“Stand up straight.” “I can’t. I have a pain in my  side.”
Or walking down the hall, yotll;d have to walk like this,

He 147 fm ¢ o\
| - & I
Greg v > pe ; P I— -
|t [ Z o Y o > | r o -~ o S
S |2 4 Ll f ? S N
“Stand up straight.” Orch With
149 150 151 ‘
ﬁ» 1 P o —
N - - h ( [
Y — == —
v oren. > O

.

MIKE: I thought it was me. I thought T was a sex maniac.

] 3 _ L -
Greg ' oY @ o AP P A : L
- IV i M i [ 3
» roo o T T T
all your books stacked up  in front of you,
MAGGIE ) _
CONNIE vamp |play four times)
Ho# 152 ) [r— { 153
d & 1 1] { N [
i t ™y Y J - - .
¢
You are!l. _ BOBBY: I did too. I mean it didn’t go down for three years,
v ' " GREG: And the bus was the worst. I’d jost look at a bus and...
o a— R - o . _— -
Greg | fom— . s - . - - -
B e - P . — r P
o * T ¢ Y] : L 4 | AN
Y GREG: And then there was the time I was making out in the
back seat with Sally Ketchum... We were necking and I was
[ N 153 vamp [play three times]
BN I | r.N | — e —— [> )
Greg  — - fs Y
— 3 ] #r ______ I ,__r.. — |'— —— = T %
= . ~—— - = [lo 158-A)
¥ f Bin-gol__ L‘J\/ ﬁ[ ir
feeling her boobs, and feeling her boobs, ~——
and after about an hour or so she said, “Ooohhhh! ..,
(58-A_vam, 15 1
- g 4 - P ST N ———— R . N —— .
Greg - 8 | : 'f\ I ! .} ‘Jl J > 2 .- P -
*0O—4 3 d g g ® ¢ @ ]
L), = N [to 159]
‘_,r Don’t you want to feel an-y-thing else?”

ACH - Chorus & Vocal Parts
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- 3 - Montage, Part 4 53
£ 4 16! N . 162 /i
N = - e —#—
% e 7 K X .I)( X a a A — —lx o
= = _—= ==
And I sud-den-ly thought to my-self, “No, I don’t”
ZACH: Did that come as a surprise to you?
GREG: I guess, yeah, It was probably the first time I realized I was homosexual
. and I got so depressed because I thought being gay mcant
§ 16 vamp [play three times]
e M - Rl
A% — - JR— L. L .%_ Il — ——
\!j oreh. ¥ C J [ | r f [to 163-A]
being an outcast the rest
of my life, a bum, and I said, J
vampy Slowly
H# 163- - .164 —— T - - i ) gu#“
Greg ﬁ{:i__ - : _J =ll PR — g S— =Il il
Y . T e ‘ B —— .
Gee, I'll nev -er get to wear nice
Faster rock tempo
p w B 165 166 167 163 ~ CASSIE
SR N - . - { 3 .
{rs——F I Z — & - N ,i:
A\NVJ [ N H
D) =2
GREG: (cont.) And I was really into clothes, I had this pair A
o B of powder blue and pink gabardine pants... (info pantomime.)
Greg J; H _.s o { = = = i
&B | ]
Y clothes...”
0 ik, - Gms
[ o - i - - ) . -
#n % Lid - - & & L { : . | ' [
\;}U » — > — L _a — - s P» o > o o i{ \/ ' & i_,
e el L) (el L el ==
CHORUS ~— ~— ~ | ~—~ . ~ | ~ Good - bye Twel* |
Orch
N4t - BOYS
7 4 IH'LLTFH - - - lR
(<" | Y
\if — ¢ — 3 g
frrpr f~ pr o r—frrf
Good-bye Twelve,__
A4 169 170 . ,
e L
A\RD ) & = N bt L N
), »/ L
d - a - pbragm, A d - a - phragm, I
AL
AH H” W] gh
Nk R - = ——
ANV | I | 1]
* Y
Ear - ly to bed, ear - ly to rise. Your
Ak H h
y i ? K S— : o)
B e ¢ N ¢ T S N— e
_ Good - bye Thir | -  teen, Hel - lo Love..
W E." ,
i ? X — D
et ¢ N . 5 e
N — _.L 7 _‘_ L G — L i ; &
—_— Good - bye Thir - teen, Hel - Io Love._

ACH - Chorus & Vocal Parts
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54 - 4 - Montage, Part 4 \
e
AN
171 172 173 pomwom .
e —— e )
a885ie 23 s
_(@_Lﬁ_d—_i_a ¢ fe o _= e i 9 4 (
thought a  di - a-phragm was up here,_ where you breathe.
: e
fomare r — -'ﬂ-n ‘ - g AN - N
Al - i = » 7 i . ,
\;\)J ! i L i P 1 rV | M 14
broad goes out with oth-er  guys._ ;
ik, DN o . -
Grr = e e o e e ‘
! B
I bought a car.__ I bought my .
49%#.&7__ e aa . MIKE - s
. o v - - ?
A’?‘; e o e - € £ L <+
Pa - :\
W . .
o LT I 4 i ~
Girts | -flom——tt I r 4 - - - —
O o—06— - . -
¢
o o~ _-"v—vv—T—- T —— vt s A ar e — BS5) I - . - ,
Boys H—fm—pt—f = oo - — : X

- I4
KRISTINE )
Ad R, 74 175 —3— - . o
e e e -
«3 5 E N AR K
The ug-li-est boy asked me to the prom,
MAGGIE — ’
Ly e T T 3 2 {
Ty — — ——— — .r
- - __, .‘ E L
bife . is an {
_\%“-H LA I [ | R R r
You’re not leav-ing the house  till you're
» MARK .
o4 # , s - . ‘
Don | Lk wer” 2 7 = T »— e M ai—

BTRA. — T r 1 (
¥ first car! Ev' - ry gitl I koow bas ‘
. =————- = = — ——

Mike | foe - FF &= i = - - —— (
Aij; P T4 LX Lo N N i o [P I \
- did - dle. (
/AB_EH## —_ —_— X e — [ —
Girls "H—,#," e — il et ' i R —— i ——
I\ - Nt gl g — < — N — 7 Rl
® & ® O o & i
4 Chang - es, oh Down be - “ow,.l
Bays __G_ﬂung 3 - N B N I — i = . 5 il -
- ‘ N ___'L i R _‘.‘ ) NI J - Ik\ E __ _j_f_
- ‘J’l o i — ‘J"l & | g

Chang - es, oh,

ACH - Chorus & Yocal Parts
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VAL
A # #”]76 177 — ) |
Kristine {,D + "ﬁ [,\ f % - — l’ lx Ko . 2 S _E
I stayed home. Shit. Made it through high school with -
Maggie @ ] i ? JR— !
ash - - - ftray.
naf, ,
I T ™ I | | 1 —
Connie :@".ﬁ . — _ f = -
S S— L A———— I
twen - ty - one,
YN
Mark _({D‘-##ﬂ.ﬁ_rm r {P != ?\ ; = 5
_ - AN ¢ f ' p—
¥ lock-jaw of the legs.
HWE.N
Girls ! ﬁg“g ] ¥ ) i ol — —
e e N S
B3] —¢ o &
. Up a ]
RN
T L s - -
(o W T N -
DA il
_ Up a..
BEBE
As g 178 179 s 3 —
‘. - Jp— 3 1 1 4 N
val _é;n@r = & ——  —" (q}f &
Py} [ — ! [ [
-out grow -ing fits. Steve Mc - Queen  out,
4 # ‘ AL
?" — ; : 1 ]
I got Nan-cy’s pic - ture,
S RICHIE . o
v 4 gu.'rm N LN |l frudf f 2 3
—@ L i— & — f J f ; i
Y My trou - ble is wine,
MIKE
O ﬁu‘#ﬁ Y 1N i t ! ¥ f
. R - I rd [ I | [ | 1
F {an W LA ‘ﬂ 1 -7 & B -
ANV b o —‘—‘—-—w-—‘—.—
Y Your broth - er’s go - ing to
-l I
r # M ] [ N N N
Girls | {0 - — & - Ea— o7
A\SVJ I ek N - | &
Y I |
...doubt, to break out, _
RN . . ,
i’ J ﬂu'ﬂﬂ - i N ‘\ N
Boys | fam—t—F e & P e— o7
A\SY & L T &—_——
= I
...doubt, to break out, _

08/10/2025
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56 - 6 - Montage, Part 4 .
A B H 180 3, L

Bebe . ﬁuﬂﬂ-—# P il I © ©
A\SY) i' o —

Nu - rey - ev in! :

YRS N

" - I I T |P — Jlr' IP JI- i- |= {3‘
%) — | S ' [

An - na - bel’s lock - et, Cyn -thi - a’s ring and L

L——" S— o o - o -

Richie I - IF'" f' i r b
A e — f::
wom -~ en and  song. l can’t get

e [LF =] e )
Mg ¢ e e e e ¢ & & o & —
¥ o -

med -ic - al school and You're drop - ping out to be a

irds - £ [ I —_ - . e e AN

N . ¥ . d’\_/e - -

_ It’s a mess.._|_._
e e S St — :

Boys B i - — - é%_ﬂl ‘E\) — — {
= %/\ L ——— )

— It's a mess

DIANA .

122 1 ;

y 54 E#ff - 185 T
ehe g e - Y - . .
_—@, i =2 Y S— S e g g _;}ii_ {

¢ | |4 o | .

S You got-ta know some -bod-y to {

MAGGIE )

— t i -

[ ! .

[ - - - I i

Grad - - - u - - - )

SHEILA | .

All you run a-round with  are

3 H

Al E : — ¢ e e S—

- sé‘u | p— — | | i R E— T

Lu - c¢y’s pants. Head - on  col - li - sion! C

R e e 3 - Ly I ;
Rickie —@\ e e e S ] - o ‘_':_‘i-'_'____ _F = _NX —— % !
Y an -y g ’ : £

; ~_an -y of them, Let’s dance. .

o i —— - — — ;

Mike T e A — -

ISV I = R P ] -

0y — | {
cho-rus boy. Noth - ing! ;

o P — . . e \

Giris | = e IL\ i ?\ ik\ T;_ __F’-" ‘
. ® » 2 S f

Time to grow, | Time to 20, L \

5 - e —— "‘“Er}‘“" ¢
ays e __k_i R A, Y Y
T == » ;

Time to grow, r}
ACH - Chorus & Vocal Parts (
¢
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ad - o - les-cense,
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185
Diana . :' -
() [| [ —
l
some - bod - y.
= ]
Maggie ! = {
' 1
- tion.
Sheila — = |
|
PAUL R S
AT i = ! J [ K | }- I~ : )
. \.:y 1 [ S | ] i )
Ed - die got killed. What__ am I
G . . ;
Richie [ # & {— 3 i f =
A\S V. |
Y Let’s dance.
| 3 - '
Girls ! g H ‘{_ = — —
\V.4 | L/ v —_ —]
'3 [ |4
_ Ad - o..
aef i |
Boys % — ,{ q .}o =
& S SR —
. _ Ad - o..
186~ 3— 18— 3" 188
e GES = — o E=
? : ' ' T ; 1
gon-na say____ when he calls.._ on me?
| BEBE, DIANA & LOIS 9/s
Where did it go? It was so...
AH H“189 190 I 1 \ | )| —
7 § ﬁllfll.'l'l'ﬁ - - H [ ' I [
e T e
Yjupys || | ! | | ,
VICKI1 9/s

My on -y ad - o - les- cence,

ACH - Chorus & Vocal Parts
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58 -8 - Montge, Part 4 L
MAGGIE & TRICIA 9/s [i
Thir-teen, four-teen, fif -teen, six-teen,
{
Ak 11 152 | . — .
7wyt [ ] ol p= /
A # b had \
- - ¢
[y
et Where did it go? It was so... Wheredid it go? It was so... N
Dians | 4 8., 1 [ r— r ! , — {
Toix i wpntd { [ i T I ] i I :
_[L/l_lﬂ e J W —_ _-._!f — e — — -
[ers:ir‘ie] I | | i {
My on-1ly ad - o - les-cence, My on-ly ad - o - les-cence, .
RN . SHEILA e
8 S g ¢
Thir-teen, four-teen, fif -teen, six-teen, :
BOBBY, GREG & MIKE g
Au . ————
A g i E T i j—— i —1
SRR RS — . mEn
Y
Freshiman, soph’more,jun -ior, sen - ior, Fresh-man, soph’more, jun-ior, sen - ior, N
(
[ALL except ZACH, OFFSTAGE SINGERS fill in all voices.] ’
\\
Sud-den-ly I'm sev-en-teen and Sud-den-ly I'm sev-en-teen and g
s s Jd )d T duwl JJ e T
Tricic |~ PG - ]
Caysie - A > .y .
onne] gy 'T e s ! | {
CASSIE Sud-den-ly I'm sev-en-teen and Sud-den-ly [I’m sev -en-teen and
CONNIE \
. . . 9 . _ _ 3 _ - an ,
e +var, Wheredid it go? It was so... Sud-den-ly I'm sev -en-teen and (
Diara N4t ! T \ ! o — py pp— ! T — ;
Tois [y #pE | 1 7 I 1 ) I T F p
Vel st o S il ‘ e e — o L
J;A((? - oY N W o __ & | & .
o Vil [ @ | P (
Urisinel | 4KRISTINE ,
My on - ly ad - o - les-cence, Sud-den-ly I'm sev -en-teen and [
Ak o ‘
sete | AT T | e e
ﬂi—l—’#_"“‘i_‘." & o g & ¢ % ‘—‘—J— (
Thir-teen, four-teen, fif-teen, six-teen, Sud-den-ly I'm sev - en-teen and (
Al # +AL, PAUL,RICHIE & LARRY r,i
Paul iy — ———
Kichie e,#rﬁ g — [ — (
i 7"‘*_\@, . Ca T S S i
Greg (
Mike Fresh-man, soph’-more, jun-ior, sen - ior, Sud-den-ly I'm sev -en-teen and (
MARK -
W) . P———
) ™ et S * Smepi— > p—
) (
Sud-den-ly I’'m sev-en-teen and Sud-den-ly DI'm sev -en-teen and ¢
(

ACH - Chorus & Yocal Parts
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Ma o og(_
Tricia

Cassie
onnie]

Bebe
Diana
Lois
[Vail

[Kristine]

Sheila

Al
Paul
Richie
Larry
Bobhy
Greg
Mike

Mark

Maggie
Thicia

[Cassie
onnie]

Bebe
Diana
L ois

3 V-
[Krz.s'mw]

Sheila

Al
Paul
Richie
Larry
Bobby
Greg
Mike

Mark

Girls

Boys

« Musical Youth Artist Repe

581789
-9 - Monlage, Part 4 59
Sud -den -1y 1'm sev-en-teen and Sud - den - ly, There’s a lot. _
{
o u#lQSJ “ J_JLJ_!:I,_]_‘_ J qt}—l} N
—t # —f— F—m e & —:—QFJ— iy — i
ﬁl } . | | I { | 14 f 14
Sud-den-ly I'm sev-en-teen and Sud - den- ly, There’s a lot__
Sud-den-ly I'm sev-en-teen and Sud-den-ly, There’s a lot__
0 d484 e e e ] N——A
o | LT <
Sud-den-1ly I’'m sev-en-teen and Sud-den-ly, There’s a lot__
[a) #&g.ﬁl_ i - : [———
il | i ’ ! — 1 ! I - e S— . Aap
ﬁ;j) L — d_i o o —— R — . 5
Sud-den-ly I'm sev-en-teen and Sud-den-ly, There’s a lot__

. . I T— I I [
. . A ] [ T I | [ 7] iy ]
SinTITESE e E = S S S
Sud-den-1ly I'm sev-en-teen and Sud-den-ly, There’s a lot__
) 4.4 — . —— —
i T S
.. - : [ ] 17 H L/
%j b r I | 4
Sud-den-ly I'm sev-en-teen and Sud-den-ly, There’s a lot__
YR AL 198
| 3 3 - -
—p o e,
A\SV, Il N Wi I 14 | L7 | i
1 |4 i 14 ! |4 [ 4
R I am not Cer - tain of,
IWR.» | I -
e e e S — A
ANV | Al 17 i 7 I I I} 1 . ._+1. 1
J I 14 1 |4 I |4 H
e I am not Cer - tain of.___
¢ —p L 2 -
ANSV I N L/ ! L/ | L7 ! L/
‘) I .4 I 14 [ |4 1 4
—_— I am not___ . _ Cer - tain of._ .
nat ;
& i — = f & 1 E—— i
A\NVJ I 17 1 i | o i L7
g I ¥ i 4 1 14 ] |4
— I am not Cer - tain of.__
e e e
A\SV.J I L/ I L/ H L7 3 Wi
g I |4 I |4 H ¥ H L4
S— I am not Cer - tain of.
W R W 200 201
i LTI 1 3
<~ +— e & . o S
A\SY 1 71 7
.) b | 4 i r
Good-bye Twelve
G gu#ﬁ
o — o S o i
A\SYJ H 22 I Wi 1
~ ? 1 F ! 14
Good -bye Twelve,

ACH - Chorus & Vocal Parts
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¢
_ AR H22 203 204
. 7 J ﬁU.TTH . ["‘
| — I — = | l )
A\NV) V7 [ LZ 1 ] V7 - -
r—1 Y r—i i y @ ;
Good - bye Thir | - teen, Hel - lo... .
'R » _ ;
Boys #ﬁ:.—ﬁ_ T g — - N
giES e e e =
~ o y— Y r— I y—® L
Good -bye Thir - teen, Hel - lo... ¢
[ALL ONSTAGE and OFFSTAGE except ZACH.] i'j
FIRST GROUP
=4 205 | N_206 | I Lo
- _F [7] j 4 J‘———--—‘ | d’ (7] 4__ n m— N
Lagi » ! = g > f [ =
Y] ; | e et e Y
Girls Doo dit dit doo, | Dit dit doo,.—.
SECOND GROUP .
oy a P g - R P — e
| _ T i o _ !
e — e = ;
Dee du dee du dee du, dee dee du___ dit,
THIRD GROUP
£ o= et
—é\L - - B e
sogs Wah, wah wah wah,_
|
..__,_._if? .. = — (
Doo doo doo doo doo, doo doo doo - ah, {
. 207 = A 208 | Ll _ _ {
- e v a2 )
- \.,;e IP — & . d_ o P [ ) _bﬁ
Girls _ Dit dit doo,_| Dit dit doo,_ / :
- — IH .. - - - - ——— st e 4 e e - — l;k
G et o f——ee——r (
BN — 1 R " — e — 72 —3
Dee du dee du dec du, dee dee du____ dit, L
, - (
ANV} ‘y) )| = — = _ : ) I R (
0y i | ‘
Bays _wah, . __ wah  wah wah, N
I e
—_ — i_. } _. _ F——u} e — 4 \
iy 3 S — R E— - P RS ittty P
R 1 e (
o - Ld Y @ ¢
Doo doo doo doo doo, doo doo doo-ah, ~

ACH - Chorus & Vocal Parts
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| h 210 [ | |
Girls S Dit dit doo, | Dit dit doo,__|
9 #&#‘* . r—— —
| —— —_ ‘"' ; H] ; '_,_,,_,__ I _._. . e IR.” - — [
(R e N e A
"'\.J e ——— i ( 1 Y
Dee du dee du dee du, dee dee du__ dit,
oy o : S——
L O 12 4-5 V‘-—/
Boys Wah, wah  wah wah,__|.
i . i — [—
e — = e e————
< - # ' :
Doo doo doo doo doo, doo doo doo-ah,
211 ;
| A 22 [ | , |
r/ 1 1. 7] l—-xq{ i (7] _§
‘;)"“ ——» » . = L : ——
[ | " hd /)
Girls . Dit dit doo, | Dit dit doo,
WK , X
.- H -
& ~ EEmELEe e s
€ — F— ] :
Dee du dee du dee du, dee dee duo__ dit,
~7 7 - B
! y 4
Boys wah wah wabh,
FR | . ;df [————— R
3 1 — ¥ T e s — —]
Lol T ﬁ S P rv
1N & # | i.
Doo doo doo doo doo, doo doo doo-ah,
. 213 ; N 244 I [
1 Y T | .
F : : y - oo o« —3 =
= e —- E—— S— E—
Girls _ Dit dit doo,_ | Dit dit doo,_
St e
7 | I 7
' |4 I r
Dee du dee du dee du, dee dee du___ dit,
YR , He —
A3 Z ==
O = | 5
j Yo '
Boys ¥ Wah wah wah wah,
S : . —
e & m ) - ' :
L2 [ N o ¥
= - # %
Doo doo doo doo doo, doo doo doo - ah,

ACH - Chorus & Vocal Parts
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_ 215 \ N 206 | i |
| e
1 ~ P P > ! ] 4HU
[3) { [ T e I,)
Girls — Dit dit doo,_1 Dit dit doo,..4
6t . . .
#ﬁ*—‘@ﬁ—r“—g—'—r‘%f‘“ *2—® ﬁ i
_:LQ/)’(_ 1 ] | I { 1( | i b
Dee du dee du dee du, dee dee du____ dit,
- W e —— gy ————
~— :”'"" 2 7 H“ ‘__
S ?_.__._ el der ——— i [P —
o 1 v v
Boys ___ wah, wah wah wah,
Y, 11'11. N é A—dl | -
e e e
- i ¥ e
Doo doo doo doo doo, doo doo doo - ah,
~ 0 20 { N 28| | L
A N od F U I I NP | ke T g
Y] ——— -
Girls _ Dit dit doo,_ i Dit dit doo,_
—— o = =
e e e g1
’ Y I r
Dee du dee du dee du, dee dee du_. dit,
ﬁgf—o oy~ g - ‘q- r bl%
- - - = - ﬁ e ;
D ol
Boys Wah wah wah wah,_
:_n %” - J— !_ 1. | e E—-—1| —
i X S— i e e . —— F | .
R 4 S
Doo doo doo doo doo, doo doo doo-ah,
I\ 220 { !
. # 4)———-—\_ — ___dl_».._ -
. —.—‘:_,/ ——‘— - -
i doo, | Dit
'_—_ITf;ﬂﬁfF?___.ii,ﬁ/—xr —
= 1 P S S — yoo
Dee du dee du dee du, dee dee du.
N~ p— O R
- —. .6__. —_— —
— —
" ...—_-___ ___t _T-_ _jt_ o
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K N 0 T am

Richie

Richie

Richle

Richie

Richie

Richie

581789
- 13 - Montage, Part 4 63
[Dance break)
puk i w i |
e : —
e [221:224] o = =3 7 - W@

|'THE CAST separates into TWO GROUPS, right and left. RICHIE is left center stage.)

nd 4,22 227 228
. J ﬁ’u'ﬂﬂ b - - '}’{f | - .
V.4 Tk llf H & - rl 2 -
LS E— 1 el e e et
Y B S A g I A
RICHIE T
0 Y P T R VI

g o meer heeer A T — —
,_%,B. T fj 7 = IJ I — f -

Gim ~me the ball,_ Gim-me the ball, Gim-me the ball.___ Yeah!

21,3 —3— 232
Ohbpieeee—e L. il e B
. i —— - It ! —r—¢ I

Gim-me the ball,_ Gim-me the ball, Gim-me the ball.. Yeah! ] was

233 234

A — } - ] ﬁlﬁ:
ANV y I t i e X ]
! —
al - ways run - nin’ a - round____ shout - in’

235 '—3_| — N 3 1 [1—3‘—1 236 b)( .
e T e
b6t == == = g

“Gim-me the ball, _ Gim-me the ball, Gim-me the ball..____ Yeah!” I was

237 b 2 o 239

- - : : S i S nipe— S——
 {aw WD (LI i r — i |’ - - I ymi— r' }
\%JU i I { b__ I N i N E‘] [
so en - thu - si-as -  tic. I was in
240 241 ' oo ﬂp__p_HAM
(] I | [ [ | I B H [ | rd - ]
I 1 17 | 1 | | ] El . 1 | —— r.
AN\S V] | - I 4 ! 1 v
—
ev’-ry-thing..  The year-book is filled with my pic - fures,
o

4 .Ffé::—_ he 245 W N
e ===
A\ P [ I Al I :rl

And I was luck-y ’cause | got A schol-ar-ship to

246 247 B 248

N 1 _H—W
- 4 S 3 { —— I
A\SY) I 1 N 17 1 I I " |
T |4 1
col - lege. A schol-ar-ship to  col - lege! So I went,

ACH - Chorus & Vocal Paris
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Richie

Girls

Boys |

Richie

Girls

Bays

Richie

Girls

Boys

Richie |

581789
- 14 - Montage, Part 4
[ — — = -
1= —
Yes, 1 went. So
= - =
= -
M
TWO So he went, Yes, he went.
GROUPS & O/S
SINGERS
e —
[IA\SY, A o e b _
-~ % | | i | !
So he went. Yes, he went
= 5= ': - el H_. '-,... L
|4

I'm gon-na be

YRR - _—
i e L e
@-_L Orlch. — | - ’
<y p— . pp— — ]

Hu .2 , 254 R

AT e -
5 . ” E
Im - ag - ine me— this kin - der - gar - ten teach - et?

W e oo
i - - - -
ﬂ__ﬂ_,_, N -

.) .

'e #ﬂﬂ"ﬁ' — - '-__ - ——

| £an YL 1 SEELA o 2 .
BNV A— | Il ) - __ ——
\ %-) Orch. l I' r r r

08/10/202%
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Girls

Boys

|

Shit, Rich-ie.

Shit, Rich-ie.

ACH - Chorus & Vocal Parts
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. — \
Richie |~ fomc44 = I’. R £ — g .
. T 1

Girls . g
Shit,  Rich - ie.
| k‘ [
BO_)JS ﬁ ﬂ.! 1k 7 . - _g
D ¢ §:§ . Mt  S—
N Q f [ | ; |
Shit,  Rich - ie, Shit,  Rich - ie.
261
Richie g (Ml [ i rf i [— } - *t I i— j
you get shoved out - ta here, Hon - ey
L N !
RN | .
Girls I : { 7 . —
] T
Shit,  Rich - Shit, Rich - ie
L 5 ; j
Boys - i :
. i~
[
Shit,  Rich - ie, Shit,  Rich - ie.
262 . 263 1y o
2ttt 18] i FP . —— —
Richie | fe—p—t—1 i ] — T 1 ul il ] 7 | | —
A8V, { I i 4 — -
ain’t no-bod-y gon-na be stand - in’ there___ with no
L A4 8, ! N s N
) 7 305 o S " - T3 W —- ]
G"“”-r‘;n i —3 ni‘-; Ee— —£ “i' # S —
A\NVJ \Qf . - .. L] B
[ : [ |
Shit, Rich - ie. Shit,  Rich - ie.
W S o N o N
A\ A tH i
~ ? | ; | 1 [
Shit, Rich - ie Shit, Rich - ie.
n4 g% o 265 246
e L R =0 =
\\Q‘l} J I [ I'I [ ¥ [
Schol - ar - ship to life. And I was scared._
i H. | | N
17 B DAL s 2! Ta—
Girls | F-ffm 8 - - r S— .
A\S V) A | [ )
Shit, Rich-ie.
A4l | N
7 Nl d - N B Y
Boys | Efm—pt—% = £ 4 .
ANV .

ACH - Chorus & Vocal Parts

Shit, Rich-ie.
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(
267 268 269 )
) N - I . X 3 {
Kickie |—fpm—t—— s - { £ - | & s
ANSY I N 1 i M
v Scared. Scared!! Scared!!! .
L A N
Girls {
N
(
A
Boys || /
Shit, Rich - ie. Shit, Rich - ie.
e 27] - — e . - e - —_— !\
ane [ STE R e ! = 1 ——
EA\SV L/ | 7 | Al _ AR W4
PY) | 4 T 4 1 r
brac - es gone,__ My
na . {
- N
My  pimp - les gone._.. My {
Girts |- ki P,,.M,.__P._.. S ’ _,,,_,_.._.,._..Ip_,.._P '{ H_P ,q_ B If’
~ ’ P i — __|A I E . F .- le E irJ :
child - hood  gone, good-bye..| Good - bye  Twi' ¢, |
e = P ;
child - hood  gone, good-bye._ Good - bye  Twelve, ‘
~ L 7. e {
it | " ¢ —r o e )
D i R V_ ]I __._._y { Al |rj ! }Y ’\
g Good - bye Thir |- teen. Good - bye Thir - {
B %ﬂﬁﬁ- _ } ; ....... ﬁé t/
s & ! . S H : 5___’? s T ﬁ ! ! N
~ %(, [ Y I |1 4 ——) r i |14 e
— Good - bye Thir - teen, Good - bye Thir - )
m )
airts | 4 — o T ¢ I e i .
Vi I bz ] 1 | i .. V - i
Y T 4 —— r i
i teen, Good - bye Four | - teen, Good - bye  Six- P
- A H 4 i e mmam om s d e - ———— - l\
(ke m o, (e
e — YV g ”, \
- teen. Good - bye Four - teen. Good - bye  Six- (
(.
279 \
Girls ¥ T — LD e T i — ¢
- e F )
Good - bye sev |- en - teen .
Boys ,, ! e s eTTe @ o :
= ‘s I B S— Y=
- teen. Good - bye sev. - en - teen

ACH - Chorus & Vocal Parts
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67

Girls

Boys

’-/ fg i,.280 281 282 283
. O ] r ] N RN
- o~ . / [ 1 { Y i ! Y 4
_ Hel - lo Love
. . [ ) 7 |- N kY
Lt s P
L g % K l'j 1 - T 3 €
- Hel - lo Love.

Girls |+

Baoys

Go

to it,

289 290 293
Girls || ; - % - - J—
I M
i | e B
] H o i
o1 — - e
And now life real-ly be-gins.
296 | | N
..... e :
= S5 s =
: Vo
Go to it
g > —————
ek ¢
And now life real -1y be- gins, And
s — 298 | N 299
_ 3y 2] H . ]
Girls - [ - . - !
D)) .
L H
Go to it
e — 3 2 P —
Boys g =  — [ E—) 1 P
<o — g ‘ e — qe
now life real -ly be - gins. And now life real-ly be-gins.
e —
AW 30 [N 0L N 302 303_|
Girt ( . [N 2] Y o m—— ﬁ :i )
irls . s = p—
& \ : —=0 L 3
;3 : | | |
Go to it. Go to it
Bt ——— T
nad. | ]
Boys p ik - F — e :’ ¥ =
. — — e 8 - —
"g | |
Go to it

ACH - Chorus & Yocal Parts
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68 v
175 ’”
No. 16 Dance: Ten; L.ooks: Three )
(Val) L
Cue: VAL: ... got on a Trailways bus—and headed for the Big, Bad Apple. \
VAL (uside, after Brass cutoff): (continuing as before) *Cause ] wanted to be a Rockette. (music out)
Oh, yeah, let’s get one thing straight. See, I never heard about N
“The Red Shoes,” I never saw “The Red Shoes,” I didn’t give a fuck about “The Red Shoes.” .
Dictated S
L g - C
—tee—————— — - ,
R o - - - - i
Orch.
I decided to be a Rockette because this girl in my Unfortunatoly, though, she got \
home town (music our)—I.ovella Heiner —had actually knocked up (music out) over Christmas— "
gotten out and made it to New York. And she was a merry Christmas—and never made it i
Rockette. Well, she came home one Christmas fo visit, back to Radio City. That was my plan.
and they gave her a parade. A goddamn parade. I twirled New York, New York, here I come. )
a friggin’ baton for two hours in the rain, X
2 = ‘>. -
7 Vil -l E— — P8 -
i ¥ _ 40— _ - -
- o e — - —
Eed B3 ;.f
Except I had one minor problem. Scc, I was ugly as sin! (music ouf) ¢
1 was ugly, skinny, homely, unattractive and
flat as a pancake, Get the picture? ) Anyway,
B >_9 N
4 oo 5 8
Ot — —— 8 3l ‘
7 - . p G
° o © ® s
VAL: (cont.) I got off the this bus in my litfle white shoes, my litflc white tights, my little white dress, my little
Easy tempo {
. /__'\\ -
q — . o \/# N ‘
A P M I o M 0, -{ * i N
A ¢ e [ — . ,
S S e B A £ !
- - - - - )
s = - e
Sy L )
VAL: (cont.) ugly face, and my long, blonde hair —which was natural then. Tlooked like a fuckin’ nurse! I had
—_ /__\ {.\
RESFER B S > by TR
A e v e e e [ e A °‘"‘ L o i b = " —]
© L T =
¢ = - - T = = = - -
VAL: (cont.) eighty-seven dollars in my pocket, and seven years of tap and acrobatics, I could do a hundred and ¢
» N
i - A Voo /—:_; - -
A6 17 18, ‘P 2 —fw 4 22 3 2 : N % s
i/ - - [t ¢ FJ o —J 1 ¢ ¢ 7 - C e i
_ﬁ‘__. E I . Al e - F {
B 57 A e h— I - —— & N
& v z Iz Sy > - =
e % P — R (
.~ f .
VAL: (cont.) eighty-degree split and come up tapping the Morse Code., Well, with that kind of talent (efc.) h
by /‘__'-\ (
h,\ ,-\ S - . N
Ao 2, 3f = " -‘-Pn% ﬂ 4, N NS
) S [ ') ™ - | 'u‘_' ST [d o - ~ — - 1 (
e & — A e - ]
\S.AN - R - _— - A - /
¢ — - 5 = - = = - v
= = O T - o = -
' ~———— T d
F . ; r r (
ACH - Chorus & Vocal Parts (
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Cue for abrupt stop: (spoken in the clear):
VAL: ... the way I looked, not the fankicks. So I said, “Fuck you, Radio City and the Rockettes!
I’m gonna dance on Broadway.” (muszc cont.)
n 26 27 _
: - T e :
.48 i T : . p— L
A\SV “f\— J o s 3

/e i

Well, Broadway —same story. (Music out). Every audition. I mean, I’d dance

Dictated , : hy Ter v ;
2w o rings around the other girls and find myself in the alley with the other rejects.
o S -
Z
(] . -
b~
But after a while I caught on, I mean, I had eyes, I saw what they

were hiring, (Music out.) I also swiped my dance card once —

.they gave me: For dance: ten, For looks:

three, Well...

after an audition, And on a scale of ten, , .
2 P 31 &
s s — fo é{j:,
& . RS ¢
Bright tempo
A2 ) VA‘L 33 34
S A 1 N , - T
AU S . . N I E— — x
o ——e i .z) o - : I N1 i
’ - o= e o€ o
Orch, .
Dance:_ Ten; Looks: Three._ And I'm still on
A3S 36
g I
Val _‘;____f_ . .
1 \ =I ) |
< - 71 - > 4 >
un - em - ploy - ment, Danc - ing for mny
A 38 39
—— 3 LY
Val = ¢ X I,\"“I(\ X g aw— (\}Ae a 3 —
Y | 4 | | | F
. . . . . . orch. T
That ain’t it,_ kid, That ain’t it,_  kid. 1 “Dance:__ Ten;
A4l ) 43
\J - x | N [N J— ) . N
Vol —f—t—— I A & : " p— ] —_0_\} :
A\NV.J | - - N A i I | by ol N
a ‘, A di——a g j ‘ o e __—U
Looks: Three,”__ Is like to die!
44 45 46
I~ e ———
val o—— [ — ! - [ J B — f I O R W ; ]
Left the thea - tre and Called the doc - tor for My ap-point-ment to
AT 4 , 49
2 il — ¥ 2 ; % i ¥
Vol —fas— = & IS 3 P P T r3
ANV | N N - - -’14
buy.. Tits and ass.
Ao ey 9 @
! L N f I — N | L - !
val % - > ] i — $ - -
La g e o
Y]

Bought my-self a

fan - ¢y pair.—

ACH - Chorus & Yocal Parts
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;
N
/
70 - 3 - *Dance: Ten; Looks: Three” \
/
e S Ll e — e e s e o
Val  —fo ! | — ! [ J I e P I i
 —— ] S I I i - I 'J_‘_i?&w__‘
@LJ—H(—J—J—J—&J—, (
der - ri-ere._ Did the nose_ with it. All that goes_ with it.
\\v
e e S S— e E—a—_—
Wy —&—te & >  — 3 A E— R —— E— -
- - /
[y » S—— w
Tits and ass!.._. Had the bin - go - -
\
[% I R T o S
1 — N ] N ] i 1 - «
g e e s e e ,
5‘\?[ r o o o A = ...—J—J-J—J-J—v ‘—;f—.
-bon - gos done.__ Sud - den-ly I'm  get-ting na - tional :
f 0% 63 M4 i .
Val ’:"% [e) - =G- - ?\ J_ Z g ; 2 Ppp— '
3 | - L a—
tours! Tits and
-——9—6'5. .— - _\ T - " -66‘ -l - N N P _}.._.,_ - 67 T I N i
e s o e = S EmE T = e e
ARV ;! v . é A &
)
ass won’t get you jobs Un -
5% — - T 2 Or-:-h—r—"lgl—ﬂ—'—?% ¢ ~
Vol —f —y—- - a1 =
D E— ey - e #= 3 = .
Py o [to 80] ;
- less they’re yours! '
B T ; . B — .
Val - O .r o k)_ + I : ] . f\) E"”"""”" T { 13\1 1| . } A s
T@‘"L “IﬁJ:j L ¥ i—ﬁ‘—i. - I VAV V)
; Did - n’t cost a for - tune, nei - ther, Did - n’t hurt my
A 84 ) ‘ N 85 |
Val +. E e ry — } l),. ' e K i — —] {,,
=) ,?__J B Je— ] _ #g — a‘l‘ I g{) 6{ . o L
B £ - = ,
sex  life, ei - ther Flat and sass - Y, .
A 86 87 8 - L
Vai o - I f ————— i — % — K I
VA B B W . [ - ) I [] & - i . _
f%f d S P g e g e T e e &
I would get the strays and los - ers, Beg - gars real - ly ,
i % 9l - h
7 ) T kN - Ty ki
Ay e R X X X X g W G S S
\Sv | i i - 5 | | I 0 5 s e K
& o e_8 v Y = 0 B Sl (
can’t be choos - ers, That ain’t it, . kid. That ain’t it,_ . kid. (
95 )
Y . % | - A )
val g gttt - N——& = o = J] N
= =" - L. #—‘_‘—. e — R B N 1 I
f | \'
Fixed___ the chas - s18.__ “How do you dol”_____ (
o8
RPN . ] _______ I
val e e e e e et S e 2 1 . il )
¢ e . (
Life turned in - to an  End-less med - ley of “Gee, it had_.. to be (
ACH - Chorus & Vocal Parts (
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- 4 - “Dance: Ten; Looks: Three” 71
100 101
. e { .\. - - .._\._ o f_. i’ — \ - —
& — ¢
i &
! SN
Tits and ass!
]
P B w0
K | o f i ! ¢ [ ™ i
@'l_i; ....... : R — = — — .3 1 7
Where the cup - board once was bare,. . Now vou knock and
fal 105 106 107 ' — — s
He — e . L i e s e el
= TN 'I - x — —
& —l—d—J—d—dJad—J—
some - one’s there._ You have got_’em, hey, 'lop to bot-tom, hey,
A 108 I L, lo 110 )
11 )] I b i P S P ;
LS e = ol o
It’s a gas!l______ Just a dash of

ALl 112 o ®

R e e e =
—— N F —— K - 4
%J_‘;_‘J‘H‘ _l_Ld_J_J_J i. 3
sil -i - cone Shake your new ma - ra-cas and__ you're

114 us 16 17 8 .

o I L [ . N 3 1 [ N N I
Ao O e SN | I 2 — e " Z—
o— B T S S—- e — Y S— S—-—

fine! Tits and ass can change your

A LB . 120 121 122 Orch. 123

———— : e e — O

o Zoe) - S S— 8] i - o f® ]
D —g—* - o | it 3
Py O S ¢ ?
life. They  sure changed mine! !
-
(VAL dances across the stage ) N .
- :
] |—|—]—| 125 J 7 T J J |—|—|—|l ) 127 ) Ql
I T Je S et —
< - e - ; — k
- gs% ) gr , 129 . 4 130 A Y J 3 131 « PR S
i o Tl [ o ¢ T fe ¢ (je b g ¢ T % [ < W
0 — 1 s '} I —_
Z - f - =t : - :
VAL: You're all looking at my tits now, aren’t you? ~ SHEILA: They aren’t very big. .
132 4 ) Joa ] 134 J | T 13” PR #
7 o R EE . S——— [ hut ’ i e & [ b
Z = ! - - -
VAL: I heard that, you bitch. I didn’t want *em like yours... I wanted them in proportion.
136 4 | Sy 4 sd Joy md o, , &
el C [ [ e & 1 b .- ke & Ge :
7 - ] - N s - :
SHEILA: Well, you got what you paid for. CONNIE: (fo VAL): I wouldn’t mind having just one of yours
w4 5], e, 142 143
O - [J - [ T~ e [J [+ M - I -
i * iy J p A 1 L2
Z L] L R | [ oYl 3 ) J
- I - AS7JEY ) P} "2 Pl [P 4 P -
I/ L LI <

ACH - Chorus & Vocal Parts
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72 - 5 - “Dance: Ten; Looks; Three” \
I
. VAL Wc]l,gn out and_ buy *em. Stowly L
N 4 145 171 ) VAL | 172 | .
7 d— 3 2 % 2 £ y ) | 0 e T — ,
e e —— ﬁ—!} i [ {
¢ 17y g ! ¥ i
fo Have___ it all  done._ N
s
9173 174 175 M—— A
— . N L [ —— 1}
Vai . T i ¢ f [— . ’
66—~ T—F —5- S (
v 3 o
Hon - ey, take my word. Grab a cab,__ ¢’m - on, ,
ALT6 — (77 | L v
+~_1.,___._..' - - _—H—'_v| B I l' Z} /
vl _.,_Y.______i i i | = . L
e
See the wiz - ard on Park and Sev-en -ty - third for
Lush, easy tempo L
A1 ] , 180, 181 P [ . .
e — e | |
Val —foms - [/ P} P ] - - r . I 4 :
“‘UI - - d _ A _.\ e -
) ‘
Tits and  ass.__ Or - ches - tra and
p 82 183 — N 184 o .
. N K 7 . " ; ;
T R S e e I N R e b e e C
_((? p— = S T S— S — " — =}’___J 4 4 q}
!/ » ‘:\.
bal - co - ny, What they want is what-cha see.
Tempo I° K
A 1SS 187 |- ‘ y
— J— _#_H. - 3 L { N
bl ,.),, ¢ | R —— i P & itjla P p— p
Q) N’ I“
Keep the best_ of you, Do the rest_ of you. Pits or
Alss ‘ 189 | O 190
P f o M I | ¢ L N AN
va A - ¢ ] N [ N - ¢
G = == e e (
class. I have nev-er seen it  fail._
191 192 193 194 {
_9__‘_.. Kl _}_ e e — : .
Val o . IR W I J— NN Y o ! B — {
T g .lL g — [ o
Deb - u-tante or cho-rus girl __ or wife.
e
L.
{
;
A
(
(
AN
{
\
P
\
/:
\
/
\-,

No. 17 Short “Paul” Scene (orchestra)
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“The Music And The Mirror”

(Cassie)

Cue: ZACH: Cassie... stay on stage, please.

Slowly (CASSIE crosses slowly to center stage.)
Nyt e 2 o 3 foo 4 fo. sEeo 6 fo
i I — i - s—- - =
oy e — o= i P —
Y orch, | r r F I r

CASSIE: Well, this audition is

really interesting, isn’t it?

ZACH: Yeah.., What arc you doing here?
CASSIE: What do you think? ... I need a job.

J o
A k7db T s T 9§ p 10 4o L 12 o
AR g 8 o & - —t E
qy T T T8 -~ — = e —= = |
o F f if r F r

ZACH: In the chorus?  CASSIE: Oh, look, Zach, I’d love a part, but

ZACH: You’re too good for

of course, but I'll take what I can get. the chorus, Cassie.

W MER P o 14 fo B, . 2o 2> Vo .

p il 3 s T T —tee i
[ £aw Y (L) ] - " - id Ll t -— — — i
A\SV - = LI a— - 2 = z —

¢ r o2 = ' !
CASSIE: Too good? I did a ZACH: You were featured, CASSIE: I can’t get a job, Zach...

couple of dance parts, so what?

you stopped two shows cold, your (dialogue continues)

career was going fine here in New York. o
27 28 29 30 L 31 32 -
NERT S 4o Phe g i —
ARy e 5 : -F —— z — — i
P3) - f I i [ Ito 35]
Cue; CASSIE: ... ButI'm not, I'm a dancer.
CASSIE
vamp (voice last time)
pd B, 35 36
i WTT e i
g "1 wyle (2] —
AN T "Qie T N ! B L1 H
A\NY. ] _jl. _l. 1 al. -
te & & o+ & te
Give me gome-bod - y to dance  for,
37 38 39
Cassi 1‘? #ﬁﬁﬁ : ] ¥ j— —; — —
assie o : : H N :
ECREE R e S S===
Y e 3 d d .4 & -
Give me some-bod - y to  show. Let me wake up__ in the morn-
P, . e 4, 2 M
g WU [ | [ I 1 | i
Cassie W i 8 | m s F—o
) »
- ing to find I have some - where ex-cit - ing to go.

ACH - Chorus & Vocal Parts
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74 -2 - “The Music And The Mirros” .
ZACH: So, you're going through a slow period, it happens to everyone. Something will happen. \
a tempo )
H4 ﬁ 43 ) “u 45 . , 46 } )
| { 1] & 4
V] o L] z © L [e] 5
[ £aw W o ERLA |1 o ko (] N
A\S V) I '1; - I'L. °- bl ‘q .‘_0_ - o =
¢ - ho% =S o N
Orch, -
CASSIE: That’s what I kept telling myself in California, and I kept telling myself that and ~
telling myself that... Well... Nothing will happen. I can’t act. {
AW Y 47 , 48 49 50 i
p— T p-—— P 2 /
o o L] s Z Li| O N \
[ £ W L L "4 [+] ey o
o He e o o
ZACH: What? CASSIE: I can’t act. And there I am in California supposed to be this actress. .
Well, it didn’t take me long to find out I can’t act... J
ppb  gbed  md el -
i i peli—— o ——— e —— e —
N - fo- o -4 o
° o> o o>
Didn’t take Hollywood long either.
ZACH: You didn’t work out there?
CASSIE: Oh, sure... A rotten part in a so-~so film—part ended up getting cut, thank God— .
o .
L35 he 56 Jo 57 fo 58— o i
— T - it i _— ] - —— -
"% —7 15 e . '
e B3 < 4 O P
§e LIRS /
Iwas a go-go dancer in a TV movie of the week. Let’s see,— Oh, yeah—commercials, \
T almost got to squeeze a roll of toilet paper but I Jost out in the finals. Isn’t that something? ’
4 Pl .
padoe . 60 _ e 6 J~ = 62} = L
# _ - I - = - e —
2 L e Se <2 :
Q_j 5] o o go o
\._\______/ \_\_*__/ {’
Seventeen years in the business and I end up flunking toilet | paper squeezing?
- ) ,:
2 4 _ A s 4 = 66 J —
S o . 1 6 T o - ,
rg e ,
\‘\____/ o
And I was a dancing Band-Aid—that was fun... We had an earthquake. .. r
AW BT 4 e d 69 | 4 70, 4 4
- - - 2 = -
G- o e (
\\‘—__/‘ \_‘_‘_—___-’—‘ -
And I got a a terrific tan — and you must have heard about. .. L
71 4 ) ng 4 d 73, L 4 ) g = 4 - (--
z —__— 1= - (3 N — b — i L
s) [+]
lae—— T e — - ———F=- — )
J & 3 & < (
ZACH: 1 did bear you were going out with some big agent. Being a bit wild, running aroond, carrying on. .. (
/‘__-_—_\
7, ) e o (
B e e ——— - _ {
i 1L —_— [ LJ
= - —--——— - —= o_ Ve
o> o Jto 78-A] {

N N N N
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-3 . “T'he Music And The Mirror”

CASSIE: Well, when you’re a woman of leisure, what else is there to do but get a bit wild and run around?
Not to mention getting fat—and going crazy — Which is why I came back to New York and which is why
Tam here today, Zach, old dear, .. Little pussy cat. I nced a job,

75

vamp o
4 4 78-A Boo 78B  —
S 17._. o :ﬁtg oE
N ° S R— e ——
78-C CAQSIE | 78D .
I ] 1
g y oo ¢
To have some-thing that I can be-lieve in. To have some - thing to
_ A B HBE 78-G3 78-H .
TH ; ; ' i
Cassie # # - ! f T — ;
; o D IS E—. < i
) o He [to79]
be. Use me. Choose me.
ZACH: I just can’t see you dancing in the chorus, Cassie, ZACH: Listen, if you need some moncy,
a tempo /———h—\ CASSIE: Why not? /’"_—_H\
R ) oo, 4w g * 4
] P —— I —
BT e — —o——= —
o e - §o° - o g > >
f - f - f = f
CASSIE: Well, sure I need money. Who doesn’t? But I don’t need a handout
4
85y 4 ) B J - d
= P4 = —
r - f - f
J any other way to say it. Do you want me to say it again?
j’éﬂﬁgﬁ—g? ° 58 J - 89 9%
- - - O - o - lr
B = 2 — s e
-4 — — . = _—
= f = f = 8ubf ______ I F
ZACH: No, CASSIE: Fine, then we got that far, Look, I haven’t worked y in two years, not really
o
Q - _
w0k 2 fo % &b T =
U_go—-i r<3 — “ 2 - — g" -
E R | : ke =
D) I f r r

There’s nothing left for me to do, So—1I'm putting myself on the line. Yes, I'm puiting myself on your line.
I don’t want to wait on tables, And what I really don’t want to do is teach

. J J
A g5 b o % = 9 4 S N =
o wUTe [+] Py 1 '
VR ] LO - bl - I Lo i - )
f fan WL o o ) [ t © [
\b’l} L Ny T o H d"v
- - pie = =
f f - F - f
other people how to doJ what I should be doing myself ...
= -
- CASSIE
AW H. 4 = 00 4 10 102
i Wil
. RAL 1Y ]“’ -
Lt . J—d—d—.H—F— hmj—-ﬁ]—g:
* e L% M
God, I'm a danc-er, A danc-er danc-es!
Al H 103 104 105
i WY N I ] H
Cassic —fom—tp-H f — ] E
SV : A— i o i
PY) L R 1] S N [~4 JENN R S R N R N
o & & o_3 - e fo o & o 4 @

Give me some-bod

-y

to dance with,

ACH - Chorus & Yocal Parts
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76 - 4 - “The Music And The Mitror” ‘/.
fo# F.106 107 ——3—+ 108 -~

o ot T { N L y ¢ 1 . ] | —, ¢ I i

Cassle. —fm—t—F—— 4  — —— —— e 1T ™ '
) s e - R N =

a & "' \

in. Help me re - turn to the world of the liv-ing By :

3 3 Moderate tempo 3y

109 TSR 1 1l 112 ) )
s e - —
Cassie — - Py o — = «
—— —F P e

) hd d [ | i L
show-ing me how to be - gin.__ ___ Play _—. me the P

\

13 114 115 116 N

" . S0 I S — S P e e e o .
ASYE — P - L] :
GEEESS PESEEE=S S EEs :

mu -sic. Give me the chance_ to come through. All T ev-er need- .

117 118 119 N

e e et |
Cussie j\\\; i o , .___.__.i_;;._. - ’ ‘! JM ——%—i —| .
¢ - T . T e B

- - ed was the mu - sic and the mir - ror, And the .

Orch. ~

(2 . 1227 it T e 1237 e e T

| | : . N - 1. 1T .

Cassie - dl ’j. -1* < = - ; . ,
chance to  dance for you.

Orch. . ™ ——— .

gy _ s e, A E

Cassie —fa ’b - { 1 il ; - Er —JI l‘ql : ' o e — Ca ﬁ—{ g
| oL e _"_H——o - > I ,

Give me a job_ and you in - stant-Jy get_me in-volved....___ If you

Orch, q ~~ ¢

A | 128 129 ) . 130 = _ -

Cassie - - ?‘ | _: - p— I -+ } { I R i ! - o !
g~y A A o )

give me a job, _then the rest._ . of the crap_ will get  solved )
131J <z ] A. i - 133 =

B e o e s s B o e e = B e ,
assie JERRNY | PR N _ E
f\(\i\} v D‘ 'al. ‘\'\ _'IL'__!T_" S , -4 'l__‘_i?‘_ih] pea —— - B
)

. L — Put me to work,._ you would think_.that bynow_ I'm al - (
: 4

N

Orch. e T S .

i 137 g '

N e I ) ‘

Cassl B B S e A"P -h._‘f'_,,_a'_ S .
qssie EsX e — N ——- - ,’
_ N = J_ N

do A you (

~ ~ - - {

: . J o140 D :hi D 4 poms ;

Cassie = - ‘F«"Q - ~ o o — I - —H \.
\SV . i E— N — «

b y
proud! S /

\
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Cassie

Cassie

Cassie

Cassie

Cassie

Cassie
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- 5~ “The Music And The Mirror”
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77

A [ 142 143 144
. 1 - ! _ 3 e
b I } - r J 1
P . ! T 1 lI I J [ - i I f =
hj ;L e _ddd F_ : ¢ & d_d @
Throw me a rope. . to grab on..... to. Help me to prove.. that I'm
A [ 145
o 1 I N
A | { r 2
Ny [ i r.
L‘\y e M
strong,
s
A | 148 [ 149 150 i !
Do { ; 1 ) B T — ! —
I / { ] O ~ Y 1 |
ol v ., o= —1°¢ SR ST
) N i !
lis-ten, they're play - in’ my song.” Play me the
151 152 h 153
——9 ! ID t !I 3y - [ g - ;
DT e 7 S E—— &
\S = - . 4 1 I { 1 e |] A
mu - sic Give me the chance__ to come through.
Y W L . o 155 1 156 .
- — - | i i e E— — { | 5
1 T - & 7 & B ﬁ
S - g— = =
All I ev-er need - ed was the mu -  sic and the mir-
A LIST , 158 15 .
j” S ! ! - ! ] ;
P r_e 4 1 | [ e _Lo s o =
[y - _'
- ror, And the chance to
Dance
A [ 16D 61 [ 6169 8 u7-177 8 L,
|V i) - N 2 by R ]
y | O e r 2 I [ ¥ i I ] ML M,
N =7 | r. LY Dl | 1 1§ M M
A\SV] | N H L T H|
D) |
dance
with anger
Al 179 180 18
4 - i -
A\SVJ ‘Il o [}
)] Aoy - T e s e b =
o LI TEET P - Lree
A 182 183 184 185 R
- - 1 ol - LT
1 ! 1 i kWP 10
[ fanY Pe N Pl e o be .® T
Nl Ly o o P - i I'J’“v s il S { L-JI' bl
) DTl =
CASSIE ‘
AW #1386 T3 1wy ) 188 T3 19 )
ik o — — I —] —
(e e— e == z g e
D)
Play_  me the mu-sic. Play_ me the mu-sic.
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s
78 - 6 - “The Music And The Mirror” \
{
Au B, 10 T3 . 192 193 Wb (
coe Gt e =S f
MNP b i Al e t b !
3] N
Play me the mu - sic {
g1 L 195 19 ) - {
N { i N | i }
Cassie ﬁ b (b) o ! . . ‘ | | e r 4 | 1 I 7
&Y, E= iy i — e — J——.l——i; \
Q) M I = - 7
Give me the chance_ to come through. All I ev - er need- ~
97, 198 ) 199 — \
assie 2B % 5 ' 5 L) I +—--+- } {
Cassie —{7 o Y & d o ; ~ » .f e i
') R E 3 ‘5. /
- ed was the mu - sic and the mir - ror, And the chance_
A [ 200 201 202 208
o A e B e B o
Cassie (o re e & — e O © it —]
5, B
to dance —
Orch, ~~ L e o T~ L~
|204JJJJJJJJ205JJJJ J3 J s ]] JJJJszJ_JJJ ﬂvvJ
Cassie : = © = - i '/
; & :
[y, ] p
\
TN 0 s 0 e A A ’
LD PP 6 e )
Cassie ._@LD“ - 1, - ‘| — : qqﬁ $ L
. . 210215 o238 {
v [Voice tacet al fine.) 2102151 fto 2381 >
Slower 1.’istesso tempo (4=4) (
A 8 - 4 9
@Z[ - e ; n - / ; T KN
| 1 14 1 A [ . 1 ’
3] [238-245] Clds2401 [250-258] \
/
N
accel a tempo ,
A 4 8_ (
y .4 | ] T 7 [ I ,
_.(@ P ] I 1 I | (
1Y) [259-262] pesa2es] [267-274) ,
Pull back tempo e';
8 l 6 2
. . : T "{;‘D'I - L —— ; E . 17‘ I
_____ 1 { [Pepuie . B 1 2 S v S il P S } [ - —— _l_; A%
[275.282)] [283-290] [291296]  [t0 301] [301-302]
T Marcato accel.  Slightly faster tempo
w i B 3 323 2
L e T _ I
U | PR T ° ) I ! . | |
YN q_'l'L T4 - __r ——— : —— ]
D) [303-306] [307-309] [to 323] [324-335]
Applause—Segue
(14 2 3 b
No. 19 After “Music And Mirror” (orchestca)

No. 20

ACH - Chorus & Yocal Parts
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No. 21 “One”’

(Company)

Cue: (Atiacca from No, 20 End Of Paul’s Scene, as ZACH drops his hand.)

ZACH: ILARRY:
All right, bring ’em in,  Okay, kids, here we go. Everybody in,

Brightly/\ e~ T

n | I [ P2 [ - =3 ) R | i 34 L

¥ B ) | P PRTI ot | J gty | g | Je & C O iy & JT & o Jo. J #_
A | b T e " T o] 7 T Zfe” " [e| bl bl #
o W - [, i L - ] —

— o —
—~ /—-\ /--\ .
Al R e T T e T o N s e s KA ™5 | M8 ) ™ 1 3
v S v 0 T v Ji @ . Je Je
 {aw et i ! 1 i - .r+
?} - 1 b | — -
P S
—_ . P /—\.‘ o~
A [ 9% et 10 i M=y M2y M [T
1 Slv.] - JuES T o | o « o | Jv e T rd o J e o r & Jd- &
8 S T I S S B h h -
\QV - _ .. - - - _

ZACH: (to AUDITIONERS):
All right. This is the same combination we worked on earlier, it also goes with the lyrics you just learned.

—~ —— N /_—-——‘__\' ’-\. /—\l /.-———._‘\
AL 13 Pt P14 e —er—ls ] TR RU6 M TATS
¥ D ) " p C— N . s 7 9. Je T v e je. Jeo i
{1 # ’ﬂ,ﬂ . ﬁ[ : . — o
L\, - - T - : - I
4

Now —this is important! ] want to see unison dancing,
Every head, arm, body angle, exactly the same. You must blend.
— N T

~ TN N T . .
AL 17T e R 18 e el ) M) P20 M TF =
. . P . > J ) é: ) .-é‘aglda ;.l

- v, J & &,
Lim P15 # e e . :
A\SVJ - - . t - —

o

This is one of those numbers where you back the star— you’re her frame. I don’t want anybody to pull my eye.
Now, let’s review it, (ZACH, LARRY and AUDITIONERS face the upstage mirrors.)

~~ N - N T T :
A |2 et 22 Y e —Tw23 ™ | 24 mmnc O O G
. 4 o | | gt 5 i Jv t e & o o & ] - o Jo. J& ]
hefJ b T i T 4" & hatl b hnd bt i
f fan Bl ] T 1t L 1t
ANV - - T o -

ZACH.: (cont.) Starting position is up, turned in third.
Hips and shoulders on the diagonal. Elbows up,
ZACH chest up, chin up, eyes front, Ready?

AL 25 vqmp (VOle? count last time) 1 4o , 5 ‘
)Y SWrJ I 4. I | ] 1 t 1 1 3 I N
g by | I3 I [ 1 | 1 ] H T - I r 4 | r A -
| fanVdiBv.] LRV [V V) ¢ V) L / Vi N r. 3¢ .
A\ Y 1 Za) T
Q [0 42]
(A-) five,  six, sev -en, eight, “One” change, Walk. Walk.
Okay, let’s do it again. From “Singular sensation.”
A | ¥ 45 | ; , ) 46 hll ;
A L——» ? I } i : -  —
Zach —fpePp——& r3 ) v, ) ; - r S
A\SYJ Al 7N A
[to 49]
Point. Point.  Point, flick, step, kick. And,

ACH - Chorus & Vocal Parts




Musical Youth Artist Repe 581789
S0 -2-“One”
A L4 MAGGIE . 50 o
3#F=—1 N— e —
o - Y. 'i —r—e" —1 - = . ;
B3] THe ® o @ jor ke 4@ +
...sing - u-lar sen-sa - tion Ev - 'ry lit - tle step she takes._
p : MIKE,AL & DON . -
[ I ]
e s e
%) & H.‘_ & > » 'F‘- ﬁ - & - & o _
...sing - u-lar sen-sa - tion Ev - 'ty lit - tle step she takes._
Ob S R i : i
Zac: %bb—__,__._-_u S — v B ) 5 i See—
Point and point and
443 52 53
Maggie [ BT A - 4 - - I _— ﬂrw m_i—
& — € —- —; FE— Sy Ry )
Py, e » ;. fo o o @
— One thrill -ing com-bi-na-tion,
Mike |- T T _H—!—
Dérjr‘ R Jrr N N gle
”: #“ o
. One thrill - ing com-bi-na-tion,
o AR T e ey ey
_®"_L.)< V) VARV, RN IV ) ry W) Y
o]
point, flick, step, kick, Step, change, con-tin-u-ing, walk, walk,
o ”3 s L 56
Maggie .@bp'—'_pp : 4 . w'__ [ .,i..___;l.__ x\ - x\
i | L <
y T ‘
Ev-’ry move that she makes. One smile and
reo 3
. HhHh— - - . S |
Mtk!; — ‘},_.._ DY _ ¥ . -
Don - II i’ i | & [ .. [ 3= _.‘q..—i—L_‘
EBv-’ry move that she makes One smile and
i N I S R S — S P Sk Sl inatenal M
ch ffb— T T

Up, down, up,

down, down, point, down, point, Step, brush, step, brush,

08/10/202¢

TN TN

o

.

58 59 /
3_’4 i — — E N . L
i ‘_l — r___i _hi—x_ - '_'IIO_ P s_ p— (
| .
- bod-y else will do. (
{ |
Mike e S | N o | [T p— s
bod-y  else will do ;
1 1 I 1 1 k) -_——. . PR . \
Zach — _J' R i ‘l R } f ———|— —{— -‘- —++ - ,
P———— ),g R RV S— V) v, {
step,  brush, back, back, back, flick, step and step and step, lunge, {
(
¢
(
¢

ACH - Chorus & VYocal Parts
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A | &
R . 3 | . L e
- | 1 [ i
Py [ | | |
You know you’ll nev-cr be lone - ly with  you know
{ .
B R e ————— B . ;
IA(E b _h_d_ ,.._E.F—
Don | I I | o o M
9 ! { ! [
You know you’ll nev-er be lone - lywith  you know
Al . . . . . . . i
zach b ] —1— ! I : b = P
(é? 2 30 V) V) V) i V) 7 3z [V 3¢
Lunge, slow, three, four, five, six, hat,  kick, step, brush, with the arm,
A L6 64 65 , ‘
112 e N i
wesgie | fub7pfor 2 e St
Py) 4 & ﬁ‘, ¥ g t
who. One mo - ment in her pres - ence
n | .
Mike T TP o 3 = —
i —é{;—b—%g — P r - & ] e Sl e s O
5 | o 1o 40
who. One mo -ment in her pres - ence
= e — — ——— — igii,%;
Zach p 5 — K] I I X 3 xl N . J . ; ﬂ___j

step, on the an-gle,

ACH - Chorus & Vocal Parts

f_| 66 . -~ 67
{41 o N
e S — — e =
X # - é . ! v [ 1 =
, By fe b & & * o __#
And you can for-get the rest.___
wie b —~—r :
ike 1
o e P ; i g £ -
on [TLF P [ [ | v ! [ ] N
Y fo fo & & @ .
' And you can for -get the rest.._
49—{7—|—'—?1 ' 1 — 1 3 f
Zuch |y v, B A . —& v, & .
A\NV4 75 7 1 K A}
step and  step, bod -y square, back, down,
. 86
N )| I
Maggie '{ l[iﬂl bo
Al ol
to none,
[
1 to
.y "l L
Al 1
to none,
4 | —3 . L S . . .
A S I f —— I —— = ' I | T i
e =) >, e e . e B E— A v . — v E— m—
ANV I
[to 86]
Step, point, make it sharp, bod-y square, on the an-gle, Back, cross, back, back,
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82 -4 - “One” \
A 137 8% 89 )
[ » 2 5 N P N . iy . -
Hagge | bt g e ,
S | s ==
son. Oooh! Sigh! Give her yourat-ten-tion, {
A |

Mike 7 SN A N Py [V - N . Y ] Vs
i s b = et
A R\SY 1 \ [ < ! < = =~ )
Y |
son. Oooh! Sigh! Give her yourat-ten-tion,
LA | , . , \ . , N : |
. ) JESURNU AU N :ﬁ G E— E 1 [ ] [ I I I q: ~
Zach (o Ladme i v —, xl R, 2 . ) . N, > -3} ,5'- rv) 7
- ~
v cross, step, step,ball change, Hat to the end, step, touch, Step, up, step, up, Pli-
91 o
Maggie - — —'—,F”h—'— _'?" : ﬂ_ 'Ibll ] N
- e ,,

Do | Real - ly have to men - tion,
| . ——— :
Ll e S . — S 2 | * o e . S—T Cap—
iy j%?v_p_ [ B < ] ﬂ;’ . ' ) e
Do [ Real - ly have to men - tion,
B P B—— — ! ] f E I o — f
Zack ;j ,_,_,___,;{_I,q,,w_ - -! XI x_ N _\)I- j \J' V) v \)E . X] \} : \JI 7
-é, kick, pli-é, tip the hat, Pl - é, tip the hat, pli - ¢, right, 4
O L2 L —_
Py ] .
NS } N
P3)
She’s the N
Mike —QTE— o — - o {
Pon PP 1l ¢
¥ She’s the
ol —— N a :
Zack EE P 2 J - ‘4-_ - : i‘; J & )dl 0 N \_J_ ‘
7/
%J Ball  change, hat, no  hat, hat, no hat,
I
(voice Ist time only)
. f L 96 7 -
Maggie i;,' ID :.._0 . . . [ ] - — - : p
.ﬁ!\, — m e —
onc?. — (
| o st time only) —— ——- o - _ ’
AT s — o : e — \
Don (\ﬂpV - i R i - - - 3 ¢
% one? B ;
ZACH: Now, let’s do the whole combination, facing away from the mirror. (dialogue continues.) N
Cue for bar 98. ... ZACH: Let’s do it again. (

- ; / N 7 N N
(spoken Ist time, then dialogue) . . LN /
T re— N ro— ——— i D J-j"J'_JZJ 4 o g e, ] N
sach ] e s . : sl (
.\ A— -1 ® ¢ — - . [ —_— 1 (
%" Orch ;
Hat, hat, hat, hat,. L
(
A
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-5 -“One” 83
vamp (voice count last time)
98
- ; [ ) e
zuch ~fb b J J N e p——
- — F— — o
(A-) five, Six, sev - en eight,
A [ 102 KRISTINE 103
jilin) . ) .
o — — -
S — —
Y
Shoul - der up...
A GREG MIKE
L ) — ! , - - o } - !
. ia ——— S ]
%] : @y g @ P
One... “Sing - u-lar sen-sa - tion...”
MARK
e = =
s r.y I I .
¢ |
Two
p— - — = - e - I
_._—‘_(-)rctl ;h.‘f.:_ - r. o “I. .r‘_ _._..._r,. ..p__. B -r-- _ —— 1
_ 7
| 104 105
1.2 X IV IRV _ i |
Kristine R A I{\ - B . —_— i
D ' T . .
5y —
Stay pulled up...
BEBE
1 - o ¥ X y 2 % an
. N F.N | H I
D i f i i ;
D), . o .
Point. .. Point... Step, kick...
Al PAUL
o N N 3 N
L - £ f~ r ~ - ]
#L. & ] e { —
And.. Flick...
e — ; —
G e = 2 - |
\ﬁu____/g’_f__l —_—
VAL JUDY
A 16 —3— 107 —m3——
L 41D V) - e 3¢. 1
I | [ANANENONA) - ) A ) [ A [ANTA) 3
Ll »] ) [ | I [ ) [ [ [ H’ I i
\Q\I L | 1 ! L | | l L L 1] 1}
Hat to the head... Lead with the hip.  Fol - low thru...
A BOBBY
[ 1D 3 5 )
P by | - &) ~ ] -
NV D I | I
A\S V] I I I
Three,  four...
| - . - )
%} L2 ¢ ;3‘1’1% I 7 ]

ACH - Chorus & Vocal Parts
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84 -6 - “One” \
A IR DIANE 100 YAL 10 \
Y E? Dlp — CH—; ‘X — - ] 4
) = |
Fili the phrase...| El-bow right... \_j
| g SHELA MAGGIE {
‘ H2— e — = Fa a - .
f fanNadiillv B | ] - I I
NP e | !
D) .
Up, down... Down, point...
Al DON
¥ ) Z V2 e N
(> = — £ f -
-0 [ - | i

Step, brush...
MARK

e — e
A\SY — iniathabe - b _ : ; : 5
v Three, four... )
b _ —om— === e — — - B
Si)\l I_ ¥ I Ia f" _— I AL —— I. t" 1 L !_7 —
\________‘____,_——/ N
BEBE
1 112 113
\3} 1 - . - ,
Step, flick... s
‘ i A [ > (w3 ) i3 N - ~
e =
RICHIE sung Step,up, step and step... ;
A be 4, . PAUL
B i;nl' . R ~ I R - = ?\ lP\ N
L ' AN {
¥ Lunge... .
f— ) - - ) N
=y = 7 =) — :'
/
A | 114 JUDY s KRISTINE i Jupy 17
gl X [ o XX -
L S  N— - P & !
A\S V] | 1 )| .
Slow... Hat... Palm up.. : -
A CONNIE -
D i — - - -
{Q_D_{l_ o= —— - - ;
b3} i
- T Longe. .. - T T .
A MIKE DON GREG
gD 3 T v . . v Py
&b = = r = et (
S - P E— - —
¥ Kick... |Step, brush... Back, back... (
MARK
—G Ib__ N N NE- —_— i —_— . - 2 N - ] (\
;@b_b__.—.._>,_ I'{\ {\. [ lf‘ - N ... 4 ..,E(\ - ] .
-  E— —  p— s S — ] - (
¥ Three, four, five, six.., Five, six... (
:A_k}"lu_ =r -r ,_,Ar___v i ?tr. 3 : . - E b ,,__,_,:‘ir i ¥2 = _ii ’-i/
)
ACH - Chorus & Vocal Parts { ’
(
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~7-"One” 85

(GROUIE’BIV) JUDY, DIANA, KRISTINE, VAL
Fa W

119 ,
[ *’L‘Di o az— A —— A FaSram XX K -
—(?—"’-— S i B e { i e — —
Lift, el-bows straight, pose, An - gle to the left and
l (ﬁR?UP II)MAGGIE, SHEILA, BEBE, CONNIE
i
#"L.Di ra a3 < [ T— a) &) e ; i
G | — — ——
Life, lift, lift, change, Step and step...
(GROUPI) MIKE, GREG, DON, AL
A | sung ;
. e [N T
? i T ﬂ‘, ¥ - o i
~ One mo - ment in her pres - ence ;
|| (GROUP 1II) BOBBY, MARK, RICHIE, PAUL
e X e
S A ; i i s — —
¥ One, two,  three, four, five, six, sev - en, eight,
Sy — . RESTURI - 3 — ,
e | A L e e P S i |
9 A\ P} T | d 1 : T i 1 | '
al 6 t T T € |
Change to the right, palm, Up, hat head and
it G x | |
" .' t N L P P V- Ava
Gl T e
Step and step, up, Cross,  back, front, step,
(A;Irffg oL [-‘ - N
Don | D —2—— I G — o — i € = ——
A fo fo » & # e o
And you can for - get the rest.y
Bobby | t--f}---} .
Mark () % V2 N —
== IS ====
One, two, three,  four, five, Six, sev - en, eight,
Judy A 122 123
Diana - a3 a a a & T a a3
Krut{/ne {H=72 ! I — I I ] ] !
al =g ! : . ] l ] {
Hat right, hat chest, Hat tight,  hat chest,
Maggie o |
VS — i = —
Connie S [ ! ! ] a ! 4 I
Down,  point, down, point, Down, point, down, point,
Mike | £ | N N . I
e ey T
B (o L — O C—  Em—— ‘
Al 9 ”* f i
For the girl is sec-ond best_| to
Bobb, A |
Af’}aﬁﬁ ﬁu L2 X a3 X ) < ; &) X
Richie L0 ] ] i 1 T I I I | |
Paul \%JV ] } I f ! ] : } {
One, two, three, four, five,  six, sev - en, eight,

ACH - Chorus & Vocal Parts
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? T
86 -8-“One”
Judy 125
P s s s T F F \
T [P — s ! —_— | ! :
Bod - y right, eyes  front, Bod - y straight, hat up, i
Muaggie H 1
Sheilu 712 V3 v % 5
e e —1 £ - i f —
Connie \éu I ] - 1 | | | T
Back, cross, back, back, Cross, back, step, ball change,
Mike 1 | —— .
Greg T BT - e —]
Don | [ {8V D V¥ 2 R .
Al - - _
Y none, son,
Bobiy |||
Mark +h2r‘y MY s S il [a) ~ A [ A = F—F \
Richie | I REY=—P~ - ~j--— - ] P— ~= E R " S s——
One, two, three, four, five, Six, sev-en, eight, )
Judy 126 3 127 I T
Piana r%ig:.-...p ey IX' . B s ey S 4 S {\%
i jloe==SESE===0E —_— j;
Down to the head, oth - er side, Stay pulled up, shoul ~der up,
/
Maggie _9_ [ S L
Sheve zﬁbblp F s £ SRTIT ET AR— R e
comie S ! | ] 5 ———— ! " .
Step,  touch, step,  touch, Step, up, step, up, Pli-
Mike A -
Greg [P . ¥ . ¥ @ e # m '
Don Lt i ST ._!> Lt hofl| i Iy ,
Al ? d ! d 4 I[
Oooh! Sigh! Give her your at-ten - tion,
IZM»% _QTB_._._,_ . e - I .
Rie | fesP b [ [ [
Paul \%3) __ ] I [ { _ R B | 1 | 1-
One, two, three, four, five, six, sev - en, cight,
Judy 129 _ 130
e T EEE e X Foxc TF EE K :.
Var [P ! {_ — { i — '— —é — R B — .
Tipthchat,  tip the hat, |[Tip the hat, tip the bat, | Hat wup, hat hold,
Magyie _G_rb_’_:_" e o R S R e R pp— e
Shene | b e P e _ i
Comis (rod— L i i e e —, - ;
-é, kick, pli-é, kick, Pli-é, kick, pli-é, kick,ballchange, kick, kick,change, .r’b
Mik e b
Cgez fl v e B —
Fi ..A'S-r\;ﬂl——_ s S S~ S S~ g oy e — ‘
Do I Real-ly have to men-tion, | She’s N
Bobby (
Sobéy | |- S P E— N pe— .
o EaE X X - A A p—" ¢ S ?<_ = _{_\_ & AT p
a > i — i i e e e S S s S—— (
¥ X ) . (
One, two, three, four, five, six, sev-en, eight, One, two,three, four, -
(¢
ACH - Chorus & VYocal Parts (’f
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Tudy 1131 132 133 o
Diana [ g Lo —g———— x e — S e e *—
Kn.s'l%fi (§JD . -y £l rY { .Y !I r j . ¢ ] e i
Up, hold, Up, up, Up, up,
st | b X X
o =
kick, kick, kick, kick, Step, kick, step, kick, Step, kick, step,  kick,
Mik 2|
Grfe; . o O i 6]
Don - s
Al — — ;
the one?
Bubby | —
far AL X a3 a—— % X K X AT S .
sl I = e
) five, six, scv-en, cight, One, two, three, foor, five, six, sev-en, eight,
ZACH: Right, Let’s do it in groups of four. First group ready? Group One.
134 ¢ N, /‘“H\S ST 136 = 3 3 %Acgr)
O TR Ty = T = ‘a'_oljc'fl"-(adc“x X% —
XD _— f — — T = 2 < il —T— = 1
Orch. . .
A - five, six, sev-en, eight.
ZACH: Group Two. ZACH: Group Threo. ZACH: Group Four,
Judy | 138 139 140
U ——— - —
o : p—
s
B (GROUPII) (loud) (quict)
Al e — R p— Ny
Bebe Ly 4 - I r . ; Y —
Connie PS) T T t
’ (GROUPT) (loud) One, change, Step, step,
(Mfke G | ID P y ) l - K E
}3{;”;’1%(—1 R S— _Fq%_m.i : : =| | é. ‘;
Al ‘?}L v w‘ﬁj g @ ﬁ‘.- > O o ® &
One sing - u-lar sen - sa-tion Ev-"ry lit-tle step she takes.]
Bobby || (GROUPIIT) (loud)
Mark | —A L - - % X a a
ol =s===
One, two, three, four,
(GROUP IV) (loud) (quiet)
Tudy )1 141 142 143
. ¥ S») . 1 N N V)
Didna | KL T X fay a) Ja A ¢ < ¢ ) (AN ~ ™
Kristine '(“" 12 2| 1 { ] I I .y | ry } i I { I
Val . ; ! ! ]
One, hat, shoul-der up, |Walk, walk, Sgtay pulled up, eyes front,
M(-zgg-ie Q 1 iE’ 3 3. N (loud) 3 S(q\ljlco
Sheila | X 7 a3  J ) Fa ; a3 a3 -
Bebe | AP D] .y N 3 I 1 7 i -
Connie \;ju ] } ! i I + : :
Point, point, Point, flick, step, kick, Touch, change,
Mike | B | (loud) (quiet) _ .
Greg | 3P ¥ - . ¥ - . H—’L—’—
Don. _di\" |~ 2 r.y l rY I ] e
sl ’ e T o ¥
_ One thrill -ing com-bi-na - tion,
Bobby | L} {quiet) _ (loud)
Mark | —gf A —X % KX < a % X a3 A 7 &
Richie | L {ANY_1F 1 | | 1 T H | )| I I T | [ |
Paul A\R Y ] T ) I [ i { H I I | [ | !
five, six, sev-en,eight, One, two, three, four, five, six, sev-en, eight,

ACH - Chorus & Vocal Parts
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/
.
38 - 10 -“One” <
!
(lond) i
ity B b= : =i
A £ . - £ —F - ¢
K”“!";{‘f] A\SY; 0 — ﬂ ¢ — 5
Hat to the chest, an - gle right, Hat to the head, 4
I‘g{ggfe O i lD N 3 N NE. i \/
o= —
anme Q) — T T T T S
Walk, walk, Up, down, up, down, ’
——3— '\
g’mg G ] {J 1 - T fo—rmm e e ] 4
irey - — { r - i
tfa=====s ===~ = |
; Ev - ‘’ry move that she makes
"‘;‘}?ﬁ% A (?;ic?__ e _ : (loud) o \
Richie 2 — 1 S & — - a F—F—F -— {
Panl S - o —— 4 - b i i — = -
One, two, three, four, five, Six, sev-en, eight,
(quiet)
[y % o3 vy —; =4 g o . V= .
i = T r
o) ] | ] )
I.ead with the hip, fol -low thru, Palm up, fill the phrase, )
Maggie L. 4. (Ioud) . /\
Shetla 7%1;5%— ——X R = x X x ‘f )
CD[?;’:;: \;)U I [l } o i R } . - ‘},._ . i ‘!{\ — .:\
Down, point, down, point, Step, brush, step, brush, {
Mike A | ] [ . i ] i
Greg [ A=) — —— -»
Don | LAY € 7 I 1 L j _._._L .
al ) 1 v N
One smile and sud - den - ly no - bod-y s
5 Al (quiet) ~
obby v ) 4
dighe | FESP R R ———— 4 e R A—
e | S— ,
4 ' "
One, two, three, four, five, Six, sev -en, eight, (
N
I/
Judy ) | 148 - W o3 )
Diana || A B2 S —— % S S o A SR o — o : L
i | PR T — = = —— — /
o . . . L .
El - bow right, hat  down, Hat to the chest, el - bow up, e
Mazai Al (quiet) N
Stotla | A2, < R {\ - — P p
o eve '_@V_p_;_ | } - f IEEECER -~ e \
o ! I ; { ! -
Step,  brush, back, back, Step, flick, step, up, \
. uict {
Mike r"@—b—. — S @ )f 3 ] 14— ——— A
reg i b b >  J L] :
Don * A2 £ 'Y | S— P20 _ ) 'y (
Al L%\L i _ - -
else will do. (
. (loud)
B,&i);fﬁ _GI_{,_'X e == = = = % % ..;\,.(_,,._,_. R (
Richic | | fosP - s i —— o ——— ] -
Paul - .Ag})@_ — | 1 ] ] | i - I (
One, two, three, four, five, six, sev - en, eight, (
;
N

ACH - Chorus & Yocal Parts
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(-
( - 11 - *One” 89
{
{ Judy Ay 150 (loud) 15] o
v S TP ——= e e e
niskene | {8 M . - . SE—
(, Val ‘ (S)D : - — = ! i I ) —ﬁ—&
({ Change the bod -y, { Leave the head, shoul - der left,
Maggie _9 . _ P S .
( Shella ; b Nom a3 a3 y X X - = - ]
. Bebe | {omPp——F { I f f ) i 1
( Connie —A'j;"-—-"{ | — b ! ! ! !
{ ‘ Step  and  step, lunge... Lunge, slow...
. Mike
{ Greg
. Don f
o Al !
{ |
) know you’ll nev - er be lonc - ly with
( Bobby (qlgct)
( R s s X . AR A |
Faud ] ! E i R m— -
( One, two, three, four, five, six, sev - cn, eight,
( A 12 (quiety 3. 153
: Judy Gy 2 v} vl < ralile
- e | b K x K =
(‘ n.vt‘z%é; & — = — 1 J ; ! — : I i I
( Head, lead to the right, hat, Up, knee, in, el - bow,
( i Muaggie O | .A(rloud)
) Sheila || p L2y - X X AN a3 a3 a3
P Beb'e '\(‘1‘} F1F { 5 l } | { —
i Connie - QJ t t et 1 + 1
{ ‘ Hat,  kick, Step, brush, step, bruosh,
: . A (foud)
£ ??:ff‘f U b i : I |
. aeg y T T 2P k1 o] H
) Don f(\'\V [0 e W R :
{ . Al \QL} | i
1
( you know who.
) Bobby A | B
{ Mark | P X & — a3 I a3 a e X N
L Richie [ fanNallliv] | | [ I | | T T 1 |
Paut LSS | ] PO I—— | ; ; | . 1
. ¢« ' . |
‘ ' One, two, three,  four, five,  six, sev - en, eight,
{
( :
~ e w .
0 crisine | P+ e e S r —— —
v 1’"‘”",';‘; v, i ——1—1 ! i # T I ;
{ Down, hat to the head, kick, | Lift the arm, palm up,
, , ' uiet
:' Maggw 9 1 %7 - e i (q V2 ) V) e
' Sheila | — L ) % aS a3 ] aS a3 . 7¢
Bebe _@L,IZ___F___ | T H I [ 1 |
Connie o - I 1 1 ! | I [
Step,  brush, back, back, Lift, lift, lift, change,
sike | gy | (quict) i
Gre, 2 >
Don oy Lo - I -{ i H’_ ! ﬂfj I\J é'.
i N PET
One mo - ment in  her pres -ence
Bubby Q - !, ¢ (loud)
Mark | — X a) S ay A X X
Richie | {87 T 1 ! | | T T ]
Paul \?U I + s I I i I {
One, two, three, four, five, six, sev - en, eight,

08/10/2025
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/
A
./l‘
00 - 12-“One” \
Judy Ly 156 (oud) 157 ‘
Diara ||-52—x%" R ra3 a a3 o AT S .
Kris!i.nc; _@V__L{ﬁ I |I } I I a I { ‘r\
Ve d ' T L T |. T . T ‘.
Fill the phrase, arm down, Lift, el-bow straight, pose, N
Maggie A_| ¢
Sheila | PP —e a a3 7, X i X *
Bebe | [ {ONY D [ I - T [ i i ,
Connie H—= I I I | I iy
o N
Step and step, Step  and step, up, {
Mik 2| — R
Gres [ A T2 . | —3 =
RIS e e s e, s — ==
g T fd ¢ 4 @ e ¥
And you can for - get the rest. !
Bobby H | (qu_iet) U VU SRR I A
Mark | - 2——x 4 a3 Ay a3 ) a3 ) 7 ;
Richie | |_ [N Z | | i | { ! [ | ~
Paul “Q;)) ] - JR G - | . ! [ I——
One, two, three, four, five, six, sev - en, eight,
Judy A Blss (quiet) 159 N B
o e S % X aR—— X
Kristine F 1 i | s { H { { { - I_ R
it | Y ] ] i — — )
An - gle to the left, and, Change to  the right, pull, )
Ma;-'[,fr:e .| R ":.
R e 7 x —
s e —— e — S
') e
Cross, back, front, step, Down, point, down, point, N
(loud)
Mike - | , . , | - :
reg |- " E— N | 2 — ;
DLX; . . l.'].*__,__,_. - - P . g[a
T 1 AN
I For the girl is sec-ond  best_| to 4
Bobby |} | JE
1\:%55 #"EDI X If‘( - ﬁ I R e g ]x a -
Pai —@—9—? [ Sy Y Y S E I ] - | ——]
One, two, three, four, five,  six, sev - ¢n, cight,
sy L0 161 te doud) —
e 7 Vs Ve v SV v T x X% v N
o | 5Pt T e ,
Val \éu ! ] ! ! ! ! ! ! ! ! i
Up, hat head, and, | Hat right, hat chest, { Hat right, hat chest,
Maggie ﬁ_bﬂ R, (qUictc‘r) — :
Shella || B e X X e ) e Rk (
S A R R E e e L
'} ¢
Down, point, down, point, Back, cross, back, back, Cross, back, step, ball change, '
po! .
Mike , i _ (quiet) B 8
(geg.z i“‘a' - oy ¥ ’g ?\ p
(Xi L .,qu._ e, S I i. Lo ! ¢ "
I ;
son, Oooh! Sigh!
Bobby (loud) (quiet) ({
Ig,ﬂ,".k - x __.__?e_ __._x_. - - IP( I?( Ix I(\ |(‘ — _?<_ - IPI\ X H— :
Pt | s ! ! [ Ee (
One, two, three, four, five, six, scv-cn, eight, One, two, three, four, {
-

ACH - Chorus & Vocal Parts
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~ 13 -*“One” 91
R WL o 164 {quict)
Diana ]#_!50? & e A al B0 o S 4 S & X
KJ"M!{,IZ(; _® S = é  —— !I . = £ ] — |
Bod - y right, eyes front, Bod - y straight, hat up,
Magei (ol |
Stheila ..ﬁu 'bD o % al A a o X A A
comie || | ’ 1 i i !‘ N ——
Step, touch,  step, touch, Step, up, step, up, Pli-
;Vfike - Ol . N
‘I.E e —— L] " 8 ’ 3
Al AéL_., ] = = — ] I ; —
Give her your at- ten - tion, Do I
Bobby hn | e .
Mark #;_P_ ra3 X FaS— & a3 X —
Richie I I 1 I I H I i — —]
Paul %) — ! i ' ! L : {- :
five, SiX, sev - en, eight, One, two, three, four,
Judy - 165 166 _ _ ‘
D E—E e | K =
ristine L T . ] ! .
A\SY N — ! 1 , : L —
Val | =g > =
Down to the head, oth - er side, Stay pulled up, shoul -der up,

. lToud)
Maggie || )| ( - _—
Shala | P X e L e — ——— %
Connie E.)B - L ﬁ ] ﬂ ; d_% . B

- é, kick, pli-é, kick, Pli - &, kick, pli-é, kick, ball
Mike .
Greg %:#p’jﬁ:ﬁp o !
ee || : .

Al \é} I = ™ ]

Real - ly have to men - tion, She’s :
Bobb, N u| :
}‘.,m,:% )Tl LDI % % N % % % — -
Richie ll_@"_Lf—_ R i__ _+. ] [ 1 I | ]
Paul %] I / | ] ] ] } J
five, SIX, sev - en, eight, One, two, three, four,
{loud)
J.de G I ID 167\/- ¢ ) 170 - i W)
Diana § A—— AR e AR a3 Lo S——
e W ==
Tip the hat, tip the hat, |Tip the hat, tip the hat, | Hat up, hat hold,
Maggle H | —
Sheila | —fLPr—x a3 ad a raAN——a . a) : x [
Bebe [ £aw Va0 BN I | I | [ it I I 1 1
Connie {5 | I 1 I ] } i ! I ; i :
change, kick, step, kick, Step, kick, step, kick, Step, kick, step, kick,
Mixe 103 |
| r— — - o ——
Don Ll v J ] Wi &
Al \Q\} [ ¥ A
the one?
Bobhy | <
Richie | o P— - —F -  — - { - —F
Paul LS ] ] — ] ] ] ; I — ]
[y [to 170]
five, six, sev-en, eight, One, two, three, four, five, six, sev-en, eight,

ACH - Chorus & Vocal Parts
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- 14 -“One”

ZACH: Right—Let me see the girls in a line,

The tallest girls in the center, shorter girls on the ends.

CASSIE: (nterrupts)
Idon’thave a hat.
(music out, dialogue cont )

ppm. D . i, ey Galse stard
iV ) g | I | ] = | { W T ] | | oy lo
P/ G N — P M Y PR g e Jap) s AT T f -
A\SY,) - - - ¥ A !
%) Orch ¢ ,
A - five, six...
Cue: BOBBY (handing CASSIE a hat) Here, Cassie.
CASSIE: Oh, thanks. GIRLS & OFFSTAGE GIRLS
A 176 177 178 )
A2 s - v e —— . —
¥ /an a2 10 . — i ”-i———jg‘—'ﬁ—oﬁ—»—-—
S R —— o te o o
One sing - u - lar sen-sa-tion

vamp (voice count last time)

ZACH: (f0 CASSIE) You're late.

Zuch ﬂn‘b bhf—F -~ ---% = - —— - —
Aéz i R S—— — = - —
(A-) five, six, sev-en,eight, (A-)one,
ZACH: (to SHEILA) (to CASSIE):

- f |

179

Straighten the supporting leg, Sheila.
1

Don’t pop the head, Cassie.
181

Girls

r—

8¢
—ﬁ N
. (U T J
I .Y

n %_,_F_-__q_.{_ o ¢ - —— ﬁ E— m—
Y e fae e e v |
Ev-’ry lit - tle step she takes._ One
ZACH: (to MAGGIE)
(83 —3—1 Maggic, make it sharper

I I . T T 3y -
— e E=—=u—
e v o 1 1 "
thrill - ing com-bi - na-tion, Ev - ’ry move that she makes,

185 | ) | 186

ZACIL (fo CASSIE) Too high with the leg, Cassic.

i’ 187 ) i

3

hH |
joJ
Girly [
-~

0&.!_ — I I
+# .

One smile and

ZACH: (o CASSIE) Too much plié, Cassic.
189

@

sud-den-ly no - bod-y

N A

=N e

TN TS S

l/_ oS

SN TN AT TN T SN SN TN N o,

188 } . o n
Gir{,g'E g - B i P - i —
- A — e .r.. i i
do. You koow you’ll nev-er be lone - ly with
ZACH: (fo VAL) Eycs front, Val.
. [$
i N — Y e
ovis | gy bhd—He——4° 2 T N
N i ] £ - ﬁ"" SRS
__you_know _ who One _ _ _mo-ment in her pres-ence _
ZACH: ({o CASSIE) You're late on the furn, Cassie.
A1 195 ~ 1% 197 . .
Girls ” : f;,&-: f ; ?\ - ___.E,._. o 1 s ‘%‘H
~ e fe #i o o o _&
And you can for-get the rest... . For the girl is sec-ond best_

ZACH: (sternly to CASSIE) Don’t pop the hip, Cassic.
200 .. 201

A | 198 ( 19 ,
s | - d T hg———— ¥z ?
F@.Y._D_V_‘_q\_q_ﬂ______.____K____.._. 519 &
e i
- to none, son,
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93

A ] 202 203
oGt gyt
Sef e ¥ ! Aa—
Give her your at - ten-tion, Do I Real - ly have to men-tion,
ZACKH: (fo SHEILA) That’s good placement, Sheila. ZACH: (to BOYS) All right—Boys!
() L2 207 208
[0} [$ ] 1 O | O -
(iirls[ N = -
_\\':JU 1
She’s the ong?
ZACH: (to CASSIE) Do it again, Cassie.
BOYS & OFFSTAGE BOYS
A | 209 o 210 , 21 —
Y1 AN | c % | ! —
E_kb_b,._. . I, ‘x - Y l.., [ —— \ o } - a { - -
e A s e e v oo
One sing-u- lar sen-sa - tion Ev-‘ry lit-tle step she takes._
ZACH: (sqfily) Six, seven, eight... (loudly, to CASSIE) Don’t pop the head, Cassic!
A 212 213 214 .
Yrip N N } e p—
Boys [('\’A\)b b i 1{ = i ¢ — JI _ql I ql N—,
~ _& & L #‘ v g @ —
One thrill -ing com-bi-na-tion,
O 12 8 | 216 217 | : P -
[l S B 1 1 - N | B —
Boys lFﬁj\—P—b biﬂ '—-'—r— | ' — & = __&hi—l* —
| ; ;
Ev - 'ry move that she  makes. One smile and
L 210 ; 20 | )
e . N [ N ) 3
— e ta—F . —
: —
sud-den-ly no - bod-y else will do
23
I L
s ae
g L g !
You knowyou’ll nev -er be lone - ly with yOu know
~ A | 224 225 2|26
Boys [#b_ﬁﬂ— = ?\ — _'.' [ - A &°
'\\g}} . T ‘ .Io ﬁ' io ‘J_ [ T
who One mo - ment in her pres-ence
oA 122 228 229 . .
A* S [N | ] . d
i == e i
~ ¢ ho" foo & e_e f J

And you can for-get the rest.___
ZACH: (shouting) You’re distorting the combination, Cassie!

For the girl is sec - ond best_

Pullin, Coolit. Dancelike everyone else.

~ A | 230 [ 231 232

v 35NN 1 3 I T i N
. = z 2
Bv‘vﬂ[ > b —  ——r A ge* &

\ND4 e A b | i

~ Q |

_ to none, son.
| 233 234 235

- 8 -

¥ 2 - N - 3 I . . §

A L1 o ¥ » 4 1 T T ™ T E— — » y —
B"’J‘”[rmuv i ry ] 3 ] Ll I — | - i Ty

e

Give her your at-ten-tion, Do I

ACH - Chorus & Vocal Parts




O {

ly with

-a._!__

Buys

You know you’ll | nev - er be  lone -
. f— %_lb_'A R P—

|

T
I | i

You know you’ll nev -er be

ACH - Chorus & Vocal Parts

R _Ib_;‘_ml_ﬁ —
-..-._I'__.__... SN é v‘]_ E ,,_,

lone - ly with
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N
- 9 1 236 237 ¢
\ [] 1 . O N
Bay.r[ 'C‘b b ﬁ?—.—lch'P. ;
5 - AR
Real - ly have to men - tion, She’s {
ZACH: All right, now everyone in line and smile and sing! ’
< | 238 239 240 : k ﬂu \
Boys [im —— e
IS - — - 4 — — 4 .
%) the one? Orch, {
_ 4o GIRLS & OFFSTAGEGIRLS 5y . )
i - 5 — R — 1 f‘\
G i — N
¢ & ro #,t - - &
One sing u-lar sen ~ sa4 ~ tion /
BOYS & OFFSTAGE BOYS h
Baidhed ALLDUIS . : § _
- _ _ - - B L { —
PEAE e
— %) - ‘-‘ ?l - —.l P
One sing - u-lar sen - sa - tion
_ e e A 245
Girls |t | 1 I —— i R - : i‘ ?\ -
—_C— — =
o o fe
Ev - ’ry lit - tle step she takes.| One {
p
Boys . i — = } =, i Jﬁ] - .-.__;_v . g e i -x_ — - {
1 . 1 1 —_— 7
Y e e e 4 * __* fe
Ev - 'ry lit - tle step she takes. One
_ 7, [ ;
Girls ﬂ . } JI } N
1. ] ’
S 3 > o= (
thrill - mg com-bi - na - tion, Ev - 'ry move that she [makes (
3 —— -
o oo _:.__._l_,_ I ! . II R ‘ T e — ;‘\
(3 ____J i et )
thrill-ing com-bi - na - tion, Ev - 'ry move that she makes {
Girls P — AI J g_._ ._gﬂl___.i_ Ir
4 # - ﬁ J = J o — [
sud-den-ly mno - bod-y else will N
— ) | I {/
JSIJ. kN T | JY D { . ﬁ__ R S , L z N } N ‘-
- o N i A [ ] I —_— 2 1] r 2 [
Boy. ﬁ“" B s e _téq . J & fe & /
X : . e 4 s : ¢
One smile and  sud-den-1ly no - bod-y else will (
s W p (
. — -3 .3 | [ .
Girls J g_ '{__pf - .I'____'___pds_.. o (

TN TN TN TN TN T
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A B 255 256 257 258
Girls . amis/ BB b= o e ¥ - = B
{11 bz g o (o n 'Y ] . q_H_d—
A\SY, 1 i | .
[ f - #j & g &
you  know who. One mo-ment in her pres-ence
[ I
17 B 2T | I 7 % N |
Boys | o~ pe 10 At & M s ———
A\SV.J [ e il | A I [ L4 [T &e
< | t L TR R
you  know who, One mo-ment in her pres-ence
A 3250 260 261 ]
Girls %E;:ﬁ T = T =N, — N
: S =hE . &= a2 F
S e ee s e le Sfe e
i And you can for-get the rest.] For the girl is sec-ond best_
O H
Boys —ﬁ‘&‘\—nﬁ—ﬂ — _ilﬁ e — — T s N
[NV P S A T o [ S AP S . P - &
J o e S e__e o —o
And you can for-get the rest.___ For the girl is sec-ond best_
, H42 X 263 L 265
3 | I . 3 R 3 N
| o fo. Etr
— to none, son, Qooh!  Sigh!
i ? H#H i i ! ; 3 N N
i Boys :(é?_,n -—* #ci ] o i#a[. & a' i._ & r 4
- to none, son. Oooh!  Sigh!
, . A W26 267 268
' Girls . s PO i e S L i 2 Lo
. A\S V] f L | Lz | | A { 1 - B 1y M
a g r [ f { \M £ [
: Give her your at-ten - tion, ' Do I Real -1y have to men - tion,
v H#
: Boys | -fom—tt * . o e i ——— > * i | a—
A\SY) L 1 Vi 1 | I A LA [ - Wi |
! ~ %) \# r | f T # r |
Give her your at-ten - tion, Do | Real -1y have to men - tion,

CASSIE: ({0 ZACH) What’s wrong? What arc you doing? ZACH: My job, CASSIE: What?

W 269 270 271 272
o Ml O I P 5
airts | AR - © = -
‘_;JU T =
i
She’s the one? :
N4 i |
g Ml Py I O
Boys | o H——— — — - -
A\SV [
S Y
She’s the one?
ZACH: How can you do it? You got out of the chorus when you were twenty-two—
Z s % 7 H 3, N 4")
whispered under dialogue What the hell makes you think you can go back now?
oA | 2B 274 L 275
| s e e e e e
Girls | AP p——&—= [V LY NIV SV SV S 19 LSV R S— S_) FV CS—,
\;_)U ; * % —
One sing -u-lar sen - sa-tion Ev-'ry lit-tle step she takes.|
Al whispered under dialogue
YD — s T — ——— ]
| A e RS SeS=ss
_\Q\\) X X KX a) ~—

sing - u-lar sen - sa-tion

ACH - Chorus & Vocal Parts

Ev-’ry lit-tle step she takes._
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Girly

Boys

Girls

Boys

Girls

Boys

Girls

Boys

581789 08/1 0/2{)?‘{

Zach -,

Zach

¢
- 18- “One” \
(
CASSIE: My sanity. ZACH: (shouting) Cassicl!— ZACH: {calmer) You can’t do it. .
A 1276 2717 278 L w
i — s e e .
I 7w o Y. = v, TS = TV XAV SV MV BV V2V
S = N
) p
. One thrill-ing com-bi - na-tion, S
s
b < — f S ! } ! = ;r\l i \
osP b —— & —=——— —&—= ek y
_\\\1} = - - N
Y - One thrill-ing com-bi - na-tion, {
CASSIE: ButlIdidit. Idid whatyon wanted. Ipulledin— Icooledit— [danced like everybody else. \
_ A (219 ﬁ3—| 280 281 , — '
| i t 1] N N ] ——]
e S S e = s s ———
3 A p— A T A S A S S —
EBv - 'ry movethat she | makes. One smile and L
| :
e — = —t—t—+
. — e e =
_\_\é%__ A S R WA S B [T — a po—
Ev - 'ry movethat she makes. One smile and
ZACH: I know you did. And to be perfectly honest—I couldn’t stand it. ‘
A 2% - = - . 283 , 284
7 s [ 1 | — I N 1 N i N
[ e e e e e e — /
A\, X C1 X —F \
.) . .‘/
sud-den-ly no - bod-y else will do. N
e e, SRS S L e =
I (o L - v o v i Wi [ N, ) 4 N, & ™ - =
— :,\
¥ sud-den-ly no - bod-y else will do.
CASSIE: You know, that’s your problem. Why? Because you took me out of the chorus in the ’
first place? Does that make you feel like some kind of faifure? ,
shouted -~ whispered under dialogue {
286 i : — %1 i L
I { N | s
TN R = e = e e o SN e e e =
[/
You knowyou’ll| nev-er be lone - ly with | you know who,
shouted - whispered under dialogue s
\—. - r\ —— _i_._ - - ﬁ_ﬁ IF j ,_.,1|. - |f - N (‘
B {an Vet le‘ = v, VLN B9 TRV M. M Y, I v, 3 & =
L %) | {— - N . PR - v { _
You know you’ll nev-er be lone - lywith  you know who. ,
. {
ZACH: (stops CASSIE from running offstage) /
. Why did you leave? ~ CASSIE: Oh, so we arc gonna get into that?
- _Slo.wer, dull il = - _ _
/ﬁ\ - ~ Z N
289 290 291
I N !“ ;FF_.L =5 wLh 4 JT
ol J— e .

D)

Orch.,

ZACH:; Why did you leave me?

I came home one night and you were gone.

CASSIE: Why, Zach—you noticed.

ALZEN L, W3, e h‘”‘*\*‘* y
I_;ztaee P L A TS R LA 3 A S S— —

I
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- 19-“One” 97
Girls | [ % b ] Al [ j’\ e - & I
! : —
') ¥
Left.
Al shouted
1D B RV R S —
Boys | b — = - yal 2 —a—
L&) - 4. f & -
N Q ‘ ’
Left,
ZACH: Very funny. CASSIE: You’d already left me weeks before, ZACH: Left? I thought
SN o~ TN TN
Zach b e J [ C— — P Co— P Co—
. 4 - - [ _ - 1 - [
(ZACH:) we were living together, CASSIE: No, sharing the same apartment, maybe.
298N 299 N e 300
Ci ﬁb—b—-- - e P
_ | 30y Mmarking softly _ 302 . 303 _ 304 )
—I- [ } ! T — — =3 - ! 3 ———
e e e e e AR M
)] \ . . . .
Right, left, Right, left, Right, left, Right,  left,
A | marking sofily i
¥ 1D — E ) . t N I 3 } i > i] > H ; }__ , +
i Boys W 4 v S—3 I S & —¢& e 3 F S — S—
S Q . N Al [aY AJ | A < i
Right, left, Right,  left, Right, left, Right, left,
'CASSIE: No, I mean, in the real sense of the word—Ileft. You left. Well, you were madly in love again and...
nH | oy TN 4 TN W ) o g ¥ P S
| y L [ N ey N w7 &
! Zach #E}_}%ﬂ%.p) g o) B e S S—— i — pE——
ZACH: I wasn’t, you know I wasn’t. I was directing my first play.
CASSIE: And you were in love with it and/qf_fir_l\thc only world that
TN
A0S N, S By N, = N, s,
Sach QT 'l ! =|- ,dJ _! LD ‘I o ! [ o’ & g & T & v ! [J
zac %\;}u VL_‘ 1o L : - e —r el
(CASSIE:) means anything to you. ZACH: Cassie, you know how important that was to me.
Christ, if T could direct a straight play
1 /‘—I\\ ™ - Vat N 7~ ~
A [ 509 N o P N P3N, - 10 S <SS -3 v N
)7 S ) DANE SN PR HD™ I 2 ™ I | a1 ¢ [V 7 L D) | L 131
Zuch Py §o haRAY | i . @ I | ) -
ANV - - - T -
(ZACH:) and pull it off, it meant I wasn’t going to be stuck just making up
dance steps the rest of my life. CASSIE: Oh, you were
A 133 e N T, 35 4w e PO <) | SN S
" ) A N Y A S s A 8 L A B B N
Zach —flub 1y 3 PR ORI — 3 TS 7. ) ]
\;j, - ! - — -
(CASSIE:) never gonna to be stuck. You were gonna make sure
you did it all—direct, choreograph— musicals, plays, movics ...
A 1317 |y e p w318 T, 319 |y ey A a Faaay 020 « 3} -
7 ) 13 7 7 L I A L | NI 1y ] L S N DO | Ll 17 T & 1
P e e — o Je i) 3 ] e ) ? ;
\\gu — - - - T
ACH - Chorus & Vocal Parts
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98 -20 - “One” \
s
CASSIE: (cont.) L knew you loved work—but you really get off on it, don’t you? \
E} 321 N 322\ . 3 2 NV SOV . SV - ‘\
H H IS 1y 7 1 = 1 7 1 ~ A
Zach PPty o e T r ] PR | o @ ;
=& - - - -
¢
ZACH: Yeah ... T guess T do. You didn’t seem to mind it when we were working together.
1t was only when we weren’y that— \
CASSIE: Oh, Zach, I didn’t mind being part of your work. I loved you, I could have handled that.
1t was not being a part of your life that got to me. And not being able to keep up with you. \
Because that’s what you wxpected. I know you did. You were moving up and you wanted me
to be right up there with you. Well, T was a good dancer but you wanted me to be a star. N
hH | 325 4 & ey ow 326 327 (N S S S ’
) 7 R i S S Yt A S S e A S A ML Yy N
Zach —fm D Lo € j @ o) A ] [ ZEE B M P | [ s )
A\SS, L R L i - - v
ki
ZACH: What’s wrong with that? Why shouldn’t you be? Why ~
shouldn’t you be the best you can be? When I got out of the
chorus I decided I was going to ... CASSIE: (interrupting) -
That’s not a decision, that’s a disease. God—good,
better, best! —TI hate it, How can you stand it? b 4 under dialog -
o 2 230 13y WhiSpered under ia og,lue . )
airts | b5k - e R — S | 3 i E— .
\;\)} . - X X- AN X —
One, two, three, four, :
0.0 whispered under dialogue
Y, _ I Lo . . . 4
o | oo = - e 7 ,
L ? - ~
One, two, three,  four,
CASSIE: {cont.): Arc you gonna go from one >
A | A a P\ & R VI S, N« o N = [—— i
,.AX LD ] 3) ! J N ] « 17 [ ! [ o 4 & LN I M| -
Zach I i P &) ) v st e hef CJ {
_@__.JZ . - — - B — :
& ¢
¢
332 {
i | b ) :
B> K% ES
.) ~
five, six, sev-en, eight,| One, two, three, four, | five, six, sev-en, cight, L
R B s § o j i ' | ———t (
ops X't‘,‘"' I R S | f— 7 ——
IS (g Yl — S—— Sy v SR S R ) V) V) IV AN, v S — /
Imss I A s {
e [
° five, six, sev-en, cight, One, two, three, four, five, six, sev-en, eight, 6
[
CASSIE (cont.) show to the next to the next, rehearsing them all 24 hours a day for the rest of your life? ;
LARRY SENER \
AL Thy g Spokem N, RN, = N L _ ,
B R I L = V3 P o g @ T C Is
zach | by et np— . B s \
A\S¥ - i . R - - il (
& . , $
A - gain. A - gain, (
P
‘\

ACH - Chorugs & Vocal Parts
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=21 -%0ne” 99
335 336 337
I [ el e e e I e o e T TR S e e
Girls ﬁ'j\z’_b i V) V) % J Vi v — ) V) Vi )
One, two, three, four, | five, six, scv-en, eight,] One, two, three, four,
Ob— R e s s e Sl B i i gE—
Boys | |- _Q . ))\. J ' \J‘ %I J J - _d_v.._ - = \)I
One, two, three, four, five, six, sev-en, eight, One, two, three, four,

(CASSIE:) You know, you’re not even doing it for yourself, You’re trying to prove something,

TN T
Ocb—Dbr 73 b3 bt e
G G- F— A T e e L e
? ke . " T 2 -
A-gain..
oA | B ‘ 339 340
s e e — - : - -
Girls P 0 ) ] :
< |
five, six, sev-en, cight, :
5 — ———— = - e —
oYs - . . oo . . .
V> v, v 0 RV By B ‘ : —

five, six, sev-en, eight,

(CASSIE:) Like I was—becausc I was doing it for you, to please you—to get you back.
But I don’t want to prove anything anymore. I want to do what I love for as long as I can.
But at lcast, now—I'm doing it for me. Who are you doing it for?

O L v 2 N o ™= N, [ N o ) -
) D K7 [ @ | @ L @ I @ & 1 ¢ [
Zach g L1 o' 1 L e — H
HyP o - ! - -
Subito a tempo
-f L 3 344 345 U8 o
T - : N
Girls ’-7:\3 — ' - T — - —]
A3V, P—— ) - ; € —
) 3413431 ¢ F T i i
Orch, One
Al 3 sung
i’ SN - . N
Boys | P+ .' ! & - I
SV, ) [P i I
S e
oreh. [© |
One
CASSIE: (realizes she has been to blunf): T’m sorry. I have no right to judge.
| 346 r 347 mouthed 48
Girls F — - Ik\ Ai . {[o ql’ .i'o T I io T } l}\ -
A\SY{ | I J I (f & o A
a & F‘_ . ‘_ [ J
sing-u-lar sen-sa-tion Ev-'ry lit-tle step she takes.
| mouthed
. i — —
Boys S I i ! {K\’ =f. te T 1 fs i — —&&—
= [ o ‘#‘L o o’
sing-u-lar sen-sa-tion Ev-'ry lit-tle step she takes.

ACH - Chorus & Vocal Parts
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100 -22-“One” )
CASSIE: Why are we doing this? I mean, we must be over this by now, aren’t we? X

_ | 349 Sung 350 , 351 rmouthed T 3= {

7 E».) 3y | | [ 1 | I )

Girts | s pp—f———= — —
A\NY | [ | | ] i ;¥ N

) o o g ¥ o

One thrill - ing com-bi-na-tion, Ev-’ry move that she

Al SUng mouthed o -

: 3 i j et

won [P H = — Se—==
{8y, I v I — T S i

~ y [ 4 & & » & [ 4 “

One thrill - ing com~bi-na - tion, Ev-’ry move that she

P 353 "'”}”g . 3% — N

Girls {1~ - ? J | P I ; | - . -
X ¢ T S—r 3 i"——bli_& i — — -

Y] #¥ e -
makes, One smile and sud-den-ly no - bod-y

A | sns ] ]

sy |- g — = gl d 4 Feg f-
. %J -~ - R o i
makes. One smile and sud-den-1ly no - bod-y

_ 355 i, 356 ZACH; I am. 257 mg?med . o

e B N T T i} N | | N N = 1

ot (b o £ r— | ——F
do. You know you’ll i

mouthed ‘ ‘

5 —rr "

- —

else will do. You know you'll

CASSIH: Good. Then don’t feel you owe me any favors. Just treat me like everybody else.

~ A 1358 q q , 359 4 , K

. AT N ' ! ] 1 v 3
Girls 1‘.\[‘; [7 . A % i — ] 4 ! & — R
nev - er be lone - ly with you know \

| : ) ,

YD ! T - - i N i N i
A e e e —r /
\\kv ~_ . A - - {

Y nev - er be lone - ly with you know
ZACH; Is that what you really want from me? (pointing to THE LINE) Is this really what you want to do? , ,

A [ 360 - 61, A N A s | A J

— f 3 [ Sl (g I ;

Girls f 1 r 2 } - QJ =23 | !
§ 2/ A B S g # A = ¢ 2 . .

©. . 4

e — \w/ t

who, T ] ul i r v v L

Brass pyramid -

hH | Y S —_

17 ] | N i I N -4 -

Boy @” P —& - = = pp— 4
v — . - _— - - -\

B Wha. r
GIRLS with all O/S Voices -

_ 363 364 N

. /_G_IB_f Io N -
Girls ;@ib__g: B x 1 (
© ' ‘

One And you can for-get the rest... )

BOYS with all O/S Voices {

Boys .
mo-ment in her pres-ence  And you can for-get the rest. . ¢

(!"
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-23-“One” 101
(unis.)
~ A | 366 [ 367 . . 368 . '
oins [EA B — ?\ T .i uq ! q_P)_h_. .") } 2 ]ﬁg_
') \_/‘Fr’.. : ¢ P~ %& “o .i__‘___'l!___ d . ‘ ¢ #
N For the girl is sec-ond best | . to
(unis.)
Q [ %7 f R N - | ) i I
5 ~] je—e B — . -
— For the girl is sec-ond best_ . to
~ A | 369 370 371 372,
. [ I 1 3 T - ._.__'—)_'_)_]_'0_&'_'0_ .. - -
Girls PO ’| ﬂf’ 2_ T e | e ¢t #f i VE i
d J i T i d 3
none, SOn. Oooh!  Sigh! Give her your at-ten-tion,
i
S — - . - O — _ — ;
boys | fomPp PO - £ — LT & | oy i
%. | 'i A T I A |
none, son. Oooh!  Sigh! Give her your at-ten-tion,
A | 373 ) 374 375 — 376 - ]
" . PO . (8] —-4)
S e e B———
d I ] H d d ¥ ]'
Do I Real-ly have to men-tion, | She’s._ [ .
O W [e] [§]
b . .
Bays #ng ¥ * o3 '—a:ﬁ:h?- (8] o]
A\SV ] 1 € { . e b 'F_ ﬁl "4 | O [ $ ] B
t t —— B I
Do I Real-ly have to men-tion,  She’s
A (VT 8 KEEPy T .y Y
Girls (*E ,,?DI"“.L,-Q /g — Q ~y
the. . one?
o o o
+k2|_ £ s o ¥ — o
Boys P b2 4 -2 4 O ——— o H
.\%B © o ©O—- - —————©
the one?
_ | 381 Shouted 382 383 384
R v Sy N N H N I 3
Giris | fmPH—F—&—= - F — —f—&—= - . S—
7 —F — — —=
One! One! One! One!
Al shouted
g e A  J a3 ¥ X 73 ra) ¢
Boys | oD r S— f 7 S— ; 7 S— i 7 S—
'\\g — ] E— —
One! One! One! One!

(THE LINE begins backing up, counting eight counts of eight softly under dialogue.
The last count of eight is done silently as THE LINE gets into place for the tap combination.)

CASSIE: Yes... I'd be proud to be one of them. They’re wonderful. ~ ZACH: But you're special.
whispered under dialogue
385 386

A . 387 388
; o —— — — ——
Girls } —fpmD—— & - V) 3 - (v, r - T &
\él} [a a3
One. One. One. One,
A whispered under dialogue
AP — — —
Boys | —fpmD————& - v, -3 - r-3 - L) '3 -
) ¢ —f —¢ d
~ ¢
One. One, One, One.

[Orchesira tacet al fine.]
ACH - Chorus & Vocal Parts
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Musical Youth Arlist Raps 081789
102 - 24 - “One”
CASSIE: No, we're all special.
_ A 1389 , , ) 390 ) ,
wis | A — I I | ] | i i ]
Girls (o ham o i V) 2 V) V] V) v} V) )
Y . , .
One two, three, four, five, SiX, sev - en, eight,
A | . . s , \ , :
£1.2—— | | ] ] I } ] i
Boys @V D) V) V] V) V) J v )
= p—
One, two, three, four, five, $ix, sev - en, eight,
(CASSIE): He’s special —she's spcual
- A (31 , , . .
) f 7 [ | I | | [ ) — )] !
Girls —-\\u - - ——— \;I ‘)I 1 \)l o J \)I \}l _ - ]
s . o o
Two, two, three, four, five, six, sev - en, eight,
—& b~ i — 4 — . . —
Boys ) J J \)l —— 2 \)l : _____J J CJ >,
X = —
Two, two, three, four, five, $ix, sev - en, eight,
(CASSIE): And Sheila— and Richie, and Connie. They're all special.
1393, ) 394 . 395 g e—y
- - | I | | < 1 N ] I |
e e e e e e
) . . . . ]
Three, two, three, four, five, six, sev-en, eight, [Four, two, three, four,
i e —— i R E fr—t ; } - 1[ : S R
Hoys éb#‘b—t%———3~ RIS v, 3 T M v S — E—— R
? Three, two, three, four, five, six, sev-en, eight, Four, two, three, four,
(CASSIE): I’d be happy to be dancing in that line.
g bwe o . 397 , ‘ 308 ) ,
; e —— ]
Girls —,i(lTb“b ) IV ARV SV T % Vi ) V) » v E— )
ﬁve, $ix, sev-en, eight, {Five, two, three, four, five, six, sev-en, eight,
H | , , | , I . . . B —-
Bays _y_hQ!_,_ { . i - } - —4 } } I E JI . — \J I 1 -——
N {as Nl e Bp—| X X % X v, V) V) [V E—) N S v —
X5 - »
¥ five, six, sev-en, eight, Five, two, three, four, five, six, sev-en, eight,
- A | 39 ; ; . , 400 , , 401 , - ,
I i e e e e D
N : : = . —
Six, two, three, four, [five, six, sev-en, eight, |Sev-en, two, three, four,
_0 !_£_ ,,,,,, ,1 e e 1 PR — 1 PErT— t__. - ..1 - - - i ‘} - { - _”4 - ’ ‘ i - { - E
Boys —d‘i.vb_H - J J J ; ; ,._J__.. _J v e A p— >\)F TERE — ™,
¥ Six,—two,—three,four; sv-en,—eight,— Sev-en,-two,three, four,
{CASSTE): Yes, I would... and I'll take chorus... if you’ll take me,
(CA%IE runs upstage and joins the AUDITIONERS.)
A AR , — 403 mouthed da ) S
) gD i ] ! f f S St i Jr i ! Y g
Girls ” 1}-) [ [ i | | I _+_ .. 4 R I | . { -
_@ D..._X _x H X“‘ >é 1. i —— i —_ 1 !»____ |
five, six, sev-en, eight, |Eight, two, three four, | five, six, sev-en, eight,
Al _ . . mouthed . , ‘ .
#%Lé e e e
— T T - -
five, six, sev-en, eight, Eight, two, three, four, five, six, sev-en, eight.

ACH - Chorps & Yocal Parts
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- Musical Youth Artist Repa

No. 22

Cue; ZACH: Do the tap combination,
LARRY: (to the AUDITIONERS) Okay, the tap combination. A-five, six,

Sheila -

Bobby

581789

Tap Dance

(Company)

-

Soft-shoe tempo (). 7= JD

(The AUDITIONERS review the tap combination
with LARRY dancing dowmtage in front of them,)

LIARRY

2%/"\ 34/*\

,,.7?4‘ ﬂﬂh.

sev-en, cight..,

ﬁ/—_\ } SHEILA

Orch.

| 3 , R 3 i T 3 I
—9 52 - . | q » -’ ¥ 3 o
L&) — : . B p— ‘f; e " ’ i ] j i
[4-61 Orch, 5— hj h_‘- - - '1 j
God, when it’s o - ver do
. L3 s
J ) D P JoN K . ﬂ
9 — 3—— 10 -4 = 9 P 1 _\h . q vy o ‘3
I : " S o S e S S S St t g
Gob E ! : —
', Orch, v
I need a drink!
MIKE
127 3 1 3— -1 1 . 14
» . 1 & N o N
e e S Rl i (- ¥ - i
He’s got -ta know what he wants by now.

p ~ BEBE

Y= ) el
S : = 1 al Ii_ﬁ'—‘_‘_'_'ﬁi—

Oh, Je-sus, have I got a head-ache!
MAGGIE

A | 18 19 20 73— 173y ,

)’ 22 - 1 - J N I ; J I [ -
_ﬁl} i 1 } 'C\ lﬁ 1 H' ﬁF el -_-' :
el he I _ | | T [ | )| ‘HI j

v Orch.r f #F F s ! I H I

—— I’'m not sure I can smile much long - er.
bad
JUDY soprand-like ;
AL 2 2 o 3 ( Pz 5N ex@perated
¥ D - - ] H I | i H N
(~>b P — -Eﬁ & I o —
ARV} N e o w*—— o ———@° t ¢
Orch r\f nﬁ/ f i r ‘6 s
1 should ’a been a sing-er... “Aaaahh!” Well.,
S

0 126?% —47.; J—; %D BOBBY

J 1 ha o/ ' I [

A by 1 W . . .

7 - — 1 ! = |
%) Orch, a : ‘J_IJ q T
If George Ham - il -ton can be a mo -
A L2 30 31
1 { ] \ A 3
: bW — S Ky ¥ =
\;}U | d ]I [ I k1 I lrj z =/ ’/
- vie star, Then I could be a mo-vie star.
¥ r-\ D e G S —— 1 AL
A | 2= é 32A J ‘V‘BI, 3 —3——
ﬂu LDI P » 3 |4 { [ 1 I
[ £an Wl [J F [ 4 I i I | | j
ANV - utf ! | 1
[y Orch [to 32-A) ! . )
What am I do-ing in

ACH - Chorus & Vocal Parts

081072028




Musical Youth Artist Repe

104

581789

-2 - Tap Dance

LARRY: Okay, everybody stage right, please.

-~ T R—
s, 3

it ~
364 o o

|,

1

e R

320 . e
.

C Ll
- -

~
o~

L] T -
=)

A THTB f ¥

|
M —5
-

@

show busi- ness?

[to 35]

Oreh,

LARRY: {cont.) I'm going to put you into couples now.

Let me see, I'll start with... Ah... Don, Sheila, Bobby and Bebe.

S %P’\J"_: ﬁ D, 38

— -

(LARRY): Oh no, girls, work
on the other side of the boys.
Diana and Val, stand by.
Boys, work upstage a bit.

59 LA%RY (last tlme)
[>]

»
v

.
¥

Ot
5>l

J E« jAG
@ :

31 793 1A Al .

K20 /8 N I L2

SV

L 3 I ]

5 -

1to 59]

(A-) five, six,

(FIRST GROUP of four begins the combination.)

LARRY: (cont.) Don, try working a little closer to Sheila..
. Not that phony “sell smile, 1 want to seo that
(FIRST GROUP comptgtex the combination.)

Let me see some smilces. .

60

“I-love-to-dance smile.”

. Stay on the beat. ..

D e —

Larry

{ L

AN [ 1 I
ARV I i!

sev-en, cight...

LARRY: Okay, all right, stage left,
Diana here with Greg... Valerie...
A —

1 ” %ﬁq ;‘: -,P,,,,?S%[\;N[T‘EAJ

ol
A [ .

" [61-68]

now, let me see...

(69-76]

Mark, dance with Val. VAL: Smile, honey.

vampLARRY (last time)

A A S

- u
B S

[>] [

Y
8
o,

21 -y 10 08 |
oy /A 10 L)

e :

b

112 ]

(A-) five, six,

4 80 81
T

Larry

<+

w8 il
X

I

Al k= o

L

sev-en, eight...

Orch.

LARRY: Diana, I'm not hearling any taps. DIANA: It’s my sneakers.

AH 6

ILARRY: Stay on the beat ...

89 -

]

ag

V. L

1

.

[

L1

QULJI

53

o
«

g [33 =

LARRY: Okay, kids, stage left..

Orch.

. Ah,Maggie and..

. (to MIKE) Mark..

MIKE: Mike..

LARRY: And Connie, are you hldmg back therc‘7 Come out here. CONNIE lapplng, is

(SECOND GROUP
complete the combination.)

not my strongest point...

LARRY: And give me..
/"‘_‘\ r

v T e

. Paul, Other three, hang on..

—

el

y A |- ]

-

s t 3
Bl Ei

oo

T

2.,

_@ R mep—— Eaa——1
¥

[91-963

vamp
LARRY (last time)

- (THIRD GROUP begins

Orch,

the combmatton )

mem

PR 100
AU

W H

yl= =
i

—% —'1——

08/ Q2045

i
%,

_ ﬁgﬂ f%f\ﬁ

l H 1

L | . . -

(A~ nve, $ix,

sev -en, eight...

LARRY: Boys, hold upstage of the girls. .,
Connic, relax, loosen up, enjoy it.

Orch,

molto rit. fast fade on cue

2

: —

T .. -

[103-108]

[109-114]

[115-116]

(THIRD GROUP continues to dance until PAUL falls while doing a turn.)

No. 23

Alternatives (Orchestra)
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Musical Youth Artist Repe

No. 24

581789

“What I Did For Love”

(Diana & Company)

Cue: DIANA: And Christ, I get this feeling inside—

DIANA: (cont.) because I remember when I used to stand outside of that stage door

and watch all these girls come out of there. .. (dialogue continues.)

Slowly

/ﬂ-—_‘—-\\

49_],_. Lo [ . T 2 P .

T A D - = AP o, P 2 | |

S -4 f G -
Orch,
Cue to continue: SHEILA: “I won’t give up. I've
got to be a ballerina by the time I'm eighteen.” ~——— —~
H | I ' S 6 ’ Q B — - Loss

[ — ] - T - . sl h‘i;
NS - ) Il - i 2 J']q '
D) B A F—" | - T el F [to 10]|""“ '

SHEILA: (cont.) Then I found out I should be in musical comedy and I said,

“Okay, I'll be a chorus girl— (dialogue continues.)
,-4—_“\\

T senl
e P R PED

A 4= = — 4 5= L,
— 1 [ I /AR A"
.. 1 | iy 1 ¥
| i 77 Py
@.‘ - | - 1 - { - 1 B
o/
ZACH: (cont.) But if today were the day you »
had to stop dancing. How would you feel?
A | I8 19 20 21 /2 DIANA
Y 1 Iy - - -
(> b ——= = P 7 : :
N4 1 1 F ] ° i S
D) ' ' o - - *
Kiss to-day good-
Freely
A | 4 25 26 27
12 b ¢ P —— ] N %
bira 5L, T i T
- bye, The sweet-ness and the sor-row. —.  Wish me luck, the
H | 28 29 30 31
piana 5P f ! i[ y 2 i o
e —to___& i —— b —h
g e - e s v =
same (o you, But I can’t re-gret what 1 did for love,.

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe

561789

106 -2 - “What 1 Did For Loye”
A |32 ® . 33 34 rlt,'
7 S MY ] I N
Diana ey — g o e S i
A\S Y] { [ { __i..,L__._ head = hl ﬂ
) e @ * ) -
— What I did for love Look, my eyes are
A tempo
A L 135 36 37 38
I s g — . P e
e D S S ] I N T I Y S SO R I
\\SY o _._‘_____'H_i,,._‘_'i o —— IS — 7" — ——
d — @ i.u_d_\.———/_‘_
dry.._ The gift was ours to bor-row. It’s as if we
ﬁ ‘ltz 139 40 _ 41 I
! I 3
Diang fm B2 — I E—  J T ]
e = ==
M) = = 4 & -
al - ways knew, And T won’t for-
b 4 |4 5
] { . 2y
Di L - _F.’_ e el . ] .
e A\NY I [ IR 1 th "—_9 S & ‘x
[y v o v_d o
-get what [ did for love,_ What I did for love.__ .
A | 46 47 { 48 . 49 | i
pive ABLP 1. e
ana - i B [ S— S— g ———— ——_— o —e
L)) |
Gone, Love is nev - er  gone, As  we__
.o 52 53 — . "
= M L. - | M L - _
L T - d_iwi &
— trav-el on, Love’s what we’ll re-mem - ber. Kiss to-day_ good-
IR 55 56 57
- — Al i P e T - PR p— —— —
Dianua _@‘bggb_ - - ,-_‘i__c_f N _.I_ ) ‘I'l T =] h f I o ![
. [ — __e.._— R A R J— - - -
o & ¢ v o __+

-bye,... . And point me t’ward to-motr-row.__ ... ...

We did what we

B N IE R oy 2

Diana a7 -+ i o B b - —.H—‘I—F_—IP—-U—‘f—IP—f
._\!jz___.__d‘ — R~ = o e R

had to do.__ Won’t for -get, can’t re-gret What |

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe 581789 08/10/2025

-3 “What I Did For Love” 107
64
Diuna
!
R
did  for love._ .. WhatI did for love.. . . What I did for
I - y i ] 3 T
& =l = Nglo R —
) s ?
L BOYS What I did f(\)t Iove_‘fk
N I o i) N I e
- 7 Z— "S— WA J = j
A\NY € — 1—1.'_&)'. 1 . ~
o [ J

What did for love__

b 67 68 | L 69 e 70 | A —
Diana 557 S S—— e ——————"—+——1 I —F——
love Love is nev-er gone.__ As we____ trav-el on,.
v 0| S ! [ P | I
Girls —— = m— — g  S——— 1
D) i
. i
Love is_ | nev-er gone.i As we_{__ trav-el on,___ _
H i
Al ) ; ! i ! i1 : [ —— ;
Boys | AP — = = i gi [ g ——F—t———F—+—1— 5
D - - L "~a->=|r‘—'—ﬂ\—d [ N r ) s ] - ;
~ e
Love is. ._nev-er gone....... As we____ trav-el on,___
A L T2 7 74
. : 3 ) ! ; t . - —_—
P o T be - — % 7 S m——
d . [ - “—#_./ﬁ s [ J
_ Love’s what we'll re-mem - ber.__. ..  Kiss to-day_good-
A | f ~ Lo B
s [EASP 12 ] e AR
o = she b g——g ¢ g _fe-e AL T
e - = fo—oF v
_ Love’swhat we’ll re{mem - ber.__ | Kiss to-day__good-
T r 4» L
1 D iy [ N
Boys | oD b——& L R i)
.\‘é" =i L S~ e 1
— Love’s what we’ll re-mem - ber.___._..  Kiss to-day__good-
Grandioso '
AW B TS 7 o 7
Diana A T K .
s ! " — T i I ]
A\SVJ bl [$ ) & ! =l 7 [ I
Y L4 - . -
- bye, And point me t'ward to - mor - row
) ¥ H..
i #UT o I N e 1 kN
Girls | AT I I ¥ T K& ¢ ! T I
[ £aw L AL - i .y [ X | Y )| | I
ANV bl O ] - 7 A & | ™| |
O q e ¥ b ot
e e SN - B 0 I
—
: s
- bye, Ooh point me t'ward to-g
Qﬁu#n ' | .Y I I : —
Boys |- fm—pt— 29— ¢ e W e — —
— i R .

-bye, Ooh i point me t'ward to-

ACH - Chorus & Vocal Parts
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‘

N

108 4 - “What 1 Did For Love” C

.

L — 9 80 81 ¢

oo [y T—— e e ey
e e L " — L

o —e ' oo i —

_ We did what we had to do. - Won’t for- \

/

= e # ﬁ . —_— | I H \
Girls | F-fom— R —— "—_q‘_i i -i P ﬁlt - {
S e F =t
-mor-row. We did what we | had to do.__ | Won't for- {

= S — {

Boys e === ,
-mor -row.  We did what we had to do. Won’t for- )

naft, & 100 101 102 . \
e O e e e e e
I e e S s B S
-get, can’t re-gret Whatl  did  for love.___ . What I did for

YR TR N | ,
Giris ‘__.%41#11& ) ! ) ’ - 7 i > — 1) — p— i
~get, can’t re-gret WhatI | did for love What 1 did for

b P e B

.. ” it 5 = .. .

Boys It = i — 7 — I e B S A
< v | | ’ ‘d v .
~get, can’t re-gret WhatI did for love.. What I did for .

[‘/

44 # 103 104_“1“’ | 105 06 1A 107 X

Diana o TeT h.l_ e o — (
G EEECST S :

Y, {
love.. What I did for... ... love, ¢

A pH v e (

irls 1= A ey - . = © . p
A@L;} p— G_L e o . — (

() |4 "

love, - (

E—— R — ‘ 7

Boys & ~ ‘o - voue - fi
g - (s] O it A \
o g p

love., ;

Applause—Segue A

(

¢

No. 25 After “What I Did For Love” (Orchestra) (
(.

(

ACH - Chorus & Vocal Parts
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No. 26

581788

Bows
(Company)

Cue: (Music in on cue from Stage Manager.)

(As the music starts, a solo spot comes up on the white line, center stage, and

moves slowly to stage right, where if

catches PAUL, who is first to appear.

109

One by one, all the BOYS appear, each wearing the signature gold costume and

top hat. At the second verse, the GIRLS appear one by one, also in costume.)

Brightly

L
[

BOYS (plus OFFSTAGE BOYS, and including PAUL, ZACH & LARRY )
14 ; 15 .

I‘!

ANV I

sin - gu-Jlar sen-sa-tion,

Ev-'ry lit-tle step he takes.

Boys

oo e S —
[{an .

] 1

= 1
7
-
N
|

One

D B

thrill-ing com-bi-na-tion,

Ev - ’ry move that he makes.

i

One smile and sud-den-ly no - bod-y else will do.

|
I
[

26 ﬁ%_rq
M
> e I : ]
f i

|
- & | T L 1
&

7
!
I
[

X

Lo
InE”}
71

| JSNN

You know you’ll nev-er be lone - ly with you

pese-

I
Y N o
TT._#H_-‘-‘

30 , 31

=
[

know who,

32

I o I

]’
Div-

A P | pe—
Boys i \‘ & 1

1 1
e P T e

#ié- . ¢ e+

mo-ment in his pres-ence And you can for-get the rest.__

35 36

e d

T
%

P

R w .

For the guy is sec-ond best___ to

M-

W
tt
|

none, son.

ACH - Chorus & Vocal Parts
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Musical Youth Artist Repe 581789 GatUleU e
¢
110 -2 Bows {
(
- f LY 38 39 40 {
3 0 &\ & * . o ) PN . . .
o e ¢ ﬂﬁpﬁﬁ e 3 ﬁf’jﬁ:q?: ;
AP i —* o = o i P — 3
~ ! ' ! i ' ' e I ~
Oooh! Sigh! Give himyour at-ten-tion. Do 1 real-ly have to men-tion, L
.
Brass pyramid > A
A M ) 4 44 45 67 = ) ) L
Boys [';#\" ypb o © i O . él 'ﬁ,{,‘,‘l
S 1 T £ l;_ o " {
< , —r- 1
He’s the one? - f - o

GIRLS (plus OFFSTAGE GIRLS))
_ A @ 48 L
A7 - e —— — = e — 1 »J:_
[ (e - o = — 1 qd .
D)
She’s un - -
B 1 —_ __=IL 1 - o - 3 ks
2l —J: N ) — -
t 4 !
in - toa room__ and you know__ ;
49 3 .—l-q3 50 3 3 Hﬂg
'/_H T— -1 T e I * - i P | — S— s
Girls | o P—4 t#i‘ﬁf—‘_th] 4 _"_—#i—ﬂ"‘—‘—a “‘thﬁ_—_l \

o) 4 3 CENNRE T { > —
é I T {,
-com-mon-ly rare, ver-y u-nique, Per-i- pa-tet-ic, po-et-ic and chic. N
I . - .
Boys | Ffm b - _ P i - : ] i
~ ? N
52 — '
) — e & [t /
Girls et @ __# g @ C-® g g | .
room.__ and you know._ from her
Boy? - _ : . .) 3 ],v T N %?T _ . _ | ST '/
' S—— — : =C —tho & E -
She walks in - to a room.__ and you know... from her (
_ - _— r
s
Girls N
P
S
(
(

Boys

(
. . . . . . 4
Mad - den - ing poise, ef -fort-less whirl, She’s a spec - ial girl. N

ACH - Chorus & Vocal Parts
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o~

Girls

“ Musical Youth Artist Repe 581789
-3 - Bows 11
r 0 Il 155] 56 i 3 4 Y ’ 3 ;
Girls - O o E §  E d_x_é__
Stroll - - - - ing Can’t help
| 4 | !
¥ S » 2 i N 3 | N I
o[- - ¢ ———r—
R
Stroll - - - - ing Can’t help
YL 3 — 59 6
_ N S S P S— — ) S S I — S
Girls J VI ! |- 1 7 4
3 “d - [ . _{_#g—_ —
all of her qual-i-ties ex - toll - - - ing.
3 — A
I” A N I A I B i I- . — 3 ]
Boys - TR | | [ ; u .

Boys

Girls
She walks in - to a room_ and you know__ you must
B Q 1 {7 lh { ! i 4 == ) _Jr H i . } ; {
Oys ' < — B ] ! H - — : i
— %] w T LA v T
She walks in - to a room__ and you know_ you must
3 3 3 3
r/ hH | 65 [r—— 66 3 i i Iy
o] ) | T [ I { [ 1 [ Ty 7 i H I 1
Girls :@ﬁgﬁjﬁﬂr;‘—aﬁhﬁ::ﬁiﬂi—ﬂ‘—‘—l—‘—chi—)—

Baoys

1
by
7

3N

Shuf-fle a-long, join the pa-rade. She’s the quin-tes-sence of mak-ing the grade,

ACH - Chorus & Vocal Parts

08/10/2025




Musical Youth Artist Repe 581789 Vol UiaVey,
{
112 -4 -Bows S
_ A6 ) 58 . 69
. I i ] Y - .__,__'_._ N
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